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MUSICAL COURIER 








INTERNATIONAL MUSICAL AND|MRS. JOHN DENNIS MEHAN |ALICE GARRIGUE MOT’ enter cic PETRI 
EDUCATIONAL AGENCY Voice Expert—Coach—Repertoire ART OF SINGING | Master of Arts Columbia University 
Church, Concert and School Positions Secured 70 Carnegie Hall, 154 West 57th Street 172 West 79th Street, New York 
MRS. BABCOCK New York City Telephone 7122 Trafalgar | TEACHER OF SINGING 
Carnegie Hall, New Yort | Studio opens Season 1926 vd on beget Sept. 7th Endorsed by world famous singers and 
Telephone: 2634 Circle All appointments by telephone, 1472 Circle wat poe | educators 
a SS ee —_— | . eames PRIN k | Studio: 1425 Broadway New York 


Phone 2628 Pennsylvania 


|. H. DUVAL |ESPERANZA GARRIGUL 














VOICE SPECIALIST WALTER L. BOGERT ART OF SINGING 
Italian and French Opera Member American METROPOLITAN OPERA HOUSE STUDIOS 
Europe 192¢ Hotel Maris Milar wares bey ms ae 1425 Broadway, N. ‘ Oiniks 3684> Pade HANNA BRC ICKS 
Representative: GERTRUDE Cl ret Chas Be jonbyl Hl rel. 4345 Cathedral SOPRANO 
th St ‘ Schi r 4026 , ; 
Vest 9 EC aoe yl Concerts—Recitals—Instruction 
=. a — Address care of Musicat Covurige, 437 Fifth 
Ave., New Yor 
7; BURT SCHOO , wns gia siaeieae THE pe > STUDIO 
M. F. DUST SCHOOL. GUIDO H. CASELOTTI THE BOICE STUDIO ncies 
Sight Singing, Ear Training, Musical Stenog \ 1 oO igi usan § oice, Soprano Teacher of Singin 
‘ raphy, Normal Course in Public and Private S5CE -URACEES 459 VIE ee 7 West 75th St., New York City nee 
School Music, Special coaching for church trials.| (Twenty years of successful teaching in New York) Telephone—i raialgar 1057 LILLIAN SHERWOOD NEWKIRK 
Address: Brooklyn School, 48 Lefferts Place 233 So, Broapway, Los Ancetes, Catirormia | Auditions by appointment ART OF SINGING 


1425 Broadway (Metropolitan Opera House 
cnninestndtinantniidiinninanean Sn toe : i Sore ee : Bidg.), N. Y., Wednesdays and Saturdays 

: All Mail to 11 Morgan Avenue, Norwalk, Conn. 
ROSS DAVID 


VOCAL STUDIOS MME. MINNA KAUFMANN 





FRANCIS ROGERS 








tg aie ee CONCERT BARITONE AND TEACHER 
Phone Circle 2297 } (Formerly of New York) NCE ITTONE AN L ; rADR y r . . 
| 4735 Maripoe Ave., Pittsburgh, Pa OF SINGING EDW ARD K. MACRUM 
| J. Cartall, Secy. Member American Academy of Teachers of Singing VOICE TEACHER AND COACH 
144 East 62d Street, New York City Director of Music, Tompkins Avenue Congrega- 
tional Church, Brooklyn, N, Y. 


NORA LEE SMITH 


SOPRANO—TEACHER OF VOICI iiinenicamenetieinasidageestadittits 


— . - 35 East Ninth St., New York 
Apollo Studios, Brooklyn 
Home telephone Lafayette 6433 








West t! eet New York City } HI NRII rTkE Mit HELSON 
— pos cnedeatatigso:: docrataagel sea Sica an FRANCES FOSTER woes 
| “RAL se . e I 
kext AND Pupit or Marruay — , . = oe r le 
\ddres 49 East 6lst Street, New ‘York VOCAL TEACHER aun COACH JESSIE FENNER HILL 
4 1 Pe A\PIR] Dividing time between ? a 4 = = Fe 3 
MICHEL SCIAPII TEACHER OF SINGING 


. New York ano Harirax, N. S., Canava y 
, wt ' 5 Metropolitan Opera House Studios, 1425 Broadway, 


re ’ “ New York: Phones: Pennsylvania 2634 and 2688 
West 73d Street, New York City |BENNO KANTROWITZ Fee Tren ee 
ACCOMPANIST and COACH 

Teacher of Piano and Theory M R. FRA NCIS STUA RT yl ’ [ yI EY BL ICK 





AR »() ) , (1425 Broadway rue . ‘CIN 
CARL M. ROEDER STUDIOS; 270 Ft, Washington Ave TEACHER OF SINGING TEACHER OF SINGING 
TEACHER OF PIANO (New York Pupil of Lamperti the Elder Member of the American Academy of 


Phones: Pennsylvania 2634 — Wadsworth 3303 “Being in full possession of my method of Teaching and Singing 
































l y I ’ rhe sin i ve has the abi oO tw F . 9 . 
Normal Course Teacher ye enw eS ee ae 471 West End Avenue : New York 
607-608 Carnegie H New York - es Carnegie Hall Studios New York City Phone: Endicott 7449 
Stu A \ New York 
a IWARD-STIEPHEN i ie Sliiecnhesed nai 
Lau Leu MANN’s ideas of Vocal Techni a Ter ) oe - 
Ge WT ee | Tae el i a a te VINCENZO PORTANOVA 
“ — | ~ rwT ) , . +97 
SALVATORE AVITABILE, Tuesday, Wednesday, Thursday afternoons | MME. ANITA RIO _ VOCAL STUDIO 
: | SOPRANO 58 West 70th Street, New Yors 
O1CKR SPECIALIST — > ¥ . 
, | Vacancies tor a Few Pupils Phone: 8955 Endicott 
Metropolitan Opera House Building | to0 West 22nd Street, New York 
1425 Broadway, New York. Tel. Pennsylvania 2634 Phone: Chelsea 9204 — salina toss 
[HARRIET VAN EMDEN 
SOPRANO is WAM ne immense tk eS my eo 
. | leaching at Curtis Institute, Philadelphia, Tenis 6 Testa I : 
PURDON ROBINSON two days weekly pamemer of nternationa Artists 
THE VOICI | Available New York studio two days weekly. _ ; ALICE NEILSEN, GEORGES BAKLANOFF, 
( rker with Dr, H. Holbrook Curtis tor een es ri pe diac MME. EM MA R¢ DERI K 132 West Dh iy pune: York Cit 
o-worke , olbroo s tk ea ‘1 * ES 32 Wes 1 Stree “ee Re ew Yor! i 
many years . Sete a cio PENS ta et TEACHER OF SINGING Phone: Trafalgar 1291 Louise Carroll, pon 
Teacher of Rsccanpo Martin, Luca Botta, Bianca " 17 Ww 83rd S N York, N.Y 
Sorovs, Reap Miccer, Cecitia Lorrus and mer 7 est oy Street New ork, | 5 
others. Author of “Song Secrets,” ‘‘The Im 4 oe E ee elephone Endicott 9685 
rortanee of Vocal Diagnosis.” , KRNEST CARTER 
lam { k d: “Mr. Robinson's words . . 2 * — 
oak no ea COMPOSER - CONDUCTOR Ah Sera I IHN BLAND 
245 West 751m Sr., New Yorx. Trafalgar 365) S East 69th Street - New York City TENOR 
a Pe Telephone: Rhinelander 8023 Master of Calvary Choir 
T > 7D VOICE PRODUCTION 
; me sini eae as Rae ILLIAM THORNER ARTHUR R, HARTINGTON, Assistant 
PHILIPP MITTELL VOCAL TEACHER AND COACH 157 East 37th Street : : : ': New York 
VIOLINIST Address: 209 West 79th Street, New York City Telephone: Caledonis 0919 
'RACHER OF MANY WELL KNOWN GRACE HOFHEIMER 
ea ea ao eg ae CONCERT PIANIST AND TEACHER 
Var dyke tudios, d lighth Avenue, St ay Hall, 109 W 7 7 
tan i a8 270) Steinway all, est 57th Street - aoe es a Rees 
ee New York, N. Y. Phone Circle 8178 DANIEL VISANSKA., Violinist 
$$ CHARLES TAMME Nine years of successful teaching and 
nico ae ' . iss Teacher of Singing \ddress t 1 Street, New York 
E. PRESSON MILLER RSE REL. en 10377 Cathedral 
» inane . iG ; "i “TTA / arnan ~ Studio: 22 roadway, New Yor I mit, N. J., Mondays 
TEACHER OF SINGING HRISTIAAN KRIENS Cdtehent, Sealchin’ $40 Parag ee ag 
826 Carnegie Hall Tel.: 1350 Circle COMPOSER, CONDUCTOR, VIOLINIST, 
INSTRUCTOR 








- a — Conductor Kriens Symphony Club LL 
First American School for Orchestra Players. A 


WHLDERMANN INSTITUTE of] few vacancies for string and wind instruments PERCY RECTOR STEPHENS 











303 Carnegie Hall pT ? I : mo) 
inc AMD ALLIED ARTS Tolephowes 1350. Circle \LBERT VON DOENHOFF sacle dain idem 
Senee, iiiinamnem: Adeabaabdi’ PIANIST, COMPOSER, TEACHER ? 4 4 
oe EL --— 251 West 102d Street, New York 36 West 73rd Street New York, N. Y. 
European artists Phone: Riverside 0366 
wer tee vee dei Oise & CL PAUL Bien 
Assistant Conductor, Metropolitan Opera Company 


een TRAINING CoacuinG, RerertTorre ds MME. SCHOEN-RENE 





tudi« 1, Metropolitan Opera House Bildg., 

; . a ’ 14 Broadway, N. Y - ; 235 West 71st Street, N 
CHARLES LEE TRACY — FREDERICK RiesBerc, A.A.G.O. icpiibcsoal aie ww York 
- PIANOFORTE INSTRUCTION : PIANO INSTRUCTION Telephone: Endicott 8345 

Certified Leschetizky Exponent Studied weer paneche—-S totes Scharwenka 
! sli Studic ; ro Style; Liszt—Technic. New York School of 
Carnegie Hall Studios, 832-35, New York City ELIZABETH K PATTERSON Musie and Arts, 824 West End Avenue, telephone 
ARE En, ~ > r ti River 10,091. Courses arranged to suit individua T 7 
SCHOOL OF SINGING requirements, ; . , BRUNO HUHN 
r : ‘ } Studio: 336 West 89th Street Personal address, 408 West 150th Street 205 W. 57th St., New York 
FREDERICK E. BRISTOL ~ mpi siaae Schuyler r Telephone: Edgecombe 6250 Voice lessons, Coaching in English, French, 


TEACHER OF SINGING German repertory, Oratorio 





466 West 153rd Street, New York City aE Pn. ee 

















ae |S 
ee NE A vere “ARI RIOUE H. COLLIER GROUNDS 
HieN RIETTA SPEKE-SEELEY Specialist in Sight Singing Ce Penne “~ Organist-Director at Church of Our Lady of 
TEACHER OF SINGING (Formerly Teacher for Met. Opera Co.) aes * < SSE Esperanza, N. ° 
Metropolitan Opera House Studios, 1425 Broad-|“A Maker of Readers.” No instrument used. KATHERINE NOACK-FIQUE eS Ree 
way, New York Both classes and individual instruction Dramatic Soprano Sacidia: Seuseunbiouel Seite 
New Rochelle Studio, 69 Locust Ave. Carnegie Hall, also 53 East 34th St. FIQUE MUSICAL INSTITUTE 915 Carnegie Hall New Vou 
Residence Tel., Adirondack 4344 Residence Phone: 2838W, Rockville Center. 128 De Kalb Avenue, Brooklyn Appointments, Tuesday ar Friday, 2-6 P. M. 
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k TOMARS 


VOICE SPECIALIST 


corrects and rebuilds 
E voices under 
GU. 





STUDIOS 
106 Central Park West 
New York, Telephone: Endicott 5654 


Voice trials by 
appointment only 





s MARGOLIS sti 


1425 Broadway, Sulte 38. New York City 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


ft 
HAGGERTY-SNELL ,'=23"s7,21. 
9) ae OPERA HOUSE STUDIOS, 1425 Broadway, New York 
Suite Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick's Ghote. N. ¥. 
Address:4260-77th St., Elmhurst, N. Phone Havemeyer 2398-) 


ORGANIST 


“America’s Foremost 
Bach Interpreter.” 


151 E, 92nd (St., New York 








EDW. 


RECHLI 


NICHOLAS 
KARAMBELAS 


CONCERT My ay | tudo, 1435 . 
i Ry ti _— ouse =~ road 
gs 5 York. Sharon Avenue, N. J. 
» a, ,%. wy 2634 and ie 35683, 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 


319 West 96th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BOS 


ACCOMPANIST—COACHING 


Only in New York from January ee until bree 20th, 
192 21. Apply at permanent Ruedesheimer Platz 
10, Berlin, rmany. 


Louise St. John WESTERVELT 


SOPRANO 

















EACHER OF VOICE 
Columbia Schoal of mage 
09 S. Wabash Ave., Chicago 


§ DE LANCELLOTTI 


Vv VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
305 West 86th Street New York 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
540 Broadway, New York, N. ¥ 


MARIE 


DE KYZER 


Vocal Instraction 
28 West 63d St., N. Y. C. 
Tel. Columbus 7339 and Havemeyer 4627 
Summer Address: 
care Frederick Lack Co., 
Paris, France 


ROBERT 


BRAUN 


Director 


Faculty of Fifty 


POTTSVILLE, PA. 


W. D. FIFE 


VOCAL ART-SCIENCE 














11 Rue Bondreau, 














Studios: 
342 West 88th Street, Now York City 
Telephone: Schuyler 1286 














SERGEI 
KLIBANSKY 
VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
10324 Circle 


“. WILD 


Address care of 


Apollo Musical Club, 243 So. Wabash Ave. 
Chicago, Ill. 

















MUSICAL 
BLANCHE 


ARRAL 


Soprano—Paris and Metro- 
politan Opera Houses, also 
Concert Halls of Europe and 
Australasia. 

Persone Address: Grantwood, N. J Tel. 0270 Cliffside 
GEORGE HAROLD MILLER 
BASS-BARITONE 
Member of Actors Equity Association 


TEACHER OF SINGING 
414 West 121st St., N.Y. Phone 4020 Cathedral 


ELEMER VON PICHLER 


vatory 
vous CUL TUBA CONDUCTOR -COACRE 


Management: ALLEN-PICHLER CO 1730 Breadway, New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 
36 West 73th Street, New York City 


HELEN THOMAS 




















SOPRAN 
ussian essella ‘ey ele. 
Bs ae 





ARTHUR WARWICK 


PIANO INSTRUCTION 
113 WEST 57th STREET, NEW YORK 
Telephone: 4780 Circle 


RALPH GOX): 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


FRANCIS GREER GOODMAN 
BARITONE—TEACHER OF SINGING 
seed Ta. 0102 ua sae 


“Spring Is Here’”’ “Joyous ag i “Bubbles” 
and Other Songs b 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-L EW 7s 
ONCERT SON 

65 Orange Road Montclair, New Jersey 


can HAMMANN 


PIANIST 
1716 Chestnut Street 














Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 


“THE SCOTTAGE"” 
MacDonough, Chenango Co., New York 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball 











Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


S. WESLEY SEARS 








St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


— = Pianist === 
IN AMERICA 1926-27 


Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg., Chicago 


CAROLINE BEESON FRY 
TEACHER OF SINGING 


2 Orchard Parkway, White Plains, N. Y. 
Phone 3200 White Plains 


MR. and MRS. 


Henry Howes HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 
Studio: 809 Steinway Bidg., 113 W. 67th St. 
Ad E. 150th St. 


dress: 
Tel. Mott Hasan 0363, New York 














COURIER 


TOFT TRABILSEE 
Vocal Studios 


154 West 78th Street 
New York 


Tel.: 1965 Endicott 









3 
LAZAR S. SAMOILOFF 


Bel Canto 
Studios 
—-e 


309 West 85 St. 


New York City 
Telephone 3475 Endicott 








GRACE G. GARDNER 


EUROPE—NEW YORK 
an trtion Teacher 


> mil * ~ 
a rx 4 Votes Bate, a olce . 
Special Course in 


p= a A Concert 
many oi successfu 
Cincinnati, Ohio. 


nome MO WE sain 


30 West 72nd St., New York City Tel. Phere Badicott 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


ELLEN KINSMAN MANN 


CHER OF SINGING 
508 Fine bs Buil “Building Chicago, Ill. 


TEACHER OF 
SINGING 

4 West 40th Street 

ase York mol 


for 0 
Patt tad Ona 
singers. Studios: Hotel Gibson, 




















E : 4897 Pen 
A 
FR R A F : r 
a Concert - TENOR!- Oratorio 
z Associated with Frank La Forge 

14 West 68th St. New York City 
YW GEHRKEN Oraanist 

“Able technic and fine command. 


a” 

in Brooklyn Eagle 
r00 

= “Rapidly gaining unique reputation.” — 


N. Y. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALI. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick ye mam 


Beth-El, Union Theological Semina 
412 Fifth Ave. York 
ELL A Gi oOo cw 


RECITALS—ORATORIOW-TEACHIN 
Address: Dudley Buck = ey 471 West 
Avenue, New York. Tel.: Endicott — 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 312 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New York City 
Telephone Cathedral 9642 


BIRDIGE BLYE tx: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 





CHICAGO 























MARIE 
MORRISEY 


Management: 
Loudon Chariton, 
Carnegie Halil, New Vork 


“= MINTZ 


SOPRANO 


Teacher of Singing 
Residence Studio: 312 West 109th St., New York 
Telephone: Academy 0573 


LJUNGKVIST 


TENOR 
282 West End Avenue (Near 73rd St.) ,New York Tel, 1547 Endicott? 


MAARK MMAARKOFF 


Russian Dramatic Tenor 
VOCAL STUDIO 
31 West 89th St., N. Y. Tel. 3222 Schuyler 


KARL KRUEGER 











racz>a 








(Late of Vienna) 
CONDUCTOR 
Care of Phdharmenic Orchestra LOS ANGELES, CALIFORNIA 





GRACE LAROM STELLNER 


yg Vocal Teacher, ea 4 
ALL WHO TALK CAN 6&i 





Metropolitan Opera House . -» 1425 Se 

N. Y., Room 4 ” facts Friday efternooms 
ARCHIBALD Concert 

SESSIONS ‘“*c" 
—Coaeh 

810 CARNEGIE HALL, NEW YORK CITY 

Tuesday and Wednesday Circle 03231 





FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings ~ atl on costume numbers, 


Address—15 West “Tith 8, N. Y. City 


a | ARTHUR M. oe 


BARITONE 


JEANNETTE DUJRNO 
—— rice —. 


cago §8=._«s Steinway 
ednesda 
Metropolitan Opere os ag, Bidg. Phone 














) 
Fe a Bie. : Bean, 2654 
ewark ohnson Ave, 
Phanze "Wereriy 4206, 


MARK OSTER 


Baritone ~- Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, itl. 


Mme. VIRGINIA COLOMBATI 


and Concert 
Teaches the True Bel Canto, 
294 WEST $24 STREET, N. Y. 








Gebuyier 5614. 





RALPH ANGELL 


ACCOMPANIST 
126 22d Street, Jackson olen, L. t. 
Telephone: Havemeyer 





ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 








Cecilia 


SOPRANO 


GRAMER 


Concert — Opera — Recitais 
Address: 161 West S6tb Si. New Tork. 


Telephone: 8338 Sckeyier 
FRANCO 


DE GREGORIO 


Tenor 


VOICE CULTURE - COACH 


New Studios: 166 West 72nd St, New York 
Phone 0138 Endicott 




















SIGHT SINGING 
EAR TRAINING 


Read music easily 
in fifteen lessons 


Developed through 
aural harmony 


EVA E. FRISBIE 


ORGAN—PIANO--THEORY 
100 Carnegie Hall 
Circle 1356 





NATIONAL OPERA CLUB °F AMERICA 


BARONESS KATHARINE EVANS VON KLENNER, Founder and President 
Offers Prize of $1000 for Grand Opera Voice (Female) 


For all information apply to the President 


1730 Broadway, New Yerk 
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A.B.Chase 


“America's Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 











THE 


Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


Office and Warerooms: 665 Fifth Avenue - - . New York City 














SHEET MUSIC - ict 


ASR for Century Edition 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


printed on the 


Although “CENTURY” Is only 15c¢ a copy, It Is beautifull 
to be correct as 


best of ag gd bar is standard size, each note certifi 
the Master wrote | 


You can’t buy ~ why pay more than pentury 
{20c) in Canada when you buy Fifth Nocturne, Flower & 


net ose) and 
pring Song or any of the other classical and st ito 


ing Poet, 








Patronize the Century dealer, his low price Is -_* 
of his smail profit. if he can’t supply you, we will. node e catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that eeed music can 

be, yet it costs but 15 cents a copy, and they kaow 

parents appreciate the saving. 


CENTURY MUSIC PUBLISHING C). 
203 West 40th St., New York, N. Y. 


= SELINSKY 


Phone: Endicott 3476 208 West 85th Street, New York Far Terms “Apply 6 te Secretary 


FERRUCCIO F. CORRADETT! ; WILLIAM REDDICK 


Officier de L'Academie de France et de L'lastruction Publique TEACHER OF PIANO 
VOCAL TEACHER 
309 West 75th St., New York, Tel. 9010 Trafalgar 











a Tau a oe the 





HARMONY AND COMPOSITION 
esidence: 319 West 95th St, N.Y., Phone: River 77021 





The Best Bargain is Quality— 


‘Ts Conover is one of the few great Pianos. of 
today which is still being built by its original 
maker $3 $3 33 $3 $3 
q Its ebedhiinind % use in onde: institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability $e $$ $¢ $3 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago + +- 








MAKERS 

















THE AEOLIAN COMPANY 


AEOLIAN Hatt, New Yorx City 
Manufacturers of the Supreme Reproducing Piano 
THE DUO-ART 


STEGER 


The most valuable piano in the world 


STEGER Pianos and Player Pianos combine all of the essentials of the ideal instrument 
—artistic design, finest materials, thorough workmanship and a wonderful tone quality. 


STEGER WELTE-MIGNON (Licensee) Reproducing Pianos. 
STEGER & SONS 
Plano Manufacturing Company, Founded by John V. Steger, 1879 
Steger Building, Northwest Corner Wabash and Jackson, Chicago, Illinois 


















































The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


we a 











Manufactured in New York, U. S. A. 








YDANIELL 


a Soprano and Teacher of Singing 
Address 131 West 110th St., New York City 
Telephone Monument 0777. 


ALMA O’HAIRE 


CONCERTS —Soprano— RECITALS 
60 Northern Avenue New York City 


MADGE AMICONE 


DRAMATIC SOPRANO 
Address care of Masical Courier, New York 








PROF. JACOB N. (Petrograd-Ekaterino- 


dar -Ek 
PIANO STUDIO 
320 East 176th S&t., 
near Grand Concourse, 
New York. 
Phone: Bingham 7393 











DO YOU WANT TO 





A 
CONCERTIZE IN EUROPE? || § : GLEASON =—"— _ 
WE arrange trans-continental = 
tours at moderate ages L LLING 0. 
WE represent the leading or- U SOPRANO 
chestras of Europe. S 6 East 36th St. New York City 
E Tel. Caledonia 9418 


WE are Vienna’s oldest and big- 
gest concert bureau. 





MILTON SUTTON 


: BENDITZKY 


629 Stratiord PL, and 900 Lym and Healy Bidg., Chicare 





Concert Direction Gutmann 
(Hugo Knepler) 


Konzerthaus Bldg., 
Lothringer Strasse 20, Vienna III 



































Fimerson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 


HC 
Ao 
RL 
RI 

YnwN 


FRED aa 
DRAMATIC VOCAL COACH AND TEACHER 
Stage Deportment and Routine Interpretatien and Dictien 
Studio: 300 West 49th Street, hg fe Longacre 3720 














TEACHER OF 
SINGING 


our ad appears 


REASON In this paper is 


because for generations we have been 
manufacturing pianos of wonderful 
TONE QUALITY. It Is a piano for the 








Office: 160 West 46th Street, N.Y. Bryant 7901 artist, the singer and the professional. 
TONE, and TONE that will endure 
LEO B Re A U N for a lifetime. 
voice MM REPERTOIRE The RADLE for TONE 
STUDIOS 64-65 


Metropolitan Opera House F. RADLE, Inc. 


609-611 West 36th Street New York City 


CONDUCTOR 
BRAHMS CLUB 


Pennsyivania 
2828 
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GREAT REVIVAL OF OPERA IN GERMANY 





Berlin Expected to Be International Operatic Center—Dusclina Giannini Wins High Praise—Masterly Performance of 
Fidelio Wins Ovation. 


Bextin. —The chief interest of Berlin's new season, which 
opened in September, has centered in operatic affairs, While 
concerts have scarcely begun, a surprising activity has been 
shown in the field of musical drama. Much intelligent en- 
ergy is being employed in bringing opera back to life after 
its semi-collapse during the last decade 

Opera Trust 


Since the Max von Schillings affair the direction of the 
state opera houses has been.in the hands of a committee con- 
sisting of Erich Kleiber and Ludwig Horth, 
first conductor and first regisseur respec- 
tively, and various other high functionaries 
of the operatic staff. The duties will cease 
in January, 1927, when the recently ap- 
pointed general director will take their 
places. Heinz Tietjen, the present director 
of the Berlin. Municipal Opera, has been 
chosen for the position, and from 1927 he 
will be the most powerful man in the field 
of German opera. 

When Tietjen was first mentioned as the 
government's candidate, immediately after 
Schillings’ dismissal, there was much oppo- 
sition in the press. He was hardly known 
in Berlin, having been active up to then 
only in provincial theatres, principally in 
Breslau. During the first year of his man- 
agement of the new Berlin Municipal Op- 
era, however, Tietjen has shown such 
marked ability that at present he is prac- 
tically unanimously welcomed as the new 
leader of the reorganized Berlin state opera 
houses. In fact, he is to be chief director 
of the state theaters in Wiesbaden and Cas- 
sel as well, It is expected that Tietjen will 
bring about a closer connection between the 
Berlin State Opera and the Municipal Op- 
era which latter he has directed with such 
marked success. Care will be taken to se- 
cure the best obtainable artistic staff for 
this extensive operatic trust. Erich Kleiber 
and Leo Blech are to be commanders-in- 
chief of the musical forces at Unter den 
Linden, and Otto Klemperer has recently 
been engaged as general of the Kroll Thea- 
ter. With Bruno Walter, the musical dir- 
ector of the Municipal Opera, Berlin will 
shortly be able to boast of four opera con- 
ductors of the very first rank, an outlook 
which promises to make Berlin an inter- 
national operatic center. 


BELATED OBERON PERFORMANCE 


At the state opera performances, which 
are temporarily taking place at the Kroll 
Theater, Leo Blech is the center of attrac- 
tion, Kleiber being absent until November 
on a highly successful concert tour in South 
America. As a rather belated homage to 
Weber and a contribution to the Weber cen- 
tenary, Blech has brought out a carefully 
prepared Oberon production with a new 
cast. A good performance, though not an 
ideal one! Frieda Leider, so admirable in 
Wagner and Mozart, is hardly suitable for = 
Rezia, and Fritz Soot likewise feels more =~ 
at home in Wagner than as Hiion in 
Oberon. Aravantinos’ stage decorations are 
indeed remarkable and effective. If only 
this picturesque series of scenes could be 
made to follow each other with fewer an- 
noying intervals, so destructive of the ro- 
mantic fairy-tale atmosphere! Mahler’s & 
version of the dramatically incurable 
Oberon score was used. 

Tino Pattiera, formerly in Vienna and 
Dresden, has now become a member of the Berlin ensem- 
ble. He was heard for the first time in Pagliacci and in 
Trovatore, proving by his metallic and powerful tenor 
voice and by his passionate acting that he is a valuable 
addition to the cast. 

The Municipal Opera has aroused public interest still more 
than the State Opera. On September 15, Bruno Walter cele- 
brated his fiftieth birthday and his immense popularity be- 
came evident on this occasion, by the enthusiastic reception 
given him at a performance ‘of Fidelio on the 14th, and 
by the extensive articles doing him homage in nearly all 
the Berlin newspapers, as well as by a banquet given by the 
city in his honor. The Fidelio performance was indeed a 
memorable artistic event. A first-rate cast, Helene Wild- 
brunn, Karl Oestvig, Paul Bender, Wilhelm Rode, Lotte 
Schoene and Alexander Kipnis, gave as perfect a vocal and 
dramatic rendering of the immortal score as I have ever 
heard. Bruno Walter was truly inspired in his conducting, 
and the famous stage decorations of Prof. Roller, Mahler’s 
scenic assistant in Vienna, were a feast for the eyes. More 
than ever before Walter reminded one of his great master, 
Mahler, on this occasion. 





GIANNINI’s Operatic Desut 


Two other events of prime importance were the guest- 
performances of Dusolina Giannini at the opera house. The 
young Italian-American singer quickly became a favorite in 
the concert-hall. She now promises to rank with the élite 
on the operatic stage as well. Her Aida and her Recha in 
Halevy’s La Juive were indeed admirable efforts, though 
Dusolina Giannini is only commencing her theatrical career. 
What beauty, masterly treatment and nobility of vocal enun- 


Giulio Gatti-Casazza, 


a 
Hr 


ciation, what bel canto in the truest sense of the term, what 
touching and soulful expressiveness in accents and gestures! 
This performance, also conducted by Walter, and distin- 
guished by the participation of Sigrid Onegin, Kipnis, Rode, 
and Karl Martin Oehman, must also be counted among the 
finest I ever witnessed. In La Juive, Giannini was placed in 
a less remarkable ensemble, which only served to bring out 
her excellence the more. For the first time she sang the 
exacting role in German, with surprisingly good pronuncia- 
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tion of the difficult language. She was welcomed by the 
entire Berlin press in highest terms of appreciation and even 
admiration. 
First PERFORMANCE OF HANDEL’s OTTONE 

The Municipal Opera has also brought out Handel's Ottone 
for the first time in Berlin. This ope ra has often been per- 
formed at the various Handel festivals in Gottingen and in a 
number of other German cities. Also in Berlin its melodic 
beauty made a deep impression. Fritz Zweig conducted. The 
Handel singer par excellence, Wilhelm Guttmann, with Grete 
Stueckgold, and Marie Schulz-Dornburg in the principal 
parts displayed their vocal and histrionic talents to the best 
advantage. 

The new concert season was inaugurated by the solemn 
re-opening of Bechstein Hall after a thorough renovation 


a term as manager of the 3 
Metropolitan Opera Company, returned last week on the Biancamano to take the helm 
again for his nineteenth season. Mr. 
coming to the Metropolitan and thus has passed over a quarter of a century of his 
life at the head of the two foremost opera houses of the world. 
ment outlining the activities of the Metropolitan for the coming season will be found 


Milan, 


His annual fall state- 


THT HHNONHEIINY 


during the summer, Before a select public of invited guests, 
Julia Culp sang a lyric program, including Robert Franz, 
(Continued on page 6) 


LA VESTALE TO OPEN OPERA 
SEASON AT METROPOLITAN 


General Manager Gatti-Casazza, Back From Europe, Issues 
Annual Fall Statement—First Performance to Take 
Place November 1—February to be the Gala 
Month for Novelties and Revivals 





General Manager Giulio Gatti-Casazza, of the Metropoli 
tan Opera Company, returning from Europe on Monday, 
October 4, on the Steamship Biancamano, 
received the “gentlemen and ladies of the 
press” in his sanctum on Wednesday after- 
noon at 4:00 o’clock punctually. Mr. Gatti- 
Casazza's fall statement unfortunately is 
seldom of much interest, since practically 
all of it has been issued the previous May. 
This year was no exception to the rule. 
Not even a new singer was named. His 
statement is, in fact, reduced nowadays to 
a mimeographed bulletin, so that one misses 
even the excitement of Mr. Gatti’s quaint 
English. Here it is—the statement, not the 
English. 

“General Manager Giulio Gatti-Casazza of the 
Metropolitan Opera Comgeny announces that his 
nineteenth season will begin Monday evening, 
November 1, with Spontini’s La Vestale, conducted 
by Tullio Serafin, with Rosa Ponselle, Margaret 
Matzenauer, Giacomo Lauri-Volpi, Giuseppe De 
Luca, Ezio Pinza (debut) in the cast 

“The Metropolitan season in Philadelphia will 
begin on Tuesday evening, November 2, with 
Puccini's Tosca, with Maria Jeritza, Giovanni 
Martinelli and Antonio Scotti 

“The Brooklyn Season at the Academy of Music 
will begin the same evening with Donizetti's 
Lucia di Lammermoor, with Marion Talley, Benia 
mino Gigli, Giuseppe Danise and Ezio Pinza 





“During the first week in New York, Mr. Gatti 
Casazza will present his revival of Mozart’s Die 
Zauberfléte (The Magic Flute), in German, with 
entirely new mise-en-scene by Serge Soudeikine, 


who painted the scenery and has also 
the sketches for the costumes and the properties 
Artur Bodanzky will conduct and the principal 
roles will be sung by Elizabeth Rethberg, Marion 
Talley, Rudolf Laubenthal, Gustay Schutzendorf, 
Paul Bender and Clarence Whitehill. Stage direc 
tion by Samuel Thewman 

“In the same week there also will be a per 
formance of Wolf-Ferrari’s The Jewels of the 
Madonna, with Maria Jeritza, Giovanni Martinelli 
and Giuseppe Danise. The opera will be prepared 
and conducted by Maestro Vincenzo Bellezza 
(debut). 

“In the opening week Mr. Gatti-Casazza will 
also give von Flotow’s Martha for the first time 
under the direction of Tullio Serafin, with Frances 
Alda, Beniamino Gigli and Giuseppe DeLuca 

“Giacomo Puccini's posthumous three-act opera, 
Turandot, will have its first performance at the 
Metropolitan Opera House at a special non-sub 
scription performance on Tuesday evening, No 
vember 16, with Maria Jeritza in the title role 
The opera will be prepared and conducted by 
Tullio Serafin. The stage direction will be in the 
hands of Wilhelm von Wymetal, The scenery has 
been designed and painted by Joseph Urban and the 
costumes designed by B. Bcadlaechi and Gretel 
Urban. 

“The revival of Verdi's La Forza del Destino 
and Montemezzi's L’Amore dei Tre Re will take 
place during the month of December and the 
revival of Beethoven's Fidelio during the first 
half of January. 

“The American opera, “The 
by Deems Taylor, will have 
the month of February.” 


After the deaconing of this impressive 
document by William John Guard, Esq., 
publicity representative of the Metropolitan 
Opera Company, who gave forth its 
portent-freighted lines in impressive tones 
questions were asked to fill up what few 
chinks had been left in the season’s in 
formation. It developed that the Taylor 
opera, The King’s Henchman, will be con 
ducted by a king’s henchman, viz. Tullio 
Serafin, faithful henchman of Victor 
Emanuel III, and will be sung early in February by as 
—— a cast as possible, including Florance Easton, 
Edward Johnson, Lawrence Tibbett and Clarence Whitehill 

February is a favorite time for other things besides hench 
men, The Mignon revival with Mesdames Bori and Talley 
and M, Gigli is also due for the valentine month. Following 
comes the Casella ballet, La Giarra. Der Rosen Kavaliere, 
which Mr, Gatti wanted to do last year but could not on ac 
count of various German influenzas, is due for a revival 
There will be, as last year, a special Wagnerian cycle, in 
cluding the Ring. The two famous star guests, Mme 
Amelita Galli-Curci and Feodor Chaliapin, will return again 
this season, the latter coming at two different periods, in 
December and again in March. 

Further deponent saith not. 
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WORCESTER’S ANNUAL 


FESTIVAL OPENS 


WITH VERDI'S MANZONI REQUIEM 


Excellent Choral Works Presented Under Direction of Albert Seanad With a Chorus of 300 and Notable Soloists—Two 
New American Compositions Heard by Emerson Whithorne and Samuel Gardner 


Worcester’s Sixty-seventh Annual Festival at Mechanics 
Hall, Worcester, Mass., October 6 to 9, was a tremendous 
success, with Albert Stoessel wielding the baton for the 
second consecutive year. Unusually fine choral works were 
presented and there were two new compositions by American 
composers—Emerson Whithorne’s Saturday’s Child, a song 
cycle for soprano, tenor and orchestra, and Samuel Gardner’s 
concerto for violin and orchestra. Mr. Stoessel secured a 








splendid array of soloists for the concerts, all of them being 
well received by the festival patrons. In addition to the 
artistic work by the chorus of 300 voices, fifty-eight 
musicians from the New York Symphony Orchestra also 
delighted with their playing, under the direction of Mr. 
Stoessel. 

Verdi's Manzoni Requiem was the big choral work for the 

(Continued on page 19) 





















































6 
HIGHBROW TIDBITS FOR 
MARGATE’S FESTIVAL 


Music Draws Despite Summer Weather—Sir Landon 
Ronald's Return 


Lonm Margate, one of England’s most popular sea- 

le re has recently had its so-called fifth annual 
music festival This music-making, however, is a tenta- 
tive rt of effort hardly deserving the imposing name of 
festival as yet; for the concerts, lasting four or five days, 
are of a frankly popular character and only differ from the 
egular municipal orchestral offerings in the guest conduc- 
rs and soloists that take part 

Ihe municipality has had little faith, apparently, in the 
drawing power of “highbrow” music at a bathing resort 
and ha lowly felt its way from one season to the next, 
but with steadily increasing success 

Thi eason’s financial results are said to exceed those 


of any previous year because of the unusually large Sep 
tember crowds which have flooded the town. But whether 
these crowds are due to the festival or the weather, is still 


an open question. However that may be, the performances 
were well patronized despite the sunshine and warmth, two 
factors usually dreaded by concert-givers 

Ihe programs were, on the whole, calculated to appeal to 
ali the different possible tastes in the audience, and the 
opening concert was as eclectic as anyone could wish. 

Bainbridge Robinson, leader of the municipal orchestra 
and musical director of the festival, conducted part of the 
program which opened with Gade’s overture, Nachklange 
von Ossian, and closed with the prelude to Sir Alexander 


Mackenzie's opera, Colomba. Between the two the young 
violinist, Bratza, played the Bruch G minor concerto, Enid 
Cruickshank sang an aria from Debussy’s l’Enfant Prodigue 
Habanera from Carmen, and Eric Coates conducted 


amd the 
Surely everyone must have 


three of his own compositions 
been happy 

The English Singers, with their delightful madrigals and 
part-songs, dominated the second concert, and, after some 
getting used to them, the audience became 
properly enthusiastic. Orchestral numbers, however, were 
considered essential even here, so Robinson conducted ex- 
cerpts from works by Schubert, Leoncavallo and Boccherini. 

Space forbids the enumeration of all the delightful tidbits 
the various concerts. With few exceptions each 
commendable in itself and the the 
on the whole disarms all possible criticism of 


time spent in 


offered at 
prece was success of 
undertaking 
juxtaposition 

This festival was the Sir Landon Ronald’s 
reappearance in the concert world after his long and severe 
received an ovation. The otherwise small 
reinforced for the occasion and the soloist 
Goodson, who played the Schumann piano 


occasion of 


illness, and he 
orchestra was 
Katharine 


was 
concerto 

Malcolm Sargent and Percy Pitt were the other two 
guest conductors and their soloists were Florence Austral, 
Muriel Brunskill and John Brownlee 


After the festival proper was over there was a still more 
popular concert consisting of works chosen from the week’s 
but I couldn’t wait to hear what they 


a 2 


music by popular vote 


were 


Miura’s Tour Solidly Booked 


Tamaki Miura opened her operatic season with the Man 
hattan Opera Company. in Madame Butterfly and Namiko 
San, in Newark, N. J., on October 11, after which she goes 
on a tour that is solidly booked until the end of March and 





TAMAKI 


MIURA 


will take her ail over the country. Besides the two operas 
mentioned, the repertory will include Pagliacci and diver- 
tissements by the Pavley Ballet. The company will employ 


among others the talents of Graham Marr, Joseph Cavadori 
tenor, Hazel Sanburn, coloratura_soprano, and a new bari- 
tone now on his way from Italy, Pariso Votto. Mme. Miura, 
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however, sang on October 5 at the Philadelphia Centen- 
nial for Japan Day, she being the star attraction, 

Mme. Miura is enthusiastic over her successful summer 
season in Chautauqua. On April 24 she opened this tour, 
the first of its particular kind for her, and had one hundred 
and eight concerts in eleven different states. Her three as- 
sisting artists—Armand Shyovic, a Norwegian basso; Joseph 
Cavadori, tenor, and Hazel Sanburn, coloratura soprano 
not only sang with Mme. Miura in the evening (her only 
appearance) but appeared at matinees with a lecturer, Mr. 
saley, also a successful California banker. 

“I never had such a great treat,” said Mme. Miura. “It 
was all so new. In some cities they did not have a large 
hall, so the concerts were given in a big tent, one of them 
seating 2,000, and I believe that on more than one occasion 
a whole town, almost, heard our concert.” Every evening I 
shook about 200 people’s hands after the concert or at some 
reception in our honor. 

“The little boys and girls especially seemed to enjoy us so 
much. Many are anxious, they said, to be opera singers. 
And among our most appreciative listeners were the aged 
and crippled who could be wheeled into the tent to hear us, 
whereas they had been unable to attend performances at the 
theaters. 

“T loved those Chautauqua audiences because I could get 
close to them. I talked with them and before I sang the 
Madame Butterfly selections I told them the story of the 
opera and they liked it all so much. Mind, opera is my first 
love, but the Chautauqua work was a delightful change and 
experience.” 

To add to the comfort and the pleasure of the tour, Miura, 
her new toy dog, and her company motored from place to 
place, never once being obliged to resort to the train, 


LEIPSIC BEGINS ITS 
WINTER SEASON EARLY 


Excellent Performance of Figaro—Promising New Singers— 
Operetta Looking Up 


Lerpsic.—Leipsic always begins its winter season long 
before the warm weather ceases to be a potent rival. But 
this city of old musical traditions feels itself in honor bound 
to entertain the many strangers that gather for the annual 
Autumn Fair (Leipziger Herbstmesse), with opera, and this 
year is no exception. 

Director Gustav Brecher has naturally had to make con- 
cessions to the popular taste during “fair week” and his 
program has therefore comprised such works as Rosen- 
kavalier, Carmen, Madame Butterfly and even Offenbach’s 
classic operetta, Orpheus in the Underworld. 

Brecher’s scheme of giving opera with the regular com- 
pany only, and no “star” guests, is still satisfying his public, 
while a newly studied performance of Mozart’s Marriage 
of Figaro won enthusiastic approval. It is the second work 
of Leipsic’s Mozart revival (The Magic Flute was produced 
last season) and was sung in its original form, with recita- 
tives instead of the dialogue so popular in Germany. Oskar 
Lassner as Figaro, Fanny Cleve as the Countess, Theodor 
Horand as the Count, Claire Schulthess as Susanna and 
Ilse Kégel as Cherubino, were all old favorites and shared 
the honors of a highly artistic performance with Brecher, 
who conducted. 

A newcomer, Walter Zimmer from Chemnitz, made an 
excellent impression as Escamillo in Carmen and aa still 
deeper one as Francesco in the newly-mounted production 
of Schillings’ Mona Lisa. Zimmer is too young entirely 
to fill the place of his routined predecessor, Walter Soomer, 
but he is, nevertheless, a distinct asset to the company. 

MeLanie Kurt A New AcgulisitIon 

Melanie Kurt is also new to Leipsic this vear. So far she 
has only appeared as the Princess in Rosenkavalier together 
with the new lyric soprano, Gertrud Meiling, who sang 
Sophie. Two new bass singers, Michael Gitowsky and 
Ernst Osterkamp, from Hamburg and Berlin respectively, 
are likewise welcome additions to the company. Osterkamp 
had an unusual success as the Landgrave in Tannhauser. 

The new season has brought happy prospects for the long 
suffering Leipsic Operetta Theater. After passing out of 
government control it was long used for revues and other 
miscellaneous entertainments. Now a new director, Curt 
Olfero, has formed a very creditable ensemble of singers 
and has taken care that the scenery and staging shall do 
them justice. If the recent performance of Lehar’s Paganini, 
with Richard Tauber and Vera Schwarz in the leading 
roles, has set the standard, Leipsic’s operetta future looks 
very bright indeed. Ai 


Dayton Westminster Choir Tour 


’ On October 28 the Dayton Westminster Choir, an Ameri- 
can organization of sixty mixed voices, will sing the open- 
ing concert of its season at Emery Music Hall. Cincinnati, 
for the Alumni Association of the Cincinnati Conservatory 
of Music. The organization will continue on tour for six 
weeks, visiting Oberlin and Cleveland, Ohio: Erie and 
Pittsburgh, Pa.; Buffalo, Rochester, Syracuse. Utica. Sche 
nectady and Albany, N. Y.; Pittsfield and Springfield, 
Mass.; Hartford, Conn.; New Rochelle. N. Y., and New 
York City; East Orange, Montclair, and Newark, N. J.; 
Philadelphia, Pa.; Wilmington. Del.; Baltimore. Md.; 
Washington, D. C.; Norfolk and Richmond, Va.; Raleigh, 
Durham and Winston-Salem, N. C.; Bluefield and Hunt- 
ington, W. Va.. and Portsmouth, Ohio. 

The Choir will be heard the end of January at Akron. 
Toledo, Detroit and other adioining cities. and on April 17 
will sing in Chicago for the Biennial of the National Fed- 
eration of Music Clubs. 





Syracuse Symphony Orchestra Plans 


Viadimir Shavitch has returned from Europe, after con- 
ducting in Paris and London, to take un his duties with 
the Syracuse Symphony Orchestra, of which he has been 
the conductor for several years. His programs will in- 
clude symphonic works by Beethoven, Mozart. Brahms, 
Tschaikowsky, Rimsky-Korsakoff, Dehussy, Berlioz. Saint- 
Saéns, Gliere, Wagener, Aaron Conland, Prokofieff, Mahler, 
Strauss, Stravinsky, Roussel, Goldmark. Bela Bartok, 
Arnold Schoenburg, Henri Rabaud, Ravel, Albeniz, Cha- 
brier and Honneger. 

Tt is also announced that the following artists will appear 
with the Syracuse Symphony Orchestra this season: 
Marguerite D’Alvarez, Mischa Levitzki, Carmela Ponselle, 
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THE LATE HENRY T. FINCK 


who died on Friday, October 1, at the age of seventy-two 
years, after forty-three years of service as music editor of 
the New York Evening Post. 


Percy Grainger, Marie Sundelius, Arthur Hackett, Paul 
Althouse, Francis Macmillen and Lea Luboschutz. 

This is indeed an imposing winter’s work, and Syracuse 
is to be congratulated upon having so skilled and energetic 
a director at the head of its orchestra. 


BEETHOVEN TO DOMINATE 
BRUSSELS MUSIC SEASON 


Forecast of Concerts 

Brusse_s.—The Brussels season of 1926-1927 will be dom- 
inated by two centenaries, those of Beethoven and Francis of 
Asisi. The latter will be celebrated by a cycle of Fran- 
ciscan oratorios by Tinel, Pierné, Inghelbrecht and Mali- 
piero. Beethoven will be commemorated at the Conservatory 
by the Missa Solemnis and the third and ninth symphonies, 
and at the Theatre de la Monnaie by a revival of Fidelio. 
The Capet Quartet will give a complete cycle of the string 
quartets at the Ysaye concerts, and there is also talk of a 
complete cycle of piano sonatas. 

There are to be six Conservatory Concerts during the sea- 
son, each of which will be divided into three parts. Con- 
trary to custom contemporary composers, especially Bel- 
gians, will be represented. At one of the concerts Mahler’s 
Song of the Earth will have its first performance in French. 

The Popular Concerts intend to make up for time lost 
last season in celebrating their sixtieth anniversary by bring- 
ing out numerous novelties. The list of composers includes 
among others Bela Bartok, Stravinsky, Honegger, Malipiero, 
Roussel, Casella, Poulenc, Hindemith, Respighi and Milhaud. 
Honegger’s Judith and a Handel opera are two novelties to 
be brought out at the Théatre de la Monnaie. A. G. 


LA VESTALE TO 
OPEN METROPOLITAN 


(Continued on page 5) 

Schubert and Brahms, with all that intensity of emotion and 
fine subtlety which have always been characteristic of her art. 

Two young English artists, Florence Lockwood, violinist, 
and Alan Bush, pianist, gave two joint recitals of modern 
violin sonatas. They played both the programs by heart, 
showing serious and cultivated musicianship, excellent tech- 
nical equipment and a laudable regard for the efforts of con- 
temporary composers. I heard a sonata by E. T. Moeran, a 
piece of music of distinctively English traits, well written in 
a moderately modern style, without, however, reaching in 
plastic form and directness of expression the sonatas of Piz- 
zetti and of Ernest Bloch. The first program, which I could 
hear only in part, contained Eugene Goossens’ effective and 
interesting sonata, Frederick Delius’ little impressionistic 
sonata and sonatas by John Ireland and Alan Bush. H. L. 


English Singer and Editor Here 

Ursula Greville, young Englishwoman who combines in 
herself the functions of editor, critic, and singer, and is well 
known as all three, has just arrived on her third visit to 
America to appear in her latter capacity. She was scheduled 
for recitals in Chicago on October 12, Boston on October 14, 
and New York on October 16 and 23. She brings with her 
as her accompanist the young English musician and com- 
poser, Owen Mase. Her programs will consist of old North 
Country Folk Songs, early eighteenth century English songs 
and several interesting songs by living English composers. 
At home Miss Greville is editor of the musical monthly, The 
Sackbut, on the editorial staff of the Musical News and 
Herald, a weekly, and also writes criticism for the Evening 
Standard. 


Forthcoming Opera Revivals in Edinburgh 


EprnpurGH.—The Edinburgh Opera Company and _ the 
Edinburgh Grand Opera Society are once more in the field 
vying with each other in the production of operatic novelties. 
The former, in addition to a number of repeat performances 
of Carmen, promises a revival of Weber’s Der Freischiitz 
which has not been performed in Edinburgh for at. least 
two generations; while the latter are giving Wagner’s Tann- 
hauser and Goldmark’s Queen of Sheba, early in the new 
year. Goldmark’s opera, which deserves a more frequent 
hearing than it gets, was last performed in Edinburgh fifteen 
or twenty years ago by the Royal Carl Rosa Opera Cagney: 
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VIRTUOSOS IN THE MAKING 


An Interview With Alberto Jonas 








The process of evolution that transforms a shy, inexperi- 
enced piano student into the virtuoso who compels the plau- 
dits and admiration of the most critical audiences cannot fail 
to prove interesting to all 
who study music. . 

Do all talented pupils be- 
come brilliant public per- 
formers? After a certain 
number of pieces and ~~ 
certos have been learned i 
the studio to the full satis- 
faction of the teacher, is 
there nothing else for the pu- 
pil to do but to rent a hall 
and make his debut? Is it 
true that a piece may be 
played perfectly at home and 
very poorly at the lesson, and, 
likewise, perfectly in the 
studio and very poorly on 
the concert-stage? Is play- 
ing in public an art by itself, 
requiring a special training? 
Do all artists who appear in 
nublic suffer from nervous- 
ness and stage-fright? And 
if not, if only those who have 
been poorly trained are a 
prey to these terrorizing foes, can these be fought off, never 
to return? Are absolute confidence, strong, quiet nerves and 
self-reliance the prerogatives of only a few, or can they be 
acquired by all, and how? Is personality really such a strong 
asset and can it be acquired and developed? 

Many questions these! Yet many more, closely connected 
with the art of winning success in public crossed the mind of 
the interviewer, as, for the purpose of secking an answer to 
them, he made his way to Alberto Jonas’ studio. 

He found himself standing on West eighty-fifth street in 
front of a beautiful house, near Central Park. Luxurious, 
refined taste impressed the visitor as he looked about him, in 
the sumptuously appointed waiting-room, and, yet more so, 
in the vast, magnificent studio into which he was ushered. 
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WAITING ROOM OF THE ALBERTO JONAS STUDIO 


It may be asserted, without fear of contradiction, that this 
is one of the most beautiful studios to be found in New 





York, with its many large rooms and truly exquisite fur- 
nishings. Hardly had the interviewer “taken in” the ele- 
gance of the furnishings and the artistic atmosphere of the 
place, to admire the works of art 
and oil paintings, especially the 
large, strikingly handsome _ oil- 
painting of the artist himself, made 
by Alice Boscowitz, one of the 
foremost portrait painters of Vien- 
na, now on a visit to America, 
than Alberto Jonas walked into the 
room. 

Until the world war Alberto 
Jonas occupied in Berlin a position 
as piano virtuoso and teacher simi- 
lar to that held in Vienna by Les- 
chetizky. In the fateful year of 
1924 he left Germany and ‘has re- 
sided in New York ever since. 

Many successful piano virtuosos 
have been his pupils. Scores of 
directors of large conservatories of 
music, heads of piano departments, 
prominent piano teachers the world 
over, owe to him their knowledge 
and skill. The man’s reputation is 
one of the most solidly established 
in the musical world. He is the 
author of one of the most monu- 
mental works on piano-playing ever 
written, a work so remarkable that 
no less than sixteen of the world’s 
greatest pianists have been willing 
to contribute to it a wealth of orig- 
inal téchnical exercises 

Surely, thought the ‘interviewer, 
a man of such commanding knowl- 
edge and experience should be able 
to throw light on the subject that 
brings him here, 

The eminent artist listened care- 
fully to the questions propounded 
and answered them with a readi- 
ness and assurance that bespoke his 
long study of, and familiarity with, 
the matter. 

“To be able to play a piece well 
for his teacher does not imply that 
the pupil will play it equally well 
for a private circle of listeners or 
on the concert-stage. 

“To play in public with the re- 
quisite quiet and assurance requires 
a special training. 

‘There was a time in my career, 
and the artist's eyes twinkled hu 
morously, “when I did not know 
this. I imagined then that if a pu 
il could, finally, play well for me, 
7 should be able to do so for any 
body in the world. It was morti- 
fying to have to acknowledge that 
such was not the case, and that he 
got nervous and tense and played 
far less well when performing for 
even unmusical strangers. 

“I did not know then that the 
trouble is not with the personality 
nor the number of the auditors, but 
with the pianist himself. In Book 
III of my Master School of Mod 
ern Piano Playing is to be found a 
aanter entitled: How to Practise, 
How to Perform, which throws 
light on the subject and hz AS brought 
me scores of letters praising the 
help given. The subject is treated 
still more exhaustively in a forth 
coming Book of my Master 
School; it is called: Successful 
Playing in Public. 


Eddowes Co. Inc. Photo 


‘*However, as Goethe said: “Alle 
Theorie ist grau” (all theory is 
dim). Advices alone will never re 
place their practical application. 
For many years in Berlin, and ever 
since I settled, twelve years ago, in 
New York, I have held, and con 
tinue doing so, a Concert Training 
Class. Every two weeks my pupils 
assemble here and play for each 
other. That sounds familiar 
enough; but what makes my con 
cert training class distinctive, what 
enables me to prepare pianists for 
the concert stage is the manner in 
which, after every piece, I explain 
to all what was good and commend- 


able, or what I believe to me just the opposite. 


“Nervousness and stage-fright are, perhaps, the gre atest career 


> 
‘ 


evils in an artist’s career. Only those who have gone through 
the unspeakable agony of it know what it means to be on 
the stage and to play with shaking knees, labored breath, 
dimmed vision, blurred memory, muscles that have suddenly 
grown flabby, nerves that have suddenly grown tense and 
rigid, 

“*The true artist does not feel that way,’ some may ex 
claim. Oh, yes, he may, and many a well-known pianist is 
secretly a prey to this destructive nervousness and tries hard 
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not to show it. And yet, nervousness and stage-fright can 
be cured, positively. It is all a matter of knowing how to 
train a pianist with a view toward his appearing in public 

“There was a time, at the beginning of my career as a vir- 
tuoso and as a teacher, when, if a puvil of mine appeared in 
public, I suffered a yet greater agony than he. Not so now 
since study, research and experiments have shown me the 
way. I am able, now, to sit in the audience, absolutely con 
fident as to the successful outcome, and enjoying the playing 
of my pupil.” 

Lack of space prevents reproducing all that the noted 
pianist and educator said. No better proof has ever been 
asked than the proverbial eating of the pudding. The fact 
that so many successful pianists are proud to call themselves 
pupils of Alberto Jonas is the most eloquent proof of the 
validity and worth of his principles. R 


Frieda Hempel Sails for Home 

Frieda Hempel, soprano, returned from Europe on Ox 
tober 5. As usual, she passed the summer in Bavaria, Paris 
and Leipsic, her native city, 

Miss Hempel purchased a quantity of gowns while in Paris 
to grace her recitals in America during the coming season, 
which opens in Ann Arbor, Mich., in October. At her New 
York recital she will present some interesting vocal novelties 
as well as other numbers that have won for her fame and dis 
tinction. 

Miss Hempel’s activities are such as to attract attention in 
all walks of life. Her personality leads itself to a variety of 
interests. She gets enjoyment from everything and like 
nothing more than to exchange views on any vital topic 
That is the reason for her popularity as a subject for inter 
views. She always brings with her some modern views well 
worth noting, including smoking by girls, especially by ‘sing- 
ers, health as the best beauty doctor, secrets of stage makeup, 
creeds of fashion, sports and pastimes, vis iting fore ign coun 
tries, sitting for portraits and working one’s way to the top 


Imposing Musical Season for Manchester 


MANCHESTER.— Manchester will shortly begin a very busy 
music season. The Hallé Orchestra which, under Sit 
Hamilton Harty, is now considered the best in England 
will present Hoffmann, Suggia, Harold Samuel, Godowsky, 
Fromichi, Jelly d’Arany, and Moiseiwitsch, The progranis 
promise to be substantially classical. Manchester’s musi 
this season will also be served on a big scale by the Brand 
Lane Concerts. Strauss will conduct at one of these and on 
the same evening he will accompany Elena Gerhardt at 
one of these at the piano. Other big names in the Brand 
Lane prospectus are Bruno Walter, Goldenberg, Sibeliu 
(who will conduct an evening of his own works), Ienaz 


Friedman, Lamond, Kreisler, and Paderewski The latter 
will play an all-Chopin program for the first time in hi 
career N. C 
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Reddick’s Success as a Conductor 

William Reddick, well known as pianist, accompanist and 
composer, is rapidly building up for himself a reputation 
as a conductor. Mr. Reddick re-opened his New York 
studio the first of October after a highly successful sum- 
Petoskey, Mich., as dean of the Bay View 
Summer Music School and Director of Music at the Bay 
View Assembly. Having taken charge of this organization 
for the first time he was so successful both from an artistic 
as well as an administrative standpoint that the quality of 
music was declared to exceed any that had been given during 
the fifty years of the assembly's existence and the receipts 
for the music school and the music festival were the largest 
in the history of the Bay View Assembly. In the com- 
paratively short time of six weeks, Mr. Reddick built up a 
chorus of sixty voices and moulded an excellent symphony 
orchestra out of the widely scattered instrumentalists that 
were engaged. He also found time to make an excellent 
impression in a piano recital aside from all the other duties 
which claimed him. He was unanimously re-engaged for 
the same post curing the summer of 1927. 

Mr. Reddick will resume his classes in piano and counter- 
point, and will also be available for concerts in and near 
New York, both as accompanist and pianist 


Mu Phi Epsilon Notes 

The announcement of the recent marriage of Persis Hea- 
ton of Indianola, Ia., to Charles M. Trimble of Indianola, 
la., and Berkeley, Cal., during the summer will be received 
with interest by her many musical friends. Until last June 
Mrs. Trimble served Mu Phi Epsilon most capably in the 
capacity of national president for a period of two two-year 


mer spent im 
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terms. Previous to election to this office she held that of 
national secretary for two years. As a member of the exten- 
sion committee she will continue to give unstintedly of her 
valuable services and advice as in the past. In the musical 
world Mrs. Trimble became known as head of the organ 
department at Simpson Conservatory at Indianola, la. 
Equally as efficiently she served there as an instructor of 
voice, being a fine artist as well. In addition she has acted 
as accompanist on tours for several noted artists. Mu Phi 
Epsilon is sorry to lose Mrs. Trimble as a national officer 
but is proud of her for the talents and services she will bring 
to the community in which she will reside. 


News Notes from Curtis Institute 


Artur Rodzinski, the newly appointed assistant conductor 
of the Philadelphia Orchestra, has been engaged as associate 
conductor of the students’ orchestra at the Curtis Institute 
of Music, where he will assist Leopold Stokowski, director 
of orchestral training at the school. This year, as in 
previous seasons, membership in the orchestra will be ex- 
tended without charge to a limited number of Philadelphia 
musicians who desire to take advantage of the opportunity 
to receive training in orchestral routine. Notices have been 
sent to all non-student members, for in opening the orches- 
tra to outsiders, Dr. Stokowski and the Curtis Institute of 
Music are looking to the future with the belief that the 
greater the number of opportunities given for such training, 
the greater the number of men who will be fitted to accom- 
plish something worthwhile in music. 

Dr. Stokowski announces a public concert to be given in 
the spring at the Academy of Music. The first appearance 
of the students’ orchestra in a public program last May was 
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Metropolitan Opera House 13 years 
Ravinia Park Opera Co. 
Society American Singers 


Some of those who have and are now coaching with Mr. Hageman are 
Borl, Sophie Brasilau, 
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Frances Alda. Lacresia 
Inez Barbour, Anna Case, Emmy Destinn, Clair Dux, Olive Fremstad, 
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so extraordinarily successful under the baton of Dr. Sto- 
kowski that the conductor expressed his willingness to take 
the organization on tour anywhere—to New York, Boston, 
Washington, and other large cities. 

It is the purpose of the Curtis Institute of Music to build 
up as rapidly as possible a school of wind instruments which 
some day may be comparable with the one in the Paris 
Conservatoire, The teachers will be leaders of the various 
sections of the Philadelphia Orchestra, among them William 
M. Kincaid, flute; Marcel Tabuteau, oboe; Daniel Bonade, 
clarinet; Walter Guetter, bassoon;- Anton Horner, horn; 
Sol Cohen, trumpet; Philip A. Donatelli, tuba, and Gardell 
Simons, trombone. Similar opportunities will be afforded 
students of the double bass and percussion instruments to 
receive instruction from Anton Torello and Oscar Schwar. 


Laura Stroud’s Early Season 


Laura Stroud, young American pianist, who made such a 
remarkable showing in Europe last winter, has begun her 
concert season somewhat early, with two highly successful 


LAURA STROUD, 
pianist, with Mrs. Nelson, wife of Major Nelson, who is 
pictorial editor of the Philadelphia Public Ledger. They were 
photographed on board the S.S. De Grasse. 


concerts in Neenah and Green Bay, Wisconsin, on September 
14 and 15 respectively. In both these cities she was greeted 
by enthusiastic audiences. This young artist, although still 
in her early twenties, already possesses a repertory of re- 
markable scope and variety. One of her favorite composers, 
whom she considers to be unduly neglected by pianists, is 
Brahms. This is due partly to the great difficulties of his 
music and partly to his unpopularity with audiences, but 
she believes his music contains a richness of harmony which 
is especially suited to the modern piano and the modern 
school of piano-playing. During October Miss Stroud will 
fill various engagements in Wisconsin and the middle west, 
ending up with a Chicago recital at the Studebaker Theater 
on Sunday afternoon, October 31. After this she will go to 
New York to fill engagements in the East. 


A Concert with Real Atmosphere 

Everybody, including the singer, was thrilled at a concert 
recently given by Tsianina, Cherokee mezzo soprano, who 
tells about it quite simply in a letter written to her manager 
Catherine A. Bamman. She ‘says: “Immediately following 
my concerts with Os-Ke-Non-Ton at the Santa Fe Fiesta, 
in August, I went as the guest of Dr. Edgar L. Hewitt, 
director of the School of American Research, with a party 
on a nine-hundred mile auto tour through the different In- 
dian reservations of New Mexico; then we also went to 
Mesa Verde National Park. The superintendent of Mesa 
Verde and his wife are old friends of mine, and quite natur- 
ally in the evening when we were all gathered in the Camp 
they asked me whether I wouldn’t sing for them and the 





Geraldine Farrar. Amparito Farrar, Anna Fitziu, Lucy Gates, 

Frieda Hempel, Margaret Matzenaver, Edith Mason, Nellie Melba, 

Miller, Rosa Raisa, Luella Meluis, Margery Maxwell, Margaret Ober, Pavioska, 
Thornton, Marie Rappold, Marcia Van Dresser, Paul Althouse, Pasquale Amato, Licea_ Botta, 
Alessandro Bonci, Rafaelo Diaz, Orville Harrold, William Wade Hinshaw, Herman Jadlowker, 
Riceardo Martin, Giovanni Martinelli, Basil Ruysdael, Antonio Scotti, Johannes Sembach, 


Reinald Werrenrath, ete. 
as ACCOMPANIST 
As a pianist Mr. Hageman has enjoyed the reputation of being associated with and accom- 
peaying the following artists: Frances Alda, Lucrezia Bori, Sophie Braslau, Inez Barbour, Anna 
‘ase, Julia Claussen, Emmy Destinn, Lois Ewell, Olive Fremstad, Geraldine Farrar, Amparitc 
Mabel Garrison, Louise Homer, Frieda 
. Nellie Melba, Florence Macbeth, Ruth 
na Morgana, Hara Onuki, Marie Rappold, Leonora 
Scotney, Marcia Van Dresser, Pasquale Amato, Lacca_ Botta, 
Giulo Crimi, Rafaelo Diaz, Mischa Elman, William Wade Hinshaw, Orville Harrold, Herman 
Jadiowker, Pablo Casals, Jan Kubelik, Fritz Kreisler, Morgan Kingston, Riccardo Martin, Jose 
Mareen es, Giovanni Martinelli, Albert Spalding, Antonio Scotti, Efrem Zimbalist, and Renato 
Zanelli, ete 
When in Mr. Hageman’s opinion the talent and ability of a student artist 
merits it, he will make every effort to assist them in securing engagements 
through his contact with the numerous operatic organizations and concert 
managers without infringing in any way upon the rights of managers and 


agencies. 
{SPECIAL TEACHERS’ COURSE] 


guests. I was about to comply, when it occurred to me to 
find out how many were really interested in hearing me sing. 
So instead of singing I challenged them to a concert at sun- 
rise out in the canyon. 

“To my delight and astonishment every single person of 
the two hundred odd, crawled out of bed in that darkest 
hour which precedes the dawn, and as the sun rose out 
across the Mesa, there they were all of them on the opposite 
rim of the canyon. Thrilled by the old ruins, and the im- 
mensity of nature I sang them the Sunrise Call of my fore- 
fathers in a way that I know I have never sung before. T 
felt that I was ‘carrying on’ a message for a deeper appre- 
ciation and a better understanding of the things that they 
had stood for.” ; 

Tsianina is due in the East in October, where singly and 
with Os-Ke-Non-Ton, Mohawk baritone, she will fill en- 
gagements before again making a transcontinental tour in 
February, March and April with Os-Ke-Non-Ton. 


Farrar, Lucy Gates, Thelma Given, 
Hempel, Mary Kent, Margaret Matzenauer, 
Miller, Greta Masson, Claudia Muzio, Ni 
Sparkes, Marie Sundelius, 


Photo by G. Maillard Kesslere 

For Lessons and Appointments Apply 
Mr. Hageman's Secretary, 257 W. 86th 
St. New York City. Endicott 1995 








October: 14,°'1926 
Unique Music Fund Established 


With the return of Minna Kaufmann, concert artist and 
teacher, from an extensive tour of Europe comes the an- 
nouncement of the establishment of a permanent institution 
in Oslo, Norway, which is destined to further the art of 
singing throughout the Scandinavian countries as well as 
the entire world. $ ; 

Edwin Ruud of Pittsburgh, Pa., a Norwegian by birth, 
and the husband of Mme. Kaufmann, has established a 
fund of $200,000 for the purpose of enabling worthy and 
talented women either of Norway or Sweden to receive free 





© G. Maillard Kessleve 
MINNA KAUFMANN 
vocal instruction from the leading artists and teachers 


throughout the world. Those chosen are to be trained for 
the operatic and concert field. Three of the voices selected 
in August of this year are to be under the direction of 
Lilli Lehmann, world famous operatic singer and teacher, 
in Berlin, Germany. 

The fund is distributed by a board of directors which 
also selects the women to be benefited. Mme. Kaufmann 
presides over this board. Further contributions are to be 
made by the Pittsburgh philanthropist, depending upon the 
success of the present undertaking. 

Mme. Kaufmann, who is nationally known as an ex- 
ponent of the justly famous Lehmann Method of voice cul- 
ture, intends to continue her teaching in New York, con- 
fining her efforts to a limited number of advanced pupils. 
Mme. Kaufmann also expects to do some teaching in Pitts- 
burgh. 


Buhlig Plays Here Soon 


Richard Buhlig, American pianist, will make his first 
appearance in this country after an absence of three years in 
recital, in New Haven on October 17. This will be followed 
by his New York recital at Town Hall on October 20. He 
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will be heard in joint recital with Cobina Wright, soprano, 
in Washington, D. C., on November 19, after which he will 
depart on a tour that will take him to the Pacific Coast. 


Progress of Baroness Turk-Rohn Pupils 


Following in thé footsteps of her illustrious mother, Mme. 
Hertta von Turk-Rohn, who formerly appeared at the 
Royal Theater at Dessau, has achieved great acclaim for her 
interpretation of the title part of the famous Intermezzo of 
Richard Strauss, according to word received by her mother 
and teacher, Baroness Olga von Turk-Rohn of Chicago. 

Although the Baroness probably has more cause to be 
proud of her daughter, whom she has trained from earliest 
childhood, yet she has just reason to look with satisfaction 
upon the work of many of her students of later days. 
Although her career here is short, as careers go, the Baroness 
may name many artists holding important roles who have 
studied with her. Herself a coloratura soprano who hae 
sung in important operatic roles, recitals, etc., the Baroness 
is not merely a teacher of voice culture, but she includes in 
her training the art of interpretation, dramatic supplements, 
etc., as well, 

Among her pupils who have gained unusual reputation 
in the professional world are Jimmy Savo (actor), Joan 
Franz (Shubert Theater), Don Valentino, Betty Davis (for 
one year with the Student Prince Company). Sophie 
Pasquevitz (who, she predicts, will become one of the great 
Elsas), May Tuddy, and Herlinda and Mary De La Vega, 
Spanish stars, are also pupils of the Baroness, who have 
recently won much praise for their appearances in concert 
and recital. 


American Orchestral Society Activities 

The orchestral educational work which the American Or- 
chestral Society has been carrying on for the past six 
years is being organized for the coming season. Young 
American taught musicians who are well advanced in their 
study of any of the orchestral instruments are eligible for 
membership in the Training Orchestra of the Society. The 
rehearsals of the society begin on October 18 and will be 
held in Mecca Hall Auditorium, 130 West 56th street. Ap- 
pointments for auditions with the musical director will be 
made by the secretary of the society, Franklin Robinson, 
113 West 57th street. 

Four Monday afternoon concerts are to be given by the 
Training Orchestra of the American Orchestral Society 
under the direction of the musical director, Chalmers Clif- 
ton, at, Aeolian Hall, on the following dates: December 20, 
February 21, March 28 and April 25. Three Sunday even- 
ing concerts are planned to be given at Cooper Union, on 
November 7 and 23 and March 6. American taught solo- 
ists are to be given an opportunity to appear with the Train- 
ing Orchestra at each of the concerts. 

A limited number of qualified musicians are accepted as 
students in the Conductors’ Class and the society is offer- 
ing to its enrolled students the opportunity to study musical 
theory as a part of their professional preparation. 


Herman Neuman Active Musically 

“Ladies and gentlemen, please, please keep your seats! 
Everything will be all right if you stay where you are!” 
Thus cried the resonant voices ot Colonel Theodore Roose- 
velt and Herman Neuman from the speakers’ platform. 
And just then the huge tent collapsed upon the heads of the 
audience of 2,000 persons. A mad scramble for safety fol- 
lowed, while, Florida-like, the hurricane of wind and rain 
soaked every one to the skin. Soon the storm ceased and 
there remained the sorry spectacle of what would have 
been a fine concert if it had not ended in a near tragedy. 
It all happened at the monster Garden Fete given by the 
new Medical Center, in New York City, on Saturday, Sep 
tember 25. 

WNYC, the Municipal Broadcasting Station of which 
Mr. Neuman is the musical director, was broadcasting the 
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speeches and various musical features. Herman Neuman 
had just finished his numbers and T. H. Cowan, an- 
nouncer, was about to present Colonel Roosevelt when the 
accident ended the program abruptly. However, aside from 
a thorough soaking and a few minor bruises, Mr. Neuman 
was none the worse for the exciting experience, and storm 
or no storm he carries on his extensive plans for the season 

Mr. Neuman, as musical director of WNYC, will assume 
direction of special radio presentations. At his private 
studios he will conduct courses in vocal repertory and piano 
instruction together with a concentrated course on the 
technic of radio broadcasting. The new Municipal Sym 
phony Orchestra will be under his baton 

Last season, Mr. Neuman and his talented wife, Dorianne 
sawn Neuman, gave a series of recital-talks from WNYC, 
which met with success. A large number of requests for 
personal appearances at various musical clubs resulted in 
an arrangement whereby Mr. and Mrs. Neuman this season 
will appear before such organizations. The first appearance 
was scheduled for the Hastings Women’s Choral Club on 


September 27. N. ( 








GUEST CONDUCTOR OF L. A. PHILHAR- 
MONIC ORCHESTRA 


(L. A. Evening Herald, Jan. 17) 
By Carl Bronson 


LAUDS TANDLER IN CONDUCTING 
SYMPHONY 


It was a brilliant bit of appreciation that extended 
the invitation to Adolf Tandler to be guest director 
for the seventh symphony pair. : 

Tandler’s appearance as guest conductor with the 
greatest orchestra of the day was the signal for a 
prolonged ovation from the big audience, which con- 
tinued to applaud Tandler almost to embarrassment. 
He is now directing the ‘“‘Little Symphony” and 
is commanding the respect of the best musicians 
with his innate genius and indefatigable pluck. 


(L. A. Examiner, Jan. 17) 
By Patterson Greene 


TANDLER SCORES BIG SUCCESS WITH 


PRESS OPINIONS: 


ADOLF TANDLER’S LITTLE SYMPHONY 022 soe", 
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Distinctively cordial applause, as it is rarely heard 
at these concerts, marked also the close of each move- 
ment, rising again to a note of cordial welcome at the 
close of the Franck symphony and the Dohnanyi suite. 


to 


(L. A. Evening Express, jes. 17) to 
By David Bruno Ussher 


ADOLF TANDLER GREATLY FETED 


Guest Conductor Gives Masterful Orchestration 
of Classic Haunting Melodies 


In a program peculiarly suited to his talents, Adolf 
Tandler scored an emphatic success as guest conductor 


the Hollywood Bowl. 


THE LOS ANGELES CHAMBER OF COMMERCE 


Office of the President 
September 4, 


My dear Mr. Tandler: 

I want to congratulate you upon the success of your concert last evening at 
Artistically it was of great merit and you had the wisdom 
ive us a program of sufficient variety containing enough of pleasing melodies 
e highly acceptable to the cosmopolitan sort of audience that always gathers 
at the Bowl. 

But the most astonishing thing was the great crowd you drew 
tribute to you and indicates the place you have won in the heart of this community. Especial mention must at once be 
I congratulate you and hope the occasion was one of satisfactory financial success | 


Very truly yours 
f 


rs, 
ARTHUR S. BENT, President, 


Commerce. 


Los Angéles Chamber of 


1926 


It is a great 


HOLLYWOOD BOWL 


a A limes) 
Isabel Morse Jones 


Music” was 
decidedly a box office success. The Bow! crowd was 
large and the soloists, Marjorie Dodge, Calmon Lubo 
viski, Norma Gould’s dancers and the twenty-four 
pianists shared enthusiastic applause with the “Little 
Symphony” and its versatile conductor 


(L. A. Examiner, Sept. 6) 
By Patterson Green« 


Adolf Tandler’s Little Symphony was given an en 
thusiastic greeting Friday night at the Hollywood 
Bowl. A large audience welcomed the musicians, and 
the program was well contrived and «atistic in every 
detail. 

The orchestra made an especiai inter 
preting Tandler’s own composition, ‘California 
Sketches,” which is happily, if not extremely modern 
in style. 


success if 


(L. A._ Express) 
By David Bruno Ussher 
“A California Night of Music’’ brought high honor 


and advantage to Adolf Tandler, Los Angeles pioneer 
conductor, and his Little Symphony, last evening at the 
Hollywood Bowl. The gratifying and conspicuously rep 
resentative attendance told eloquently of the wide-spread 
admiration in which this devoted musician and his 
fellow artists are held by the music lovers of the 
Southland. 

made of the en 
semble of 24 pianos representing a large number of the 
foremost players in the city This unique keyboard 
orchestra evidently had gone through ardent rehearsals 
under Adolf Tandler, who had effectively divided the 
grouping of the various instruments in accordance with 
the melodic development of the selections. Like the 





of the Los Angeles Philharmonic Orchestra, One of 


soloists and the Little Symphony, the piano ensemble 





the largest audiences of the season attended and the 
applause was liberal and spontaneous. 
(L, A. Daily News, Jan. 17) 
By Carolyn Pearson 


I never heard such a spontaneous ovation as was 
given Adolf Tandler yesterday afternoon when he acted 
as guest conductor of the Los Angeles Philharmonic 





Little Symphony of 
merit, 


Telegram 


Hollywood, Calif., September 4, 1926. 
Dear Adolf: 

So sorry I could not stay after the concert to see you stop | enjoyed your 
California Sketches Stop Congratulations to you as conductor stop and to your 
Artists stop May your artistic efforts attain the success they 


Sincerely, 


CHARLES CHAPLIN, 


was well in line for encores. 

Altogether the concert was a happy event. The Little 
Symphony is filling an important niche, not only as 
proven with the presentation of a Mozart symphony 
in its original miniature complement of instruments, 
but the newer literature contains much score for smaller 








Orchestra. 5 " s Fe 
Neither did I ever hear so many “Ohs” and Ahs 
of approval over sympbony music. 


Times, Jan. 17) 


(L. A. 
TANDLER GAINS FINE OVATION 
Dohnanyi Suite is the Novelty of Orchestra Con- 


sterday afternoon when he appeared as guest con- 
soo I the Philharmonic Orchestra at the Phil- 
harmonic Auditorium. Mr, Tandler read the various 
numbers with genuine artistry and the audience ex- 
pressed much appreciation of his efforts. 


Modern composers performed: ARTHUR Buss, Henry 
Coweit, Cart RUGGLES, Dan Rupuyar, Epcar VARESE, 
MANUEL DE Fata, ALFRED Rousset. 





has been quality of performance. 
utmost charm and highest musical value. 
country can boast of anything like this. 
Epwin Scuacrert, Los Angeles Times, May 


Indorsements : 
recommended by: ; ‘ : = ea 
Epcar Srittman-Ketey, President of the Federation of Music Clubs. 


cert, Directed by Guest Conductor Mas. 
Adolf Tandler was accorded a tremendous ovation Mr. FA 


Adolf Tandler’s Little Symphony plans a 


per eee For dates and all information address: 
Apoir TaNpLer’s LittLe SYMPHONY, 
1719 So. Oxford Ave., 


The only consideration which he has permitted to rule in presenting these concerts 
He has consistently given rarely heard works of the 
Outside of New York no other city in the 


. Carter of Hollywood Bowl, Cali 


. A. Miturxan, California Institute of Technology, Pasadena, Calif. 
Sir Henry Woop, London, etc. 


The artistic work of the Little Symphony is indorsed and highly 


bodies of instruments which can be heard only by a 
medium as Mr. Tandler. 
(Hollywood News, Sept. 4, 1926) 


Editorial, Harry E. Modisett 

The program of Adolf Tandler’s Symphony orches 
tra last night at the Hollywood Bow! will not be for 
gotten for a long time. It was far from being sophisti 
cated, in the sense that it featured music which is often 
heard. For that reason it reached the hearts of many 
who have no time nor the money to study the technique 
of heavy music so that they can get something than 
mere tonal enjoyment out of it, 


> 





Spring tour in the East. 


work 





Los Angeles, Calif. 


ATTENTION COMPOSERS—SEND 


As one of the foremost exponents of modern music, 
Symphony is a splendid medium between the composer and the public 
is welcome for consideration, 
performed, not as duty nor sensation, but in the true spirit of the composer, 
giving it the most perfect musical rendition possible 


IN YOUR MANUSCRIPTI!! 

Adolf Little 
Every 
According to its musical merit it will be 


Tandler's 





























10 


MUSICAL COURIER 


VARIOUS OPERAS AT VARIOUS PLACES 





By A. T. King 


When one is introduced to opera at the age of twelve it 
may or may not prove the commencement of an interest in 
music that continues. Going to the Opera had followed a 
natural sequence of music lessons; then came two seasons 
of good concerts by well known societies from the not too 
distant Boston, these concerts being for the most part by 
music clubs conducted by Carl Zerrhan, and it was through 
his influence that the Louise Richings Opera Company came 
to New Bedford in 1854 or 1855 to give one performance 
of Crown Diamonds. Of the merits of the performance 
no child of twelve could judge, but it was something so won- 
derful in its effect that music became a leading and per- 
manent interest from that time, as it still continues to be. 
There was no theater suitable in the New England city, so 
Pierian Hall had to do its best, but whether there was any 
scenery is quite forgotten; the and the singing occu 
pied such prominent places there was room for nothing else. 
Few seem ever to’have heard of that opera company, with 
headquarters in Boston, and it is not mentioned in musical 
dictionaries, nor is Louise Richings given a place. ‘ 

At Honolulu a few years later, at a time when few, if 
any, notable musicians ever visited that Hawaiian city, there 
was a flourishing music club, to which nearly everyone who 
could sing even the simplest music belonged. In the club, 
well trained through 


story 


however, there were some fine voices, 

the work of the leader of the club, if in no other way, 
nd one winter the ambitious idea was suggested that the 
four best singers (soprano, alto, tenor, bass) should give 


some scenes from operas that were within the possibilities, to 
interest and amuse the public sufficiently to make a success 
of the venture, the proceeds to be used in some local charity. 
After much discussion scenes from I! Trovatore and Martha 
were decided upon and for months the quartet worked dili- 
gently. As in New Bedford, there was no theater really 
suitable for an operatic performance, but there was a build- 
ing called the Hawaiian Theater that had to serve the pur- 
pose. Of course every seat in the theater was taken. We 
were a small community, and everyone knew everyone 
else It was like one large family It was a great suc- 
cess. The singers all had fine voices; they acted, or at least 
sang, like real artists and deserved all the applause and en- 
shown. However, they retired on the laurels of 
appearance as opera singers, contented to go back 
musical club and the rather monotonous social life. 


thusiasm 
this one 
to the 


THe Emma Howson Company 

It was a real opera company that appeared in San Fran 
cisco in the sixties, the Emma Howson Company, and if 
memory serves, the Howsons came from Australia to the 
Pacific Coast. The California Theater was available for 
operatic purposes, and the success of the venture was assured 
from the beginning. Miss Howson was a host in herself and 
she was ably assisted by the members of her company, so, 
as a result, the theater was packed every night. Possibly it 
was the lighter. class of operas that were given, some Offen- 
bach, perhaps, but all were given with a gaiety and spirit 
that enthused the audiences. She was a great favorite, well 
remembered by San Franciscans of that period. 

For years the Academy of Music, New York, furnished 
Italian opera which gave the public the opportunity of listen 
ing to several American prima donnas, Emma Abbott, 
Minnie Hauk, Clara Louise Kellog among them, while 
singers who had attained renown in Europe were brought 
over, so that many of the European artists were familiar 
to the American public. 

After the Metropolitan Opera House was built German 
opera flourished for a few years under Dr. Damrosch, but 
in 1885 that great conductor, Anton Seidl, had charge of the 
Wagnerian forces and little, if anything, but German opera 
was heard. Then came a change in the taste of the public 
that lasted for three years, when again Seidl took up the 
baton and continued his work until his tragic death in 1898. 
All New Yorkers, at least, heard Wagner operas under the 
best conditions possible at the time, for nearly all the sing- 
imported from lag} many of them were 
rather elderly as well as stout, but all had made successes 
in their own country and knew the Wagner traditions. 
There were of course exceptions to the rather used up 
voices, but no one was supposed to sing Wagner; one was 
supposed to make a noise to represent the music and shout 
the text. Exceptions occurred. There was Alvary, a fine 
tenor, and later Ternina and Klafsky. The three were 
great artists, so was Lilli Lehmann, a member of the Metro- 
politan Opera Company from 1885 almost continuously until 
1891 

At one 


ers were 


performance when Lilli Lehmann appeared the 


other artists were also of special interest. Speaking of this, 
the late James Huneker said it was the most perfect per- 
formance of the Valkyrie he had ever heard, which must 
be taken as great praise from one who was a constant at- 
tendant of the opera, as well as a critic of note. That opera 
has always been weil done at the Metropolitan, and it may 
be worth mentioning that in 1891 the company included 
Melba, Nordica, Eames, Calve, the two de Reszkes, and 
Plangon. What a list of names! The standard has always 
been kept up at the Metropolitan, but this record of opera is 
only intended for the early days, before 1900. 

In London the fashionable social season is of short dura- 
tion, from about May to early in July, and it was during 
that time that Italian opera was given at Covent Garden in 
the early days when opera was a yearly occurrence. Mostly 
Italian and French operas were sung, though not always, 
with great artists in the leading roles. Good performances 
were given, new operas produced, but not much Wagner 
offered. Usually the house was filled with a brilliant audi- 
ence, whether in the boxes or stalls, the presence of royalty 
often adding to the interest of the occasion. During the 
writer's six years’ experience there many operas were heard 
and greatly enjoyed, but those days are over. 

There was opera in Boston in those early years, supplied 
by visiting companies from New York, or by their own 
Bostonians. 

Two Paris Prima Donnas 

In Paris, in the early seventies, opera flourished to such 

an extent there were two of the great prima donnas appear- 


“Miss Peterson sang with 


much grace and with fe- 


licitous and characteristic 


expression. 


The New York Times said the above 
about May Peterson, soprano, formerly 
Opera Comique and Metropolitan Opera 
Company. 


Management: HAENSEL & JONES 
Steinway Hall, 113 West 57th St., New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 








ing throughout the season, of course at different opera houses. 
Patti and Nilsson drew crowds at their respective perform- 
while Nicolini, 


ances, Faure being the tenor with Nilsson, 
also a tenor, was with Patti. Nilsson won great success as 
Juliet, Faure, of course, being the Romeo. It was certainly 


a feast of music that season, especially if one heard all the 
different operas given by the two companies. One was kept 
interested all the time, Paris being considered the real head- 
quarters of opera then. It all seemed so matter of fact and 
natural; it was not until later that one appreciated the priv- 
ilege of having heard practically the entire repertories of the 
three great artists, Patti, Nilsson and Faure, in the space of 
a few months. That experience made one rather critical 
as to singers and their merits. 

In one of the smaller cities of Germany there was a season 
of opera lasting all winter, with occasional visits from some 
star or another, All the seats were sold to subscribers, and 
while it was quitea simple matter to secure a ticket for the 
sual performances, in the case of a great singer appearing 
all the subscribers held on to their tickets with a firm hand 
and one paid a high premium if a ticket could be bought. 
So it was that when Wachtel was announced to sing in The 
Postilion of Lonjumeau, the chance of procuring a ticket 
looked rather hopeless; but at last someone was persuaded 
to sell for just four times the usual price. It was only at the 
last minute that this momentous question was settled, so the 
evening was perhaps all the more enjoyable because of the 








at the desk. at 


1926 


excitement it all caused. Not only to hear so great an 
artist, but also to hear him in a part which it may be said 
he made his own, was an unforgettable experience. 

Of course he dominated the performance so it mattered 
little whether anyone else sang well; his fine voice, his evi- 
dent enjoyment of the role, the perfection of his acting, 
made at least one hearer understand why he made the part 
his own, devoting himself entirely to being the postilion of 
Lonjumeau for more than twelve hundred performances. 

A visit to Paris early in this century proved conclusively 
that no longer did that gay city hold the palm for “the best 
in the world.” The Grand Opera House was sparsely oc- 
cupied, the singing below mediocrity; there was nothing to 
remind one of the brilliant days of Patti and Nilsson. One 
visit was sufficient, the disillusion complete. 

During my stay in Rome opera was not being given at 
the Costanzi, but at a smaller opera house with an indif- 
ferent company. However, as long as it was called opera 
the Italians packed the theater every evening, applauding or 
hissing as the singers pleased or displeased them. But the 
opera went on for months, always with large audiences. No 
singers of note were heard, but it was opéra, which was all 
the Italians cared for in the way of music at that particular 
time 
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CLEVELAND, OHIO 


CLEVELAND, Ou10.—The forecast of musical events sched- 
uled for Cleveland this season is the most brilliant one in 
years, with many illustrious artists coming to the city. 

The Musical Arts Association announces a promising list 
of concerts to be given by the Cleveland Orchestra under 
the leadership of Nikolai Sokoloff. Among the treats in 
store for the orchestra patrons is the appearance of Otto- 
rino Respighi, distinguished Italian conductor-composer- 
pianist, who will conduct his own Pines of Rome for its 
first performance locally, during the week of February 1. 
Lucrezia Bori, Metropolitan Opera soprano, is to be the 
soloist at the concerts of December 2 and 3, and Elsa Al- 
sen, dramatic soprano, will sing at the all-Wagner perform- 
ances, November 4 and 5. Dusolina Giannini will make her 
local debut with the orchestra, and John Charles Thomas, 
always a favorite in the city, will return as soloist later. 

The orchestra will commemorate the hundredth anniver- 
sary of the death of Beethoven by playing a program en- 
tirely made up of his compositions, and for this Efrem 
Zimbalist will be soloist. Alfred Cortot, French pianist; 
Harold Bauer, and Joseph Szigeti, Hungarian violinist, will 
also come as soloists, and Ruth Breton, whose appearance 
here at a Sunday afternoon “pop” concert was so great a 
success, will return. 

Cleveland itself will be represented at the orchestra con- 
certs by the appearances of several of its leading musicians 
as soloists, including Josef Fuchs, new concertmaster of the 


orchestra; Arthur Loesser, of the piano faculty of the 
Cleveland Institute of Music; Andre de Ribaupierre, head 
of the violin department of the same school; Victor de 


Gomez, principal cellist of the orchestra, and Edwin Arthur 
Kraft, organist. 

Adella Prentiss Hughes, 
announced a change in the schedule of the 
will now be given Thursday night and 
Mrs. Hughes also announces that C. J. 
eral years in the office of the orchestra, 
assistant manager. 

Frederic Gonda, young Cleveland impresario, who has 
been responsible for many of the city’s finest musical treats, 
announces a list of concerts for the winter that are decidedly 
promising. The first concert will be given by Beniamino 
Gigli, tenor of the Metropolitan, at Masonic Hall, and will 
be followed by a recital by Ignaz Friedman. Claudia 
Muzio, of the Chicago Opera, soprano, will be heard in 
concert, assisted by a young Cleveland pianist, Marjorie 
Moyer. In November there will be a single performance 
of The Barber of Seville, by Feodor Chaliapin and his opera 
company, and the final concert in the list will be given by 
the Mischa Elman String Quartet, December 8. 

In addition to these excellent concerts, Mr. Gonda has se- 
cured four of the country’s fine symphony orchestras, in- 
cluding the Cincinnati Orchestra, with Fritz Reiner con- 
ducting, which will play an all-Wagner program on Janu- 
ary 11. In this concert the orchestra will be assisted by the 
Orpheus Male Choir of Cleveland, which carried off first 


orchestra, has 
concerts which 
Friday afternoon. 
Vosburgh, for sev- 
has been made her 


manager of the 


vie at the Eisteddfod at Wales this summer. The New 
York Symphony Orchestra, under Walter Damrosch, will 
play here January 25, with William Becker, Cleveland 


pianist and composer, playing his own concerto. On Febru- 
ary 25 the Philadelphia Orchestra, with Leopold Stokowski 
conducting, will give a concert, and the series will end with 
the Detroit Symphony, March 21, with Ossip Gabrilowitsch 





THE MOST IMPORTANT PUBLICATION 
TEACHERS AND STUDENTS! 


OF THE "AGE for SINGERS, 











SIR GEORGE HENSCHEL, a — many of the world’s greatest singers and teachers have coached, now makes available for 


ral use his wonderful method of 


ARTICULATION IN SINGING 





incomplete. 





The main reason why so many fine singers fall short of becoming 
great artists is due to the fact that their articulation is either faulty or 


A Manual for Student and Teacher With Practical Examples and Exercises 


Here is a book replete with sage advice and minute instructions as 
to just what to do and just what not to do for the proper and effectual 
rendition of vocal music. 


A WORK OF GREAT VALUE TO EVERY TEACHER AND SINGER 
EVERY MUSIC LOVER WILL FIND ITS PAGES MOST INTERESTING READING AS WELL AS INSTRUCTIVE 
THIS BOOK SHOULD BE IN EVERY LIBRARY AS WELL AS EVERY STUDIO 


Published by THE JOHN CHURCH COMPANY, 318-320 W. 46th St., New York 


Cincinnati London 


Price $1.50 
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FORT SMITH, ARK. 


Fort Situ, Ark.—Circle Four of the First Methodist 
Episcopal Church South recently sponsored a Sunday after- 
noon recital by young artist-pupils of Lola Gibson Deaton 
and Clarence Burg. Another Sunday concert, sponsored 
by the same circle and directed by Mrs. J. Clarence Clay, 
was given by a number of Fort Smith professional artists, 
including Mabel Vann Lindsey, soloist and organist, formerly 
of Fort Smith now of Muskogee, Okla. 

A sacred concert was given recently at the . Lexington 
Avenue Baptist Church by Mrs. C. L. Harrington. 

Mrs. Hugh Branson was heard in a voice recital at St. 
Scholastica’s Academy Benedictine Heights, assisted by Dora 
Thomasson Hoffman. 

Other interesting musical events, given by local young 
artists, were a Song Festival by Fort Smith school students 
at High School Auditorium, under direction of Raymond 
B. Williams, music supervisor; a costume operetta by 
Roger’s School pupils, under direction of Mrs, M. V. 
Cornelius, a program at the high school by the Boy’s Glee 
Club, assisted by the Girls’ Chorus and Student High School 
Orchestra ; a costume operetta by pupils of Lutheran 
Parochial School; a concert by Fort Smith Boys’ Harmonica 
Band, at Cavanaugh School House, and a cantata by pupils 
of Isabelle Duncan Bird at Waldron. 

Summer recitals were given by pupils of the following: 
Benedictine Sisters Conservatory of Music, St. Anne’s 
Academy, Albert V. Maurer, Southwestern Studios of 
Musical Art, Mrs. Joseph E. Leming, Mrs. D. C. Smith, 
Berthe Lassay, Clarence Burg and associate teachers, Lucille 
Baines, Esther Graham, Mrs. F. M. Tolleson, Mrs. H. F. 
Harrington, Ben Brocchus, Maurice Derdeyn, Lola Gibson 
Deaton, Mrs. Eben Madden, Mrs. I. B. Butterfield, Gladys 
Krone, Hattie May Butterfield and Pearl Jarrard. 

The Fort Smith Ozark Smile Girls’ Band recently appeared 
at the State Convention of the American Legion at Little 
Rock and later at the Grape Festival at Springdale. 

A program of original compositions of pupils of South- 
western Studios of Musical Art was given recently and 
proved a credit to pupils and instructors. 

Evelyn Weinsteiy, violinist, who spent last winter in New 
York in study under Leopold ‘Auer, spent the summer months : 
at her home in Fort Smith. MASTER CLASS VOCAL PUPILS OF HARRIETT WELCH SPIRE TAUGHT DURING AUGUST AND SEP 

Mrs. D. C, Smith, local vocalist and teacher, assisted TEMBER BY EDMUND J. MYER OF NEW YORK AND LOS ANGELES WITH HELEN ETHEL MYER, 
Delia Valeri in her summer master school at the American COACH AND ACCOMPANIST, IN THE STUDIO OF HARRIETT W. SPIRE IN BUFFALO, N. Y.. WHERE 
Conservatory in Chicago. THE WORK WILL BE CONTINUED BY MRS. SPIRE. 

Elizabeth Price Coffey, Rebecca Eichbaum, Mr. and Mrs. First row left to right: John Oddie, Anita Ruppel, Evelyn Smith, Lillian Dekdebrun, Elvira Ruppel, Mrs. Robert Dillon, 
William W orth Bailey and Emma Ruth Price, of the South- Louise Hummell; second row: Mourine Snyder, Emily Linner, Harriett Welch Spire, Edmund J. Myer, Edna Zahm 
western Studios, and Irene DuBois spent some time in [7jolq Cornell; third row: Rebecca Cutter Howe, Dorothy Curry, Nettie D. Muller, Helen Ethel Myer, Anna Welch, Ruth 








Chicago this summer. Kreinheder, Thekla Fuller, Guida Fraser, Ruth VanLewen, Gladys M. Sidman, oe ae Durick, Maraaret Ritter, 
Clarence Burg, of Fort Smith, pianist, composer and Louise Smith, Annette Frank, Lina Bock, Hazel Williamson, Dorothy Miller, Mrs. H. G. Boice, Mildred Simons; last 
teacher and head of Clarence Burg School of Music, con- row: Mary Knapik, Conrad Rundell, Malcolm Brock and Grace lien h. 
i ducted his third annual summer school of music in the Ozark 9 ——-__LL___E_S_S_S 
i Colony in Sulphur Springs, Ark., during July and August. ; ; , 
i 4 Parr : eflect a been most astounding as regards attendance, de- 
i Four states were represented in the enrollment this year. A yas Organist Reeblin’ s Activities ; votional se rest not a public, x a bie a to puree bh 
{ number of interesting recitals were given at the Colony Lodge Edwin Rechlin, Bach interpreter, spent the summer_ in + Acces lr 
4 : : Aten! Rigen Cee ee f the audience refused to depart at the end of the program, 
each week. Lola Gibson Deaton, Fort Smith vocalist, ap- preparation for his national fall tour, November and De- ; fee Tae ; : ‘ 
: but demanded additional selections from this school 
peared in one of the series and Dora Thomasson Hoffman in cember, preparing programs of Bach and contemporaries, 
another. Fort Smith students in the school included Irene covering the middle western states as far as Kansas. Mr. During the _summer Mr. Rechlin appeared twice at the 
Williams, Margaret Phillips, Nancy Lee Smythe, Virginia Rechlin has given over 350 recitals of these classic masters, Philadelphia Exposition, at Ocean Grove, and recently dedi 
Davis, Bernadine Jeter and Clark Gallagher. FE, KF. an achievement absolutely unique in the organ world. The cated the new large Moeller organ at Cat tasaqua, Pa 





Me. VINELLO- JOHNSON 


Announces the reopening of her 


BOSTON STUDIOS 


For the Season 1926-1927, Monday, October 4, 1926 


SINGING, N ALL ITS BRANCHES 
INTERPRETATION, ACTING 


PRIVATE LESSONS, OPERA, ACTING AND INTERPRETATION CLASSES 


BOSTON POST: 

“A brilliant audience applauded the grand opera 
sung last night at the Arlington Theatre by pupils 
of the Vinello-Johnson School of Voice and Opera 
who presented ‘Cavalleria Rusticana’ and two scenes 
from ‘Faust.’ The performance was surprising in 
that many of the singers sang and acted their parts 
with a finesse equal to many professional artists. 

“It reflected great credit on Madame Vinello- 
Johnson.” 

















A pplication blanks and terms for lessons may be obtained by applying to 


VINELLO - JOHNSON SCHOOL OF VOICE AND OPERA 


31 Trinity Place, Boston, Mass. 
Tel. Back Bay 3925-4030 
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BIRMINGHAM, ALA. 


BirmMincHamM, ALa,—Jean Hersher-Clement, of Paris, is 
now acting as head of the piano department of the Birm- 
ingham Conservatory of Music (Edna Gockel Gussen, di- 
rector) and will remain in that capacity until the first of 
next year. Mme. Hersher is the authorized representative 
in Paris of E. Robert Schmitz, and came to America in 
July to assist Mr. Schmitz in his master classes held in 
Colorado Springs. She is a brilliant pianist, and an illumi- 
nating lecturer on musical pedagogy and technic. 

Marion Talley appeared with all her daintiness and charm 
of youth before an immense audience of over 6,000 in the 
Municipal Auditorium, September 15, and delighted them 
with her singing. She was assisted by Maximilian Rose, 
violinist, and Emi! Polak, pianist. 

Daisy Woodruff Rowley has composed a musical skit 
entitled In a Spanish Garden, which was presented at the 
Lyric Theater as a prologue to the moving picture. It 
made a great hit, and drew large audiences all week. In 
fact it is unusually tuneful and clever, and the Birmingham 
talent that gave it was superior to most vaudeville talent 
in the matter of voice. Those singing it were Mrs. : 
Ward, soprano; Christine Mathews, soprano; Edith Sims, 
soprano; Nell Esslinger, contralto; Mrs. L. D. King, con 
tralto; Reginald Thomas, tenor; Erle Stapleton and S. T 
Kimbrough, baritones 


Music, Daisy W. Rowley, director, has 
moved into a new home on Highland Avenue where all 
departments will be commodiously accommodated 

Mrs. Paule Earle and Mary Collette Earle have 
from Colorado where they studied piano in the 
classes of E, Robert Schmitz 

Kate Smith, pianist, member of the 
ingham Conservatory of Music, 
tion spent in Atlantic City. 

Mary Munger Gussen has returned 
he devoted her summer to study. 

ars Sorensen, Danish cellist, has 

ham and. will be connected with the Wiegand Orchestra. 

Alice Chalifoux, harpist, has returned to Chicago to re 
sume her studies on the harp under Clara Louise Thurston. 

Pupils of Lawrence Meteyard were presented in recital 
recently, Those taking part were Frances Burrow, Lester 


The Academy of 


returned 
master 


faculty of the Birm- 
has returned from a vaca 
where 


from Paris, 


located in Birming 
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Mann, Ruby Orton, Christine Falkner, all on the piano. 
Voice pupils singing were Dorothy Randall and Frances 
Burrow. 

Mrs. Lewis Pendleton, of New York, spent several weeks 
in Birmingham with her husband, Lewis Pendleton, bari- 
tone. Mrs. Pendleton is connected with the public school 
music work in the schools of New York City. 

Phillip Rowell has returned from a period of study at the 
Eastman School of ‘Music in Rochester, N. Y., where he 
= in organ. 

Guy C. Allen, formerly director of music at Judson Col- 
lege, a pianist and composer of note, has opened studios in 

Jirmingham, in which he will be assisted by his wife. 

Paul de Launay, director of music at Howard College, 
and his wife, Olive de Launay, have returned from a vaca- 
tion trip and re-opened their School of Music for Piano, 
Voice and Organ. 

Mrs. E. T. Rice entertained at a charming musicale at 
which Nell Esslinger, contralto, of Huntsville, Ala. was 
the central figure. Miss Esslinger is an accomplished sing- 
er and delighted the company with groups of songs both 
classic and modern. She interprets negro spirituals with 
marked ability. 

Mrs. J. W. Luke has returned from the Cincinnati Con- 
servatory of Music and resumed her teaching of organ 
and piano at the Loulie Compton Seminary. 


The Birmingham-Southern Glee Club is back home from 


a tour of E uueape that consumed most of the summer. Their 
director, O. Gordon Erickson, planned and conducted the 
trip, 


which was most successful. A. G. 


Macbeth Scores on Coast 


Florence Macbeth, soprano, in the opening performance of 
the San Francisco Ope ra Company, in Martha, scored what 
was ‘said by many to have been the biggest individual success 
since the first appearance of Galli-Curci. 

Otto Kahn, in a forceful speech from the stage, took occa- 
sion to congratulate Miss Macbeth and the management on 
the realization of its ideals, and predicted the near approach 
of the day when much of the hitherto neglected native talent 
would find its needed opportunity for development and ex- 
pression in a circuit of organizations covering every city of 
the country. 
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SYRACUSE, N. Y. 


Syracuse, N. Y.—The Syracuse Symphony Orchestra, 
under the direction of Vladimir Shavitch, will open a sub- 
scription series of eight concerts at Keith’s ‘heater on 
October 9. The orchestra also announces five popular con- 
certs, four children’s concerts, a concert at the university and 
two out of the city. For the subscription and popular con- 
certs the following list of artists has been engaged: Queena 
Mario, Carmela s’onselle and Marie Sundelius, sopranos ; 
Marguerite d’Alvarez, contralto; Mischa Levitzki, pianist ; 
Percy Grainger, pianist and composer; Arthur Hackett 
Granville and Paul Althouse, tenor; Francis Macmillen and 
Lea Luboschutz, violinist. 

The Recital Commission, which holds its concerts at the 
Mizpah Auditorium, announces the following list of artists 
for the coming season: Edward Johnson, tenor; Lucrezia 
Bori, coloratura soprano; Richard Bonelli, baritone; Lon- 
don String Quartet; Alexander tsrailowsky, pianist. 

The Syracuse Morning Musicals announces for its thirty- 
sixth season a series of twenty-two concerts and recitals, 
nineteen of which will be held on Wednesday mornings at 
the Temple Theater. The three evening concerts will be 
held in the Mizpah Auditorium. In addition to the usual 
programs given by local artists, the Morning Musicals an- 
nounces Claire Dux, the English Singers, the Letz Quartet, 
Lawrence Tibbett and a presentation of Humperdinck’s opera, 
Hansel and Gretel, with May Korb, soprano, and Mary 
Potter, contralto, singing the leading roles. The Salon 
Musicale will offer cight recitals at the homes of some of its 
prominent members. Two of these recitals will be given 
by outside artists to be announced later. 

The College of Fine Arts at Syracuse University offers the 
usual series of faculty and student recitals. A private student 
recital is held each Wednesday during the college year. 
public student recital is held every three weeks and the num- 
per of faculty recitals will total between fifteen and twenty. 

The Syracuse University Chorus, under the direction of 
Prof. Howard Lyman, announces the production of the opera, 
Aida, for December 9, with Mabel Austin, soprano; Grace 
Leslie, soprano; Ernest Davis, tenor, and Edward Swain, 
baritone. 

The Men’s and Women’s Glee Clubs of the university will 
begin their rehearsals on October 1. Each organization will 
give two concerts in Syracuse and the Men’s Glee Club is 
already booked for a long tour during the Christmas vacation. 

The College of Fine Arts announces four piano recitals 
by Tina Lerner, a member of the piano faculty, to be given 
in the fall. Prof. George Smith, also of the piano faculty, 
will be presented in a series of four historical recitals to be 
given during the second semester. 

From present indications this will be the most successful 
musical season Syracuse has ever had. 

The ticket sale for the symphony subscription series is go- 
ing over in fine shape. Practically all those who were sub- 
scribers last year have re-subscribed and a large number of 
new ticket purchasers have been secured. 

A novelty along the artistic line is the Clavilux Color 
Organ which will be shown at the College of Fine Arts on 
November 4. When this instrument was shown last year 
in January, over 500 were unable to secure admission. A 
record attendance is expected at this year’s showing. 

The recital commission has met with fine success in its 
campaign to distribute its season tickets. The Morning 
Musicals with a membership of nearly 1,500 is always 
assured of a capacity audience no matter where its concerts 
are held. 


Cara Verson Finds Increasing Interest in 
Modern Music 


“Often when I tell my friends I am specializing in modern 
music they immediately express surprise and tell me it is a 
very unwise course to pursue,” said Cara Verson, American 
pianist. “They either shake their heads and say, ‘That is 
all very interesting, but an artist will never reach more 
than a few very special audiences by such a course,’ or else 
the mere mention of modern music is like shaking the 
proverbial red rag before the eyes of a bull, and the subject 
is either politely closed or a very warm discussion follows. 

“I have found, however, when playing such a program, 
that if no program notes are used, a very brief explanation 
immediately awakens interest. I sometimes tell, very briefly, 
of the construction of a composition as to mode or tonality. 
If the composer has been inspired by any particular legend, 
a repetition of this is always appreciated. Several times 
after recitals I have been much gratified to find people 
coming back stage to ask what they could read to learn 
more about the Chinese scale, or perhaps the Gregorian 
modes. And this in the smaller cities where the audiences 
are so often misjudged by visiting artists and consequently 
given only a program of the usual ‘war horses’ studied by 
every artist in his conservatory days. To me this is evidence 
of an awakening interest in modern music throughout the 
country.’ 


Klibansky Artist Well Received 


Lottice Howell, artist pupil of Sergei Klibansky, was 
exceedingly well received at the first performances of Deep 
River, the Jazz opera, by Franke Harling. She sang the 
leading role in Lancaster, Pa., September 18, and Phila- 
delphia, September 21, and the daily papers spoke in high- 
est terms of her beautiful voice, artistic singing and acting. 
She is appearing in Harling’s opera, Deep River, in New 
York, at the Imperial Theater. Others singing in this opera 
who are studying with Mr. Kilbansky are: Louise Rohn- 
stadt, Anna Prinz, Helen Eastman, Anne Elliott, Ruth 
Witmer, Adelina Baranyai and Leonard Saxon. 

Vivian Hart was heard at the opening performance of 
Maritza and pleased the audience very much. 

Aimee Punshon is singing at present at the Harlem 
Dutch Reformed Church. She and ( ‘yril Pitts gave a joint 
recital on September 19 over WRNY 

Louise Smith returned from a successful concert tour in 
the West. She has been engaged as soloist at Bnai Israel 
Temple in Elisabeth, N. J. 

Maria Kalla, another Klibansky student, has been sub- 
mane at the Second Presbyterian Church in Paterson, 


Artists Homeward Bound 


Among the artists arriving this month from Europe are 
Florence Bowes, George Perkins Raymond, George Mul- 
finger, Barbara Lull and Rudolph Laubenthal. 
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Freiheit Gesangs Farein 


Frances Sebel was the soprano soloist at the concert, on 
October 2 at Carnegie Hall of the Freiheit Gesangs Farein 
of New York. She has already been soloist on a preceding 
occasion with the same society has made such a striking 
impression that she has been reengaged for a third concert 
to be given in November. 

This is a remarkable singing society, conducted by a re- 
markable young American composer by the name of Jacob 
Shaefer. The society is Jewish and the singing is in 
Yiddish. The members of the chorus—and apparently of 
the audience too—are radicals, workers in all sorts of 
shops in New York and surroundings. Their enthusiasm 
for “Freiheit” (Freedom) is tremendous and their singing 
reflects it and gives the musical renditions a certain vigor 
of emotion absent in most choral performances. 

Mr. Shaefer is a genius, not as yet quite fully master of his 
resources, still a bit, vague occasionally about his technic, 
but for the most part obtaining effects that are truly mag- 
nificent. The major portion of each of the programs given 
by the Freiheit Farein are cantatas by Shaefer. On this 
occasion his cantata, Two Brothers, given for the first time 
in this city about a year ago, was repeated as Part II of 
the program. Part I of the program consisted of the In- 
ternationale, famous Russian Bolshevist song of freedom; 
Vacht uf, Edelshtadt; Ovent Glock, Raisin; Kirchen 
Glocken, Raisin; three violin solos played by Mitchel Hoff- 
man. 

The soloists in the cantata were Frances Sebel, soprano, 
and Harry Cantor, baritone. The work is highly dramatic 
and Miss Sebel gave it pathos and passion, the expression 
desired by the composer, and made her part effective and im- 
pressive in the extreme. She was enthusiastically received. 
Mr. Cantor gave a pleasing rendition of his solos and was 
likewise wel received. Indeed, there was immense enthu- 
siasm, as there well deserved to be. Shaefer, when he finds 
himself and completes his education will be a splendid com- 
poser. It is a pity he limits his sphere by writing to Yid- 


dish words. 
Edna Richolson Sollitt 


The musical season at Chickering Hall has auspiciously 
opened on October 5 with a recital by Edna Richolson Sollitt, 
a Chicago pianist of excellent technic and rare charm. Her 
program, which opened with the Sonata in D major and the 
Pastorale Variee of Mozart, and which.included selections by 
Turina, Debussy, Volkmann, and a group by Chopin, was 
rendered as a concert intime well adapted to the nature of the 
recital hall. Edna Richolson Sollitt might be termed “a 
pianist of nuances,” so capable did she show herself of subtle 
shadings of color and dynamics. Her performance through- 
out was thoroughly capable and delightful, particularly in the 
delicate Claire de Lune of Debussy, and the Andante of the 
Mozartian D major Sonata. She also performed a difficult 
bit of technic in the C sharp Prelude of Scriabin, arranged 
for the left hand alone, A select audience gave her a spon- 
teneous reception, calling for several encores before allowing 
her to retire. 


George Bagrash 


A genuine treat from start to finish was the program 
offered by George Bagrash, pianist, a mere lad of fourteen, 
when he appeared at Aeolian Hall on October 6. He opened 
his program with the Capriccio by Scarlatti-Tausig, and 
continued with the Beethoven Sonata, a group of Chopin 
and selections by Schubert, Mendelssohn and Liszt. Master 
Bagrash revealed a substantial tone. of good volume, 
which was sympathetic in quality. His technic was ex- 
cellent and his pedaling very good. His interpretation de- 
serves special commendation. The entire program was 
thoroughly enjoyed by his audience and young Bagrash won 
many splendid criticisms from the New York press. He 
has muclf in his favor that should take him far along the road 
to success. The lad is one of the many pupils of David 
Zalish who will make their public appearances this coming 
season. 


Berty Jenny 


Berty Jenny, dramatic soprano, made her professional 
debut at Aeolian Hall, on October 7, before a good-sized 
and appreciative audience. Mme. Jenny opened her program 
with a group by Handel-Bibb, Respighi and Castelnuovo- 
Tedesco, in which she displayed many excellent qualities. 
The balance of her selections comprised songs of various 
character wherein she revealed a good voice which she used 
with skill and intelligence. Her lighter work was particu- 
larly well executed and a warm quality of tone was an out- 
standing feature. Her renditions were artistic, and it is to 
be hoped that more will be heard of this singer in the near 
future. Erno Balogh presided at the piano. 


George Liebling 

The piano recital of George Liebling, assisted by Joseph 
Coleman, violinist, in Aeolian Hall on October 10, was 
unique in several respects. The five-part program was made 
up entirely of Liebling compositions, with the exception of 
part two, which was devoted to Schubertis The Wanderer 
fantasy, rendered in true Liebling style. Another feature 
was that ten of the twelve Liebling compositions were 
presented for the first time to an American audience. 

The first number, his Sonata No. 2, for Violin and Piano, 
was particularly appealing in the second and third move- 
ments. Mr. Coleman showed himself quite a master of the 
violin here, and in the three numbers of Part IV, when he 
responded to three recalls, the third time by repeating the 
Fairy Dance, which brought the imaginary sylph-like danc- 
ers vividly to mind. 

These original violin pieces gave evidence of Mr. Lieb- 
ling’s keen musical sense as a realistic interpreter. In Moon- 
light, one of them, fair Luna was almost made to rise and 
shine with her charming, silvery light. 

Part III, with five new Liebling numbers, was, perhaps, 
the heart of the recital. La Cubana, dedicated to Mrs. 
Gunn, tingled with original Spanish-like melodies, inter- 
woven with some quite classical style settings and accom- 
paniments.. Venetian Lace, dedicated to Mrs. Rosenfeld, 
wife of the well-known Chicago musical critic, is a compo- 
sition replete with the daintiest delicate tracery of melody 
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and harmony. A Lyric of Psyche was quite as apt in sug- 
gestive fancy. And Toccata Americana must certainly have 
pecan impressed Otto H. Kahn, to whom it was dedi- 
cat 


Vigorous applause greeted practically every number on 
the program, and the pianist-composer tripped out and back 
to recalls as sprightly as a young boy in bubbling good humor. 

He gave five encores, among them the popular Pizzicati, 
a Chopin waltz, and Murmurings of Spring. One critic has 
well said that Mr. Liebling, a pupil of Viest. “looks the 
virtuoso and plays like one.” His marked contrasts and 
climaxes are very gratifying. As a composer he seems seized 
with all the varied moods of the Muse Euterpe. 


Isabel Richardson Molter 


Another well known soprano has come to New York from 
the West in the person of Isabel Richardson Molter, who 
made her New York debut on Uctober 10, at Aeolian Hall. 
Her singing confirmed the good reports which had preceded 
her coming. 

Mrs. Molter is a dramatic soprano with a clear, flute-like 
voice, well modulated and with a fine sympathetic quality, 
which showed to especial advantage in the passage a 
demi-voix. Her program was well chosen with an eye to 
the enjoyment of the audience as well as to the demonstra- 
tion of her vocal excellence. The first group consisted of 
numbers by Secchi, Bach, and Arne’s musical setting for 
Where the Bee Sucks, and the dramatic recitative Abscheu- 
licher, wo eilst du hin? from Beethoven's Fidelio. Then 
followed a lieder group by Max Muhlert, Brahms, Hermann, 
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and Hahn, concluding with an aria from Debussy's L’En- 
fant Prodigue. Four songs by Edward MacDowell and a 
group of English lyrics concluded the formal program. The 
audience, rather large for an early season recital, applauded 
generously, calling for several encores. 

Harold Molter, husband of the soprano, was at the piano 
and proved himself a deft and understanding accompanist. 


Rushworth & Dreaper’s Concert Calendar 

The twenty-first edition of the Concert Calendar issued 
annually by Rushworth & Dreaper, Ltd., the Liverpool agents 
of the Musicat Courter, has long been recognized as an in- 
dispensable vade mecum in respect to musical activity in Liv- 
erpool and district. Its 136 pages provide copious intelli- 
gence regarding every event of importance to take place 
during the coming season, to say nothing of a great variety 
of cognate matter and miscellaneous detail interesting alike to 
the amateur and professional element. Although, naturally. 
the objects of this useful compendium may not be entirely 
disinterested, it is pleasant to note that the information re- 
ferred to is by no means confined to the firm's own concert 
direction and business enterprise. W. J. B. 


Albert Coates to Conduct Parsifal 


Lonpon.—Albert Coates has consented to conduct a special 
performance of Parsifal in Edinburgh for the British Na- 
tional Opera Company. It will be the only time he will 
conduct for them this season owing to his numerous en- 
gagements elsewhere. M. S. 
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TAKES A FLING AT 


was easily its most interesting element. 


in Nagasaki. 


WASHINGTON, D. C., GRAND OPERA CO. 
High Priest in Samson and Delilah 
“Created a sensation.”—-Washington Star. 


CINCINNATI ZOO OPERA CO. 

Wolfram in Tannhauser (6 performances) 
“Honors must go undoubtedly to our established 

favorite Fred Patton.”—Cincinnati Post. 


Plunkett in Martha (6 performances) 

“His interpretation was the outstanding con- 
tribution to the performance.”—Cincinnati En- 
quirer. 


Mephistopheles in Faust (3 performances) 
“An outstanding creation, vigorous, animated, 
sinister and daring.”—Cincinnati Enquirer. 


“AN AMERICAN ORATORIO SINGER 


sides, of attempting much beyond their usual yearly round of “The Messiah” and “The 
Creation” and “Elijah” that one scarcely ever finds them agitating themselves over the 

opera. But some of the best of them do occasionally not only have ambitions, but give them an 
airing. Merle Alcock, for instance, has taken the leap into opera and has succeeded in making 
herself a valuable person among the contraltos at the Metropolitan. 
one of the standbys of oratorio, has taken a fling at the lyric drama. 
He slipped into the apparently hospitable San Carlo forces for a performance of Sharpless, 

the baritone role in Puccini’s “Madame Butterfly,” at the Century Theater on Saturday and he 


666 rides, 0 in oratorio are so generally lifeless failures in anything else, and so timorous, be- 


This was so because he made the American Consul not only a human figure (the ordinary 
operatic baritone customarily manages much of that) but made him intelligently human. 
“business”—and he had devised plenty of it—was always apt and natural. 
personages he was engaged with, for instance, rather than the audience or the conductor. He 
could squirt his carbonated water into his highball as though he weren’t afraid the siphon was 
going to bite him. He sang his “America Forever” the way he would really feel about it away off 

And the sentiment of his scene with Cio-Cio-San in the second act (one of the most 
restrainedly beautiful things Puccini ever wrote) was genuinely touching. 

Mr. Patton’s voice, whilst not one of the great baritones, holds a mellow richness within its 
scope, and he knows so well what it will and won’t do that he never drives it. Singing, moreover, 
is a matter of expressive justness to him, and he gives the text its needful values.” 


IRVING WEIL in N. Y. Evening Journal, Sept. 20, 1926 


APPEARANCES IN OPERA 1926 


THE LYRIC DRAMA” 


And now Fred Patton, long 


His 
He faced the stage 


Escamillo in Carmen (2 performances) 

“One of the two features worthy of mention, 
was the earnest, vigorous and spontaneous per- 
formance of Fred Patton.”—Cineimnati Enquirer. 


Telramund in Lohengrin (2 performances) 

“Has not done a finer bit of acting. He sang as 
a Wagnerian singer should sing.”—Cineinnati 
Times-Star. 


Amonasro in Aida (2 performances) 

“Sang in his best style of the season. His make- 
up was extraordinary, and he imparted a certain 
element of savagery which made it noteworthy.— 
Cincinnati Commercial Tribune. 


SAN CARLO OPERA CO. 


Sharpless in Butterfly 


“Voice, technic, style and action were all admir- 
able.”—W. J. Henderson in N. Y. Evening Sun. 





Reengaged season 1926-27 
PHILADELPHIA CIVIC OPERA CO. 
Lohengrin, Tannhauser, Aida, Il Trovatore. 


Reengaged 
CINCINNATI MAY FESTIVAL 1927. 


Reengaged (14th—15th—16th times) 
NEW YORK SYMPHONY ORCHESTRA 
Nov. 18, 20, 21. 


as an operatic star. 








“VIRTUOSO EXTRAORDINARY” 


“Fred Patton now has won fame locally in three distinct phases of musical 
expression—first as a singer of oratorio, second as a concert artist, and now 
In each instance his work has been of such caliber as 
to earn for him the title of virtuoso extraordinary.” 
Editorial Comment by William Smith Goldenburg, 
Cincinnati Enquirer, June 27, 1926. 


Management HAENSEL & JONES 
Steinway Hall 
New York 


Reengaged 
DETROIT SYMPHONY ORCHESTRA 
Messiah, December 26th (3rd successive year). 


Reengaged 
PITTSBURGH MENDELSSOHN CHOIR 
Messiah, December 28th. 


Engaged (Coast debut) 
LOS ANGELES ORATORIO SOCIETY 


Messiah, December 19th. 
St. Matthew Passion, April 15th, 1927. 
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Andres de Segurola and the Movies 









Every so often a piece of news goes the rounds of the 
nusical circles and all make it the topic—if of sufficient 
nterest or amusement—of their casual conversation. The 







1926-27 season opened quite auspiciously with a “beat. A 














new motion picture tar had been discovered—Andres de 
gurola nd by no less a silver screen luminary than Gloria 
yal verseli ! The new vas fairly broadcast This 
distinguished, former Metropolitan Opera singer, impre- 






llence and familiar figure in New York's 
field of music, had been signed up ten weeks at a very at 
tractive salar When Mr. De Segurola was sought by a 
Musi Covnkirk interviewer and asked how “‘it all hap 





aro par cxce 









































Since the time that Commodore J. Stuart Blackton 
vas president of the Vitagraph Company I| have had many 
propositions from him to go on the screen, but really I never 
gave any serious thought to it About four weeks ago, 
however, | happened to meet Gloria Swanson, an old friend, 
and told me that in ber next picture she was supposed 
to be a singer In the course of our conversation Miss 

i n declared that she thought I could become a very 

d actor on the screet Well, with the excuse of showing 
het me techmicalitie and some pec uliarities of singers, 
t isked n t y to the Ce mopolitan Productions Stu 
dio where the picture is now being made 

lo make a long story short Mr. de Segurola smiled, 

crewed in his famous monocle more firmly, “Well, I 
nt to the studio and did some scenes with Miss Swanson. 
While rehearsing these little episodes we were “shot,” as 
ey say in the movies, and the director, Albert Parker, 
4 neidentall directed the Black Pirate for Douglas 
Fairbanks, asked me to do a couple of other scenes for the 
caine ind to my surprise these turned out very well. That 
' ght about a serious proposition from Mr. Parker and 
through the office of Chamberlain Brown, whose secretary 
is Constance Hope, the daughter of our mutual good friend, 
Fugene Bernstein, I signed a very alluring contract with a 
guarantee of ten weeks to start with 
“How were you impressed with your first day's work?” 









ANDRES DE SEGUROLA AND PRINCESS BEDERKHAN. 












































‘I found it tremendously interesting, although very ex- 
acting,” he replied at once “Exacting because in a minute’s De Segurola as he will appear in G loria Swanson’s latest picture now in the making, called The Eyes of Youth. (Photo 
time you have to provoke in your mind and soul an emotion, by White.) At the right is Princess Leila Bederkhan, who will make her American debut at one of the Plaza Artistic Morn- 
a reaction without any preparation. These emotions have ings in December. She sings and dances. Mr. De Segurola is manager of the Plaza Artistic Mornings. (P. hoto by d’Ora.) 
to be ready at the director’s command, ‘Ready—Music : 
Camera—Go !’ a different Leporello. . . Every scene was a masterpiece Jove. ‘That's Seggy all over again,’ I can hear more than 

“Wheat do you mean by music?” of the finest art of acting.’ one say. } ; 

; ; And Mme. Lehmann’s reference to how she happened “Well, when something new crosses one’s path—be 

“Don't you know?” the newly discovered star of the oy De Segurola for the part is worth mentioning: thankful! As I said before, whether it be in art, business, 
silver screen exclaimed, “Why, all the big companies en “In the search for a good Italian Leporello, Antonio or love—and—he hesitated—‘occasionally, in the moving 
gage a very first class orchestra to play for them during ccotti came to my aid, who strongly recommended to me pictures, one may find all three.” 
the Beep g” of different scenes some oe is being his colleague, Andres de Segurola, a Spaniard, and a Mar- “They say, Mr. de Segurola,” ventured the writer, 
< ee ill the time—to affect the emotions? Exactly! The quis by birth, He had no cause to regret his recommenda- “that your first contract in the movies is for a consider- 
Gloria Swanson studio now has an orchestra that played tion, nor I my quick action upon it, for this very elegant able sum of money?” 
last year and the one before at the Russian Eagle. And jan proved to be a character interpreter of the very first “Nothing to be compared with the tremendous. salaries 
what a good one it is! Lots of times the director will rank. He succeeded in representing Leporello as a serious that people who do on the silver screen the kind of work, 
hout out while the orchestra is in the midst of something, Creature, worked out the proud Spaniard in him in the or interpretation for which apparently I am good” was his 
Change your music. I don't like it!’ Of course, it goes finest detail and did not forget what distinguished the quick reply. “I am cast about in the same line of. work 
without saying that gay music is demanded for similar ‘Spanish’ ancient tradition, for everything that reminded as Adolphe Menjou and Lon Chaney, but I don't think that 
scenes and sad music is required when sorrow has to be one of the buffoon in this role at our German and Italian anyone had such a good offer for a_ first experience in 
registered opera-houses was here stripped away from it.’ the movies. Different figures have been quoted in differ- 

“Yes,” he reflected happily, “to me the work is very in The foregoing excerpts might be taken to illustrate the ent newspapers, yours included, and I must say, in honor 
teresting \nd it brings to mind what Lilli Lehmann — fact that Mme. Lehmann, should she have cared to choose of the truth, the figure quoted by your editor-in chief, 
wrote, funnily enough, about me in her book, My Path another career, might have become a skillful casting direc- Leonard Liebling, was the one I am receiving. I am 
Through Life Would you care to glance through these tor. Certainly, according to reports from the Cosmopoli- paid $1500 a week. My director, Mr. Parker, has flattered 
marked paragraphs?” tan Productions, De Segurola’s screen debut will be a most me by saying that this figure can be very soon consider- 

In commenting upon de Segurola’s impersonation of successful one. able increased.” 
Leporello in Don Giovanni, Mme. Lehmann said, “I would In going on to tell of the interest he has in this new “How do you find Gloria Swanson to work with?” 
have liked to have had cinematographic reproductions of phase of his art, Andres de Segurola added: “The pictures “She is a very fascinating personality as a woman and 
each single gesture, so as to preserve what was there por- mean something ne w to me in life? They have given me new 8 an artist!” Mr, de Segurola retorted with all genuine- 
trayed in fine observation of human character Although zest!" he smiled. “We must thank God if something new ness. “She has a sincerity in her acting and a warmth in 
it may have repelled many spectators at first, yet the whole happens along these days! Whether it be in art, business, her interpretation that greatly help those who are associated 
audience was soon converted to the eminent conception, the or Jove. And a lot of my friends, should they read your with her in their acting. During the two weeks that I have 
effect of which was tremendous, and I never wish to see article, will laugh at my reference to something new—in been working with her and watching her work, I have been 






— - ee ee siinaaaina Sable to appreciate and understand the big name she has made 

for herself and the tremendous popularity that: she has 
gained. For me she is really the guiding star of my first 
steps in the movies,” he very gallantly added 


“You are not giving up your other activities in music, 
. are you?” 

“No! That was one of the conditions on which the 
accepting of my motion picture contract depended,” ‘he re- 
plied. “The whole picture is being made in New York or 
ery near I not have my other artistic 


very so do have to neglect 

interests. My Plaza Artistic Mornings will shortly open 
and I have already definitely eng: aged for. the 1926-27 
series, Frances Alda, Lucrezia Bori, Claife Dux, John 
Charles Thomas, Elsie Janis, Caroline Lazzari, Rosa Low, 
and Robert Steele, and also an artist who is sure to cause 
a sensation—Princess Leila Bederkhah. She is the daugh- 
ter of the Emperor of Kurdishtan and will be heard 
this month in four recitals in London and then four in 
Paris, after which she will come to America with intro- 
ductions to the best society. The Duchess of Uzes w rote 
enthusiastically to me about her from Paris. She sings 
and dances and is extremely beautiful. Until now she 
has confined her talents to private entertainments and has 
had the honor of appearing before the King and Queen of 
England. Due to her enormous success, she has decided 
to do professional work and will make her debut in Néw 
York at my Artistic prorenngs, probably on December 3.” 




























Guest Artist with Cincinnati Opera Company 

















Vera Curtis was in brilliant voice (Aida), which resounded un fail- 





ingly and was used with skill and discretion that displayed the art of 







this dramatic soprano with vivid effect. The Nile scene was beauti- 






’ fully sung in voice of resilient power, with no straining nor effort, and 






her acting at all times co-ordinated with the other roles with a pleasing 





ense of values that proved the experienced artist.”"—Cincinnati Times 
Star 







“Vera Curtis sang the difficult role divinely. She scored a personal 






triumph.”—The Enquirer 







“The familiar Evening Star had a rival in Vera Curtis who was re- 








splendent as Venus. . . . She was in opulent voice, singing with 





Gordon Campbell’s Many Activities 


Gordon Campbell, pianist and teacher, is busily engaged 
with many enthusiastic students at the Chicago Musical Col- 
lege. . Beside his work in Chicago and his concert engage- 
ments. Mr. Campbell spends one day every two weeks in 
Bloomington (Ill.), where he has charge of the piand de- 
partment of the Bloomington School of Music. Mr. Camp- 
bell’s engagements as professional accompanist last year 
took him from Chicago to Denver (Colo.), and to New Or- 
leans, and among his more notable appearances were numer- 
ous concerts with Joseph Schwarz, Mme. Matzenauer, Amy 


CONCERT—ORATORIO—OPERA Neill, Lucy Gates, Carlos Sedano and others. 


OPERA TALKS Hughes Pupils in Recital Here 


that freedom and spontaneity which come to the artist who is sure of 
herself.”—The Times Star 

















Soloist with the Springfield, Mass., Symphony Piste tp Streuce-Peston, 





Bae 









“Her top notes were brilliant and moved the huge audience to great 


applause.”— Springfield Republican. SOPRANO 















Anca Seidlova, young Czecho-Slovakian pianist, who made 
ADDRESS: 2 West 87th Street, New York City her American debut in New York on October 8, is the first 
of four of Edwin Hughes’ professional pupils who are to play 
Aeolian Hall recitals during the present season. 
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Professional Students now appearing success- 
fully in concerts and recitals. Many other 
former pupils are leading piano teachers in 
Colleges, State Universities, Music Schools 
; or in Private Studios. 
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Studios: Suite 915 Kimball Hall Building 


Chicago, III. 
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Boston The forty-sixth sea 
Orchestra opened in an auspicio 
and Saturday evening, October 5 
Serge Koussevitzky, beginning his 
received an enthusiastic we lcome, 


SyMPHONY OPrEeNns SEASON 

on of the Boston Symphony 
s manner, Friday afternoon 
and 9, in Symphony Hall. 
third year as conductor, 
orchestra and the greater 
him The fact that 
given by the organization in 
sold out 1s eloquent 
itzky and to the 


both audiences rising to greet 


certs to he 


part ol 
every eries of cor 
Joston and New York completely 
testimony to the popularity of Mr. Koussev 


increased interest in symphonic music 





From Recent London (England ) 
Recital Programs 


Josef Hofmann 


Wigmore Hall October 2nd, 1926 
Three Chinese Pieces. ..A4bram Chasins 
Flirtation in a Chinese Garden 

2. A Shanghai Tragedy 
3. Rush Hour in Hongkong 


Benno Moiseiwitsch 


Wigmore Hall September 25th, 1926 
Flirtation in a Chinese Garden 
A. Chasins 
2. Rush Hour in Hongkong 

A, Chasins 
Chasins’ compositions appear also on the 
programs played by Ernest Hutcheson, 
Maier and Pattison, Frank Sheridan, 
V. Bachaus,Myra Hess, Richard Buhlig, 


Irene Scharrer, etc. 


For Two Pianos—Four Hands 


Blue Danube Waltzes arr. by A. Chasins 
Played by Maier and Pattison 


Published by 
FISCHER & BRO. 
119 West 40th Street 

New York 
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leader opened his first program with a 
of Weber's familiar overture to Der 
Freischeutz. For effective contrast he then presented 
Debussy’s ever-welcome nocturnes, Clouds and Festivals, 
repeating the success that he has always enjoyed with this 
masterfully written music. There followed the single 
novelty of the concert, a suite of four numbers from 
Prokofieff’s ballet, Chout (Buffoon), played for the first 
time in Boston, Although these excerpts would doubtless 
be more effective if accompanied by appropriate stage action, 
the music proved nevertheless to be of a highly diverting 
character, abounding in rhythmic vitality and musical ideas 
of an ingratiating folk character. As the piece de resistance 
of the concert Mr. Koussevitzky and his company of 
virtuosos gave a stirring performance of Beethoven's Eroica. 


The Russian 
dramatic reading 


CHANGES IN PERSONNEL 

The changes in the membership of the orchestra are 
negligible. George Hamelin, the new first clarinet, was a 
pupil of Turban and won first prize at the Paris Con- 
servatory in 1904. Mr. Allegra, the first clarinet of last 
season, has taken the place of Augusto Vannini, for many 
years a familiar figure at Symphony Hall as player of the 

’ flat clarinet. There are two new first violinists, a new 
double-bass player and a new second harpist. Of outstanding 
importance is the resignation of Jacques Hoffmann. Com- 
menting on his departure Philip Hale paid him this tribute 
in the Boston Herald: 

“The audiences of the Boston Symphony Orchestra will miss the 
presence of Mr. Hoffmann, the violinist, on the stage. He has been 
a member for nearly forty years, and has rendered loyal and helpful 
service. An excellent musician, with great experience in routine work, 
he has resigned his membership, wishing to devote his time to the 
exercise of his profession in other ways. It is a pleasure to note that 
the trustees of the orchestra, through their president, Judge Cabot, 
have expressed in writing their warm appreciation of Mr. Hoffmann’s 
services and their regret at his resignation.” 


FINANCIAL CONDITION OF SYMPHONY 


The program of the first pair of concerts contained an 
accounting to the subscribers by the trustees for the season 
of 1925-26. The balance sheet shows a net loss of $53, 802, 
last season and an anticipated deficit of $75,000 this year, 
towards which sum contributions are solicited. The state- 
ment as reprinted herewith may serve as an interesting basis 
for comparison with the finances of other orchestras. 

RECEIPTS, 1925-26 
Gross Income from Concerts..... 
Symphony Hall (Rents, etc.) 
Program Books ........ : 
Sale of Bound Volumes 
Interést on Bank Balances.. 
Sundry Receipts 


. . $490,821.50 
115,364.99 
53,566.65 
884.20 
3,225.01 
628.46 
$576,293.44 


Operating Income 


OUTGO, 

Expenses of Concerts, Rents, Travelling Expenses, Soloists, 
etc ..-$158,230.92 
Symphony Hall 120,262.16 
Program- Books 42,069.73 
Orchestra-Salaries 361,756.71 
Other Salaries 29,093.06 
Insurance 1,530.24 
Music (Scores) 4,205.04 
Sundry Expenses 12,339.22 


1925-26 


Operating Outgo $729,487.02 


BALANCE SHEET, 1925-26 


Income : Swab $664,490.81 


Operating 
Outgo Vere, | 


Operating 


Deficit $64,996.21 


Operating 
11,194.21 


Income Endowment Fund and Interest 


. $53,802.00 


Net Loss este 
year 1925-26, the 


The Trustees profer these comments: or the 
operating income increased by $40,487.93. The operating expenses 
increased by $54,984.76, due almost entirely to higher salaries and 
additional men in the orchestra. Again this year (1926-27) the or- 











SmrZzr>=in 


TENOR 
Chicago Opera 


Management: WOLFSOHN MUSICAL 
BUREAU, 250 West 57th St., New York 





| 
| 
| 


Famous artists ] ave 5s a 
with Mr. x slude: 
Anna Joseffer, Florizel von Reuter, 
Joseph Stopak, Rudolph Polk, Jean- 
ette Vermoreil, Roderick White, 
= Fradkin and Toni Maas- 
Telephone: Trafalgar 6083 
for Sens nts 


American Violin Pedagogue 
Studio: 144 West 75 St., New York 
artists who have studied 
Bendix include 








Soprano 


CONCERT 
RECITAL 


Buffalo, N. Y. 





MARJORIE HARWOOD 


ORATORIO 


112 Anderson Place or 407 Knabe Bldg. 
New York City 








LEVITZKI 


October 14, 1926 


chestra-salaries must be increased by about $15,000, and taxes have 
risen by $5,000 owing to the higher tax-rate in Boston. The estimated 
deficit for the current year is $75,000. We have pledges of $16,001.67 
toward it. We hope the total pledges will be increased to at least 
$75,000.” 
Gictt Deticuts AupIENCE AT SUNDAY CONCERT 

Jeniamino Gigli, tenor of the Metropolitan Opera, opened 
this season's series of Sunday concerts at Symphony Hall, 
October 3, with a program which gave him ample opportunity 
to disclose those gifts that have made him a reigning favorite 
in the opera house. His contribution to the concert com- 
prised arias from Werther, L’Elisir d’Amore, Sigurd and 
Tosca, and numbers from Mozart, Martini, Mascagni, Rach- 
maninoff, Donaudy and Carnevali, to which many encores had 
to be added. It would be presumptuous to comment on this 
and that phase of Mr. Gigli’s qualities as an artist. Suffice 
to say that it would be a pleasure to hear him sing the scale, 
so rich and mellow is his voice, so flawless his technic as a 
vocalist. Add to these virtues no little dramatizing power 
and his success is not difficult to explain. 

The tenor was ably assisted by Rosa Low, soprano, who 
revealed a voice of lovely quality and musicianly intelligence 


-of a high order in a praiseworthy selection of pieces includ- 


ing the popular aria from Louise, songs by Szulc, Fourdrain, 


ARTHUR J. HUBBARD 

Jensen and Hageman, the principal soprano air from 
Puccini’s Manon, and with Mr. Gigli, the first act duet from 
Boheme. Miss Low was warmly received and added extra 
pieces to her list. 


Resumes TEACHING AFTER WESTERN 


SEASON 


Artuuk Hupparp 


Arthur J. Hubbard, prominent singing teacher of this city, 
has resumed teaching at his Boston Studios in Symphony 
Chambers after a highly successful season on the Pacific 
Coast. Mr. Hubbard's time in the West was equally divided 
between Los Angeles and Seattle. The first six weeks of 
the summer were devoted to a master class in Los Angeles, 
and the last six weeks were spent at the Cornish School in 
Seattle. This was Mr. Hubbard's first season in Seattle and 
he speaks ee enthusiasm of the work accomplished there 
by Nellie Cornish and of the reception accorded him by 
the ae and students of the Cornish School. The distin- 
guished maestro reports the discovery of some highly prom- 
ising voices, both in Los Angeles and Seattle, and it is signifi- 
cant that a number of pupils have followed him across the 
country to continue their studies with Mr. Hubbard in Bos- 
ton, 

Harrior Eupora Barrows RESUMES TEACHING 

Harriot Eudora Barrows, vocal teacher of Boston and 
Providence, has resumed teaching in both cities, spending 
Mondays and Thursdays in the Rhode Island Capital. As 
usual, Miss Barrows was greeted by a heavy enrollment in’ 
both cities, where she is a pronounced favorite. Her pupils 
have won noteworthy success in recital and as soloists with 
various choral societies in New England. In addition to their 
work as soloists, singers working under Miss Barrows’ 
direction participate every year in a recital arranged by her at 
the Copley Plaza Hotel in Boston and which is one of the 
features of the musical season. 


FrANK St. Lecer Operatic Coacu at N. E. Conservatory 

An important announcement at the New England Conserva- 
tory is of the engagement as coach in operatic and concert 
repertory of Frank St. Leger, of the Chicago Civic Opera 
Company. He will assist in forming the plans of the operatic 
denartment for the present school year and will coach stu- 
dents who are qualified to take prominent parts in the execu- 
tion of these plans. 

Mr. St. Leger has had a long and successful experience 
in opera. He is a graduate of the Royal College of Music, 
London, and first came to this country upon the advice of 
Mme. Melba. His participation last April in the conserva- 
tory’s production of Madame Butterfly contributed materially 
toward the artistic success of that performance. 


SiGNIFICANT ENGAGEMENTS OF ForMER N. E. CoNnservAToRY 
PuPILs 

Among former pupils of the Conservatory’s dramatic de- 
partment who have engagements for the forthcoming seasons 
are the following: Naomi Andrews with Mitzi in Naughty 
Riquette; Marian Newman in the new Schubert operetta, 
Barbara Fritchie, New York City; Evelyn Nichols with the 
National Players, Washington, D. C.; Osgood Perkins in 
Loose Ankles at the Biltmore Theater, New York City; 


(¢ ‘ontinued on page 28) 


PIANIST. 


Season 1926-1927 in America 
Season 1927-1928 in Europe 


Concert Management: DANIEL MAYER, Inc. 
Aeolian Hall, New York 
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Prof. Auer Praises Liven Pupils 


When Prof. Leopold Auer praises the musicianship of 
young musicians and the ability of their teachers as he did 
a few weeks ago after attending a concert given by advanced 
pupils of Michael Liven and Mme. Brilliant Liven, that 
praise is worth while. The eminent violin master is not 
prone to exaggerate; he is a difficult master, a kind but 
severe judge. 


His friendship for the Livens, who are among 
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the concerts, the artists for which are Marion Talley, Anna 
Case, Harry Farbman, Giovanni Martinelli and Josef } Hof- 
mann, L. Hi. 


Soder-Hueck Artist-Pupil on Tour 
Rita Sebastian, who has received her training under the 
direction of Mme. Soder-Hueck, with studios in the Metro- 
politan Opera House Building, for the last three years, made 








THE 


the very successful teachers in Chicago, is of many years’ 
standing and whenever he is in Chicago he spends much of 
his time with these delightful people. 

Herewith is reprinted a letter which Prof. Auer sent Mr. 
and Mrs. Liven after attending the concert given in his 


honor : 
Narragansett Pier, L. I., 
August 18, 1926. 
Mr. Michael Liven and Mrs. 
My dear friends: 

Let me thank you for the excellent photos you sent to me. At the 
same time I wish to express the great pleasure you gave me by the 
informal hearing of your pupils at your home on July 21. It was an 
agreeable surprise to listen to those talented and well trained students. 
To have achieved such remarkable results in two years since the open 
ing of your school is astonishing. I noted how thoroughly you have 
upheld the principles of our dear Petrograd Conservatory in teaching 
of your pupils. 

Let me congratulate you and Mrs. 
my best wishes for further success. 

Cordially yours, 
(Signed) Leorotp Aver. 


Brilliant Liven. 


Liven most heartily, and accept 


The program was given by Fay Segal, Margaret Gorman, 
Miriam Mesirow, Rosalyn Tureck and Evelyn Shapiro, 
pianists, and Oscar Chausow, violinist. Those in the accom- 


panying picture are Prof. Auer, Sophia Brilliant Liven, 
Michael Liven and the following students : Rosalyn Tureck, 
Helen Katz, Evelyn Shapiro, Margaret Gorman, Mamie 


Katz, Fannie Homer, Fay Segal, Miriam Mesirow and Oscar 
Chausow. 


Galli-Curci Opens Buffalo Series 

Burrato, N. Y.—The series of concerts, under the direc- 
tion of the Philharmonic Concert Company, to be held this 
season in the beautiful auditorium of the Buffalo Consistory, 
had a gala opening with the concert of Galli-Curci, assisted 
by Homer Samuels, pianist, and Manuel Berenguer, flutist. 
The hall was filled to its utmost capacity. The brilliant 
audience gave the distinguished diva a royal welcome as 
she made her appearance upon the stage clad in Spanish 
costume, and later applauded enthusiastically the offerings 
of her varied program. The Dinorah aria, Mignon Polo- 
naise, Bishop’s Pretty Mocking Bird (with flute), Hahn’s 
D'un Prison, Staub’s L’heure Silencieuse, Samuel’s Pierrot 
and a Spanish folk Song were among the outstanding selec- 
tions and many were the encores she graciously appended. 
Mr. Samuel's participation as piano soloist and accompanist 
and Mr. Berenguer’s flute obligatos also won a share in the 
honors. 

At the intermission, Bessie Pratt. Fountain, organist of 
Delaware Avenue Baptist Church, played Wagner’s Eve- 
ning Star, during which the thrilling lighting effects of the 
auditorium were displayed. 

To James E. De Voe, the genial vice-president and man- 
ager of the Philharmonic organization, and Zorah E. Berry, 
local manager, much credit is due for the triumphant open- 
ing of the series which bespeaks success for the balance of 
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BRILLIANT-LIVEN CLASS 


her debut at the Princess Theater last year and is now en- 
joying favor anew on tour. Commenting upon her recital 
last year, W. J. Henderson in the New York Sun said: 
“Miss Sebastian is a singer of talents, and her accomplish- 
ments bespeak a future for her art. Her voice is a fine, 
deep contralto. Her general ideas of style gave evidence of 
gr gee backed by a genuine musical intelligence.” 

. Perkins of the New York Tribune was of the opinion 
that : “Miss Sebastian has a voice of not a little volume and 
resonance, best in its lower notes, which attained a notable 
depth and fullness.” Samuel Chotzinoff in the World said: 
“A contralto of great promise,” and Maurice Halperson in 





RITA SEBASTIAN 


the Staats Zeitung commented: “Miss Sebastian. who sang 
for a well filled house, had a very flattering but well de- 
served success. The young lady is the lucky possessor of a 
very warm and capable voice of natural beauty, proving also 
that it has been well schooled. The whole organ delights with 
its richness and warmth.” 

Miss Sebastian, on returning from her tour of the West, 
will be heard in another New York recital in December. 


N. A. O. | 


News Items 


The National Association of Organists now issues a head- 
quarters bulletin, Messrs. Norton and Harris in charge. 
The October 1 issue mentions that the largest paid-up mem- 
bership of the association is now on the books; that the 
Philadelphia convention entertained 100 more members than 
any previous convention; that the convention meets in St. 
Louis next year, owing to the splendid record of the Mis- 
souri State Council. October 9 a luncheon was given at 
Town Hall in honor of Hugh S. Roberton, conductor of 
the Glasgow Orpheus Choir, which gives another New York 
concert October 24. November 8, there will be a testimonial 
dinner to T. Frederick H. Candlyn, winner of the $500 
purse given by the Austin Organ Company ‘for the best 
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WHERE THEY ARE TO BE 





As Announced 
Casz, Anna—Nov. 5, Des Moines, Ia, 
Coates, Joun—Dec, 15, London, Eng. 
Farnam, Lynnwoov-—-Nov. 22, 23, 24, Philadelphia, Pa 
Hempet, Friepa—Oct. 18, Ann Arbor, Mich. 
MacMiLien, Francis—Feb. 7, Emporia, Kan 
Nxort, Frora—Dec. 10, 11, Cincinnati, Ohio 





PHILHARMONIC Orcnestra—Oct, 17, Providence, R. I.; 18, Holyoke; 
19, Northampton; 21, Boston, ‘Mass.; 22, New London, Conn.; 
23. New Haven, Conn. 

Srratton, CHarites—Oct. 20, Middlebury, Vt.; Nov. 10, Boston, 

ass.; Dec. 2, Savannah, Ga.; Dec. 3, Greenville, S. C.; Feb. 24, 

Hagerstown, Md.; Feb, 25, Winchester, Va 

Toy, Exnest—Nov. 4, St. Paul, Minn 

composition for organ; Mr. Candlyn will play his work, 


Sonata Dramatica. 


Ellen Ballon for European Tour 


Daniel Mayer reports that he has made the first two book 
ings for Ell n Ballon, the pianist, in Europe for next Spring 
These are in the nature of two Holland recitals, in The 
Hague on April 26 and in Amsterdam on April 30. Miss 
sallon will sail for Europe in December and will appear, in 
addition to Holland, also in London, Berlin and Vienna. 
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SAN CARLO OPERA 








Mavame Butrerrry, Ocroser | 
Friday evening at the Century saw a repetition of But 
terfly with the Japanese soprano, Haru Onuki, in the title 
role Miss Onuki’s acting is better than her singing, but 
he is quite satisfactory on the whole. Onofrei was Pinker- 
m, and Interrante the consul. Ballet divertissements fol 
lowed, Peroni conducted for the whole evening 


Martia, Ocroner 2 (MATINEE) 

That pleasing and tuneful comedy opera, Martha, by 
Flotow, was given Saturday afternoon. The entire cast 
ffered creditable performance, and of course the two 
most popular arias, Last Rose of Summer (Escobar) and 


M’Appari (Onofrei) were given enthusiastic applause 
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The audience was not satisfied until Onofrei encored 
M’Appari. Schalker’s spirited Nancy was well liked. Inter- 
rante displayed remarkable breath power by holding a note 
while clinking glasses with seventeen or eighteen choristers. 


The principal roles were taken by Consuelo Escobar (Lady 
Harriet), Bernice Schalker (Nancy), Demetrio Onofrei 
(Lionel), Giuseppe Interrante (Plunkett), Natale Cervi 
(Tristan), with Carlo Peroni conducting. 
CAVALLERIA RUSTICANA AND PAGLIAccl, OcToBEeR 2 

A fiery performance of Cavalleria was offered by the 
San Carlo Company members on the evening of October 2 
to a house that was crowded to capacity. Between Clara 
Jacobo as Santuzza and Franco Tafuro as Turiddu, the 
one act of the opera was filled with action—convincing, 
swift-moving and smooth, Coe Glade, Philine Falco and 
Giuseppe Interrante added interest in the supporting roles. 
Peroni deserves special mention for his excellent reading of 
the Intermezzo. 

Pagliacci had an attractive Nedda in Bianca Saroya and 
a vocally stirring Canio in Ismaele Voitolini. 
Conati received enthusiastic applause for his presentation 


of the Prologue, and Francesco Curci and Giuseppe Inter- 


rante were well chosen respectively as Beppo and Silvio. 
Apa, OctToser 4 

A fair-sized but enthusiastic audience heard Aida, Octo- 
ber 4, in which Clara Jacobo as Aida showed herself an 
excellent singer and actress, and Coe Glade as Amneris, a 
singer of authority and routine, the two voices ringing out 
well. Radames was sung by Mr. Volpolini 2nd Amonasro 
by Mr. Conoti, both being announced from the stage; they 
knew the music, and collaborated with very good effect. 
Andrea Mongelli sang and looked a noble Ramfis, and 
Messrs. Cervi and Curci were capable in their parts as the 
King and Messenger, with pretty Philine Falco singing the 
Priestess. The superior, hearty singing of the chorus de- 
serves mention, and one must not forget the various inci- 
dental solo and ensemble ballets, all under the baton of 
Carlo Peroni, whose sway over his orchestra is cornplete. 


RicoLetro, Ocrorer 5 


On October 5 the company gave a performance of Rigo- 
letto that was marked by the return to its ranks as guests of 
Vicente Ballester in the title role. Mr. Ballester, who was a 
member of the Metropolitan Opera Company at one time, 
gave an excellent performance of the part. Consuelo Escobar 
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was the Gilda, most acceptable both vocally and as an actress. 
Onofrei was the Duke, Mongelli the Sparafucile, and Bernice 
Schalker the Maddalena. Peroni conducted. 


La Traviata, Ocroser 6 
There was a repetition of La Traviata on October 6. An 
unusually fine performance was given of the popular Verdi 
work, principals, orchestra and chorus being in excellent 
form. Peroni conducted. 


Faust, Octoper 7 

Faust was given at the Century Theater on October 7, 
with an all-around good cast, but the interest of the evening 
centered in a new and charming Marguerite. She was Rose 
des Rosiers, making her first appearance with the San 
Carolans, and she created a thoroughly delightful impression. 
First of all, she possesses a voice of extremely sweet and 
resonant quality, which has been so well schooled that she 
sings with ease and general effectiveness, without resorting to 
stress or force. To be sure she was slightly nervous in 
the first act, but that is forgivable. As the opera progressed 
she gained control and gave a creditable performance, which 
at once won the admiration of the large audience. She is 
young and attractive and her acting had all the appeal and 
youthfulness that the part demands. She should be a valu- 
able addition to Mr. Gallo’s forces. 

An attractive partner also, in youthful and handsome 
appearance as well has fine voice, was the tenor Onofrei. 
Mongelli was admirable as Mephistopheles and Interrante ap- 
peared as the Valentine and Bernice Schalker the Siebel. 

OTHELLO, OcToBER 9 

Verdi’s great opera, Othello, was the closing bill of the 
San Carlo season at the’Century Theater. The house was 
crowded and the performance’ everything that could be de- 
sired—good costumes, good scenery, good artists, good or- 
chestra, good ensemble. It is not needful at this late date 
to enlarge on any of these things as they have been already 
commented upon in earlier reports. The cast included Bi- 
anca Saroya (Desdemona), Antonio Paoli (Othello), Vin- 
cent Ballester (lago), Bernice Schalker, Francesco Curci, 
Luigi De Cesare, Andrea Mongelli, Natale Cervi and An- 
tonio Fantini, Carlo Peroni conducted. 





GOTHAM GOSSIP 
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RECITAL : 

Ida Haggerty-Snell, teacher of voice and piano, presented 
a program of thirty-four numbers at her September 25 re- 
cital, Metropolitan Opera House Studios. Carmaletta Arra, 
who has been with her two years, was especially enjoyable in 
Vissi D’Arte. Ann Winterbottom sang Gilbert's Moonlight 
waltz brilliantly. Samuel Lieberman and David Shapnitz 
have studied only a short time, but both have reached a 
very satisfactory state. Mme. Arra and Mr. Benanetti 
sang artistically the concluding duet from Cavalleria Rusti- 
cana, and the studio was filled to overflowing by an enthusi- 
astic audience. 

Imogene King, guest of honor, gave a delightful address, 
spoke interestingly of the science of music, and read an 
original poem. It is evident that Mme. Haggerty-Snell’s 
pupils accomplish much in a short time. Reinhold Stro- 
hecker was the capable accompanist. 


HAGGERTY-SNELL’s PupPILs 


KriENS SYMPHONY CLUB RESUMES 

The Kriens Symphony Club of 125 players, both sexes, re- 
sumed rehearsals (fifteenth season) on October 7 in the 
Great Hall, City College. The eighty players forming the 
Plainfield Symphony Society resumed October 1; similarly 
the Morristown Orchestral Society of sixty-five players, and 
each has a season of six subscription concerts. Mr. Kriens 
has already resumed his master violin school at Carnegie 
Hall; many former pupils are holding important teaching 
and orchestral positions. 


Dusinsky Musicat Art Stupios ReorGANIZE 
Vladimir Dubinsky, now at 201 West 89th street, has re- 
organized the Musical Art Studio, and will soon issue an 
authentic list of instructors. 


MaApriGAL CLtus OctToper RECEPTION 
_Marguerite Potter, founder and president of the Madrigal 
( lub of New York, plans an opening reception and musical 
evening this month. Her Steinway Hall studio is already 
busy. F 


Scholarship Awards at Ithaca Conservatory 


The Ithaca Conservatory and Affiliated Schools opened for 
the fall term on September 23, with a decided increase in 
registration over any previous year. Unusual growth has 
been a marked feature of this institution for the past few 
years, but slight changes have been made in the personnel 
of the faculty. Dr. Wallingford Reigger, who has been 
engaged this year to head the theoretical and cello depart- 
ments and direct the orchestra, is a noteworthy addition to 
the corps of master teachers comprised in this group. 

_The list of free scholarships also has been extended. 
Twenty-eight have just been awarded to talented and worthy 
students. It is customary for the winners of full scholarships 
in each department to compete in a public contest-recital 
for one master scholarship which includes free tuition and 
all living expenses; the decision being rendered solely upon 
the talent displayed by each performer. 

_The award this year went to Gustav Nelson, a young 
pianist from Buffalo, N. Y., who played a Grieg concerto 
in the contest. Mr. Nelson, who has been a student of 
Arnold Cornelissen, conductor of the Buffalo Symphony 
Orchestra, will now study with the Belgian pianist, Leon 
Sampaix, who is the master teacher in piano at the Ithaca 
Conservatory. 

Other scholarships were awarded as follows. Voice— 
Juanita Lane, Bond S. Byrd, Katherine Batchilder and 
Gladys Feldman; piano—Gustay Nelson, William B. Lay- 
ton, Raymond Moyer, and Cryss and Jenkins; violin— 
Kendall Zelliff, Ula Henery, Helen Mac Namara and Jacob 
Stubbebine; cello—E. Roland Cresswell; band—Milton R 
Wheeler, John Weinsheimer, Donald Johnson, Benton Taylor 
and Graig McHenry; special Orchestra Scholarship—Law- 
rence Mahon; — school music—Dorothy Wagner 
Mildred French, Alyce Hayek and Bernice Rutherford. 


’ 








October 14, 1926 





THE PICK OF THE PUBLICATIONS 








Books 


(Ginn & Co., Boston) 


Music Appreciation in the School Room.—This book 
has a number of authors, they being Thaddeus P. Gid- 
dings, Will Earhart, Ralph L. Baldwin and Elbridge W. 
Newton. It is a book of nearly six hundred pages, clearly 
and neatly printed and handsomely bound, and it is fur- 
nished with numerous illustrations and music cuts. There 
is, at the beginning, just inside of the title page, a very 
excellent photograph of Dr. Henry Hadley, who was 
also instrumental in preparing the work. 

Two or three years ago, E. W. Newton, the head of 
the music department of the great publishing house of 
Ginn & Company, conceived the idea of teaching children to 
appreciate orchestral music and the various varieties of or- 
chestra instruments by means of phonograph records. His 
plan was, and is, extremely clever, and he deserves the wid- 
est credit and praise for having thought of it. Ginn & Com- 
pany has published, for many years, music books that are 
used throughout the United States in schools of all grades, 
Mr. Newton, knowing a great deal about child psychology, 
realized that small children would be able to follow orches- 
trations of familiar tunes where they would only be puzzled 
by orchestrations of new and unknown works. He conse- 
quently made up his list of orchestra phonograph records 
beginning with these little baby songs that were previously 
published in Ginn & Company’s school music books. 

Having decided upon this, he engaged Henry Hadley and 
members of the New York Philharmonic Orchestra to make 
the records, and he engaged Frank Patterson to make the or- 
chestrations or whatever necessary changes in the orches- 
trations appeared advisable. It must also be said that Helen 
S. Leavitt, who is assistant to Mr. Newton in the Ginn & 
Company’s Music Studio in Boston, gave valuable aid in 
making the records, and also composed some very excellent 
music especially to be recorded in this series. Particularly 
to be noted is her short symphonic poem entitled The Life 
of a Boy. 

After the phonograph records were all made, the various 
writers concerned in the preparation of the work made de- 
scriptions of them—their orchestrations, their form, and all 
other matters that might be of interest concerning them— 
and this fine book is the result. The book, of course, is to be 
used by school teachers in connection with phonograph rec- 
ords and the book itself describes exactly how this teaching 
is to be carried out. The work is carefully graded and is a 
thoroughly practical school book. Mr. Newton and the 
authors are to be congratulated upon a work that is re- 
markable and unique in every way! 





Mannes School Opens 


Opening its doors on October 7, for the current season of 
study, the David Mannes Music School began its eleventh 
year with a new department added to the regular curriculum, 
and with an enlarged faculty, Dr. Simeon Rumschisky, un- 
til recently of London, and Frank Sheridan join Katherine 
Bacon, Howard Brockway, and Ralph Leopold on the artist 
niano faculty.. In addition to the special work of Felix 
Salmond, the cello department adds to its faculty Lieff Rosa- 
noff, of a noted family of cellists. Scipione Guidi, Edwin 
Ideler, David Mannes, Paul Stassevitch and Wolfe Wolfin- 
sohn continue on the artist violin faculty. The vocal lessons 

e again given by Fraser Gange and Greta Torpadie. Rosa- 
rio Scalero, who returned early in the month from a summer 
spent in the Italian Alps where he completed a new work, 
Symphonic Prelude for a Pastoral Drama, is at the head of 
the theory department and is teaching a number of well 
known and promising young composers. 

Beginning courses for children from four to seven years, 
Mr. and Mrs. Mannes institute a department toward which 
they have planned since the opening of the school eleven 
years ago. Rosemary Lillard, who has made an intensive 
study abroad of methods of teaching children, and Clair 
Seymour, whose work has been principally in New York, 
take charge of these special classes where little children are 
to be given a suitable introduction to a musical education 
through elementary training, rhythmic dancing, preliminary 
exercises in solfege, and technical exercises of the hand and 
arm which will prepare their fingers for fingerboard or key- 
board. 

Felix Salmond will again direct special classes in chamber 
music playing. Paul Stassevitch, who returned recently 
from the Northwest where he conducted a summer master 
class, has resumed his leadership of one of the string orches- 
tras, two others being conducted by David Mannes and 








MUSICAL COURIER 


Edwin Ideler, Alix Young Maruchess and Wolfe Wolfin- 
sohn are supervising other work in ensemble playing. 

The solfege and ensemble departments, which are an im- 
portant part of the work of the school, are constantly being 
enlarged and developed. , It is of interest to note the vital 
part which chamber music plays in the work at the David 
Mannes Music School where the directors, famous players of 
sonatas for violin and piano and pioneers in introducing 
sonata programs across the country, have selected for their 
faculty many artists closely connected with chamber music 
in this country. 

By special arrangement, advanced pupils of Hugh Porter, 
teacher of organ at the school, will have the supervision of 
Lynnwood Farnum, 


THE WORCESTER FESTIVAL 


(Continue d ‘ic page 5) 


sixty-seventh festival, and this was given on Wednesday 
evening with Helen Traubel, soprano; Doris Doe, contralto; 
Charles Hackett, tenor, and Fraser Gange, bass, as soloists. 
The Verdi work, not heard at these festivals since 1913, was 
given this year to mark the twenty-fifth anniversary of the 
composer's death. bob ta the Requiem Mr. Stoessel 
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had chara, cxhieten and soloists well under control, their 
interpretation proving that they were equal to the many 
exacting demands of this dramatic piece of choral writing. 
It was given with dignity, a fine regard for its religious 
character, and the many beauties of the score were well 
brought out under Mr. Stoessel’s direction. Miss Traubel, 
the possessor of a beautiful soprano voice, gave a brilliant 
performance, scoring especially in the Agnus Dei duet with 
Miss Doe and in her solo, Libera Me Domine. Miss Doe 
deserves high praise for the fine artistry displayed by her 
in substituting at the last moment in the contralto parts. She 
appeared without orchestra rehearsal, despite which in every 
respect’ she acquitted herself admirably, singing with fine 
musical feeling and a thorough understanding of the text. 
Worcester is the home town of Charles Hackett, and as this 
was his first public appearance there in six years he was 
given a rousing reception. In all of his work he was the 
finished artist, and well deserved the ovation accorded him, 
Fraser Gange, also was well received, his powerful bass 
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voice of fine quality and wide range pleasing the audience 
immensely, 
NovELTIES AT THURSDAY 
The Thursday afternoon concert was notable for the 
fact that Monteverdi's sonata, Sopra Santa Maria, was 
given its first festival performance and Whithorne’s Satur 
day's Child, based on the poem by Countee Cullen, and 
Samuel Gardner’s concerto for violin and orchestra were 
given their first performance in America. Mr. Stoessel 
deserves credit for giving festival patrons an opportunity 
to hear the florid Monteverdi work, composed in 1610 
Whithorne’s Saturday’s Child was given for the first time 
in New York last winter and caused splendid comment. At 
this second hearing it confirmed the impression made at 
that time, that this is one of the best works from the pen 
of this sterling American composer. The choice of soloists 
was excellent, Mina Hager, mezzo soprano, and Wendell 
Hart, tenor, both giving of their best and adding materially 
to the artistic enjoyment of the number. Following an 
excellent performance of Wagner's Bacchanale from Tann 
hauser came Mr. Gardner’s concerto for violin and orches 
tra, with the composer as soloist. This concerto was com 


AFTERNOON CONCERT 


posed in 1920 and revised in 1923. Throughout the work 
sincerity of purpose is noticeable, and Mr. Gardner has 
succeeded in injecting into his score some excellent melo- 


dies. He gave a musicianly performance of his own work, 
ably naive by the orchestra. 
Tuurspay EVENING 

That Mr. Stoessel is well qualified to arrange interesting 
programs was demonstrated conclusively at this festival, for 
the music for each concert was well planned and gave the 
maximum of enjoyment to his audiences. The Thursday 
evening program opened with a stirring performance of 
Bach’s Break Forth! O Beauteous, Heavenly Light, from 
the Christmas Oratorio and was followed by an equally 
fine rendition of Brahms’ Song of Fate. Bach was 
represented on this program with his Peasant Cantata, 
This charming and tuneful work made a_splended impres 
sion, chorus, orchestra and soloists combining in giving a 
musicianly performance. Ethyl! Hayden, the sopri ano solo ist, 
is to be highly commended for singing this difficult music 
so well and also for her especially clear diction. Mr. Gange 
duplicated his success of Wednesday evening, putting just 
the proper sense of humor into his singing of the Bach 
music. He proved at this festival that he is a versatile 
singer, for he was heard in many contrasting works at the 
various concerts. The chorus did some splendid singing in 
Alleluia and Resurrection from Liszt's Christus Oratorio, 
for which the soloists were Miss Hayden, Doris Doe, Wen 
dell Hart and Mr. Gange. For Debussy’s Blessed Damozel 
the solo parts were taken by Miss Hayden and Miss Doe 
The program was brought to a brilliant close with. the Coro 
nation Scene from Moussorgski’s Boris, with two very 
capable soloists, Mr. Hart and Mr. Gange 

Ernest HutcHeson PLAYS WITH ORCHESTRA 

The Friday afternoon concert opened with Holst’s St 
Paul suite, a work which is dedicated to St. Paul’s School 
in London, The suite consists of a jig, obstinato, intermezzo 
and finale. Schubert's “Unfinished” symphony was given a 
telling performance by the orchestra. Ernest Hutcheson 
the pianist, then was heard in the Tschaikowsky concerto in 
B flat minor for piano and orchestra, Mr. Hutcheson was 
well remembered for his successful appearance at the Wor 
cester Festival ine 1911 and was accorded a hearty welcome 
when he appeared on the platform. He played the concerto 
in his customary finished and musicianly style, commendably 
bringing out the contrasting movements Serlioz’s Roman 
Carnival was the final number selected for this program by 
Mr. Stoessel. ; 

Artists’ NIGHT 

As usual, great interest centered in the program arranged 
for the final evening, at which time Charles Hackett and 
Anna Case were the soloists. The orchestra opened the con 
cert auspiciously with the prelude to The Mastersingers 
Sophie Braslau was scheduled to share this program with 
Mr. Hackett, but owing to illness her place was taken by 
Miss Case, who completely won the audience with her 
beautiful voice and captivating personality. The soprano 
was heard in Elizabeth's aria from Tannhauser, sung with 
dramatic intensity; an aria from Boheme, and Cesar 
Franck’s O Lord Most Holy, accompanied by harp and 
piano, with violin obligato beautifully played by Mischa 
Mischakoff, this last mentioned number proving one of the 
best offerings of the festival. Of course Miss Case was en 
cored, and thoroughly delighted her audience by giving 
Annie Laurie as one of her extra numbers, playing her own 
accompaniment on the piano. Charles Hackett was 
another ovation at this concert. His solos included I 
Tesoro, from Mozart's Don Giovanni, and the O Par: 
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GEORGE PERKINS 


AYMOND 


Tenor 


Season 1926-27 


ALREADY BOOKED AT: 
Boston, Chicago, Cincinnati, Philadelphia, Washington, Baltimore, Cleveland, Brooklyn, Erie, etc. 


OCTOBER—CALIFORNIA 
NOVEMBER—CANADA 


For additional engagements inquire immediately at 
Exclusive Mgt. ANNIE FRIEDBERG, Fisk Bldg., 250 West 57th St., New York City 
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A New 
Cricaco,—Now 
cert course for the 


CONCERT COURSE 


comes an announcement ot 
South Side, 


a new con- 


consisting of five concerts 


to be given at the Midway Masonic Temple, 6115 Cottage 
Grove Avenue ihe course is similar to that so success- 
fully managed by Dema Harshbarger on the North Side 
for the past few seasons in that it is to be given by five 
prominent artists and that a season ticket costs but five dol- 
lars The concerts, to be given on Friday evenings, will 
begin October 15, with Sophie Braslau as recitalist. The 
other artists to appear are Efrem Zimbalist, October 29, 
Emilio de Gozorza, November 12; Gita Gradova, Novem 
ber 26, and Anna Case, December 3 

Levy-Czerwonky Berretnoven CENTENNIAL PROGRAM 

4 Beethoven Centennial program by Heniot Levy, pian- 
ist, and Richard Czerwonky, violinist, is scheduled for 
October 17, at the Playhouse, under Bertha Ott's manage- 
ment A fine program has been arranged, which includes 
two sonatas for piano and violin and individual solos. 


NK'S CONCERT 


Golden Jubilee 
concert stage, 


ScHUMANN-HeEl 
Schumann-Heink’'s 
fiftieth year on the 


Ernestine 
brating het 


Tour, cele- 
will include 


BPEC iseet IN VOICE PLACING—-RUDIMENTARY TRAINING FOR 
NNERS—-COACHING FOR OPERA AND RECITALS. 
130 Fine ioe "building, Chicago, Harrison 61755 
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CHICAGO 


Accredited Courses 


leading to Certificate, 
and Degrees 


Music, Dramatic Art 
and Stage Craft 


Diploma 


School Masic, 
Dancing, 
Operatic Production 


Expression 
Opera, 
Languages 


A distinguished faculty of over 
many of international reputation. 
Fuil Symphony Orchestra of 70 players, conducted by Richard 
Czerwonky. Junior Orchestra ublic concerts. 

Professional training in Dramatic Art and Stage Craft. 
duction of plays during season. 
Modern School Music Courses 
ments of school boards. 


125 artists and teachers, 


Pro- 
meeting all require- 
Class piano methods 
STUDENT DORMITORIES 
environment—artistic atmosphere—private 
reasonable rates. 


regent 


Pleasant 
pianos- 


practice 


FALL TERM OPENS SEPTEMBER 13TH 


Dramatic Department opens September 27th 
For catalog and full information, address 


M. C. SCHWENKER, Secretary, 833-839 N. Dearborn St., Chicago, Ill, 
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Chicago Musical College 





MUSICAL COURIER 


a concert under the Wessels & Voegeli management at Or- 
chestra Hall, October 24. 
Cuicaco MusicaL CoLitece Notes 

The first rehearsal of the A Capella Choir, conducted by 
Herbert Witherspoon, was held on Monday of last week 
with forty-four voices. A special repertory has been select- 
ed and the first concert will be given by the choir the end 
of November at Central Theater. 

Rehearsals of the Chieago- Musical College Symphony 
Orchestra are being held Monday and Thursday mornings 
under the direction of Isaac Van Grove and there are al- 
ready seventy-five members enrolled, This orchestra made 
an extraordinary beginning last season and much is ex- 
pected of it during the coming year. 

The first concert by students of the College was given 
at Central Theater, October 3, with the following taking 
part: Marie Grisafulli, Eleanora Koskiewicz, Ruth Orcutt 
and Paul Breitweiser, pianists; Faye Crowell (student of 
Van Grove), Clara Platt, Lois Bell and Harlan Randall 
(students of Herbert Witherspoon), vocalists; Guila Bus- 
tabo (student of Leon Sametini) and Marshall Sosson, 
violinists, and Adelaide Liefeld, cellist. 

The Booking Bureau is functioning well and has already 
secured many engagements for advanced artist students. 

Students of Leon Sametini are engaged as follows: 
Betty Cain appeared at the National Radio Convention in 
the Sherman Hotel, September 29. She is also engaged on 
the regular staff of radio station, WJZ. The newly ap- 
pointed first and second concert-masters of the Little Sym- 
phony of Chicago are Herman Felber and Phillip Kauffman, 
both former students of Mr. Sametini. Catherine Wade 
Smith has gone East on a concert tour before returning to the 


Pacific Coast for her tour of the larger cities. Ethel 
Schwertzler has been engaged for the regular staff of 
station WSWS 


Ralph Bennette and Violet Bradley, both pupils of 
Maurice Aronson, are on tour accompanying artists under 
the management of Harry Culbertson. Amelia Umnitz of 
Erie (Pa.), a post-graduate of the Chicago Musical Col- 
lege and pupil of Mr. Aronson, is now in Paris studying 
with Isidor Philipp. 

Haypn CHorat Society Becins REHEARSALS 

Conductor Haydn Owens of the Haydn Choral Society 
has returned from Europe and commenced rehearsals on 
Monday nights at the Morrison Hotel. Singers wishing to 
become members of this well known choral body are in- 
vited to join and should see Conductor Owens at once. " 
society's first concert, December 7, at Orchestra Hall, will 
be devoted to American and Welsh choral and orchestral 
music. While abroad Mr. Owens made a research for in- 
teresting Welsh music and brought back many novelties for 
the chorus programs. The chief choral work for the De- 
cember 7 program is Victory of St. Garmon by Harry 
Evans, one of the most gifted of Welsh composers and con- 
ductors. Shorter orchestral and choral numbers by Samuel 
Richard Gaines, Sowerby, Lester and Vaughan Thomas 
will also be included. As soloists there will be Irene Pav- 
loska, contralto, Chicago Civic Opera contralto, and Reese 
R. Reese, one of the best known Welsh baritones of Ameri- 
ca. The Chicago Symphony Orchestra will furnish the 
accompaniments. 

CaTtHrRYNE Biy UtescH ENGAGEMENTS 

Cathryne Bly Utesch, soprano, closed the month of Sep- 
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tember with the following engagements: September 27, 
noon, Montgomery, Ward & Company Community Hour; 
‘ge A M,, Drexel Park Aa a a Church (funeral) ; 6: :30 
P.M., Ogden Park Lodge A. F. of A. M., dinner, and 8 
Shoreland Hotel, banquet of Elmer Jordan Company ; 
28, Hotel Sherman, Rotary Club; 30, Station WEBH, Chi- 
cago Concert Company. 
CotumBiaA ScHoo.t Notes 

The Promotional Credit Classes for Chicago Public School 
teachers are very popular features of the Columbia School 
curriculum, Class lessons in singing, covering the subjects 
of breath capacity and control, quality of tone, enunciation, 
and general principles of good singing, under the direction 
of Louise St. John Westervelt; are an important feature. 
Classes in general public school methods (sight-singing, 
ear-training, care and development of the child voice, con- 
ducting, selection and presentation of material) are con- 
ducted by Mary Strawn Vernon. A course of lectures on 
the history of music and correlated arts, under Arthur Ogles- 
bee, deals with the development of music from early to 
modern times in a simple, non-technical manner and is supple- 
mented by lectures on the other arts in their relation to the 
subject of music. These classes are accredited by the Board 
of Education. 

Natalia Robinson, a former member of the faculty, is 
at present coaching with Ludwig Becker in preparation for 
a recital in the near future. 

The Mu Phi Epsilon scholarship for the year 1926-27 was 
awarded to Margaret Conrad, violinist. 

Children’s practice recitals are held each Saturday morning 
in the school recital hall. 

AMERICAN CONSERVATORY NOTES 

The regular Saturday season of public recitals was opened 
by Mae Doelling-Schmidt, who presented a program of un- 
usual interest at Kimball Hall, October 2. 

Walton Pyre, head of the School of Dramatic Art, gave 
a public reading October 9, at Kimball Hall. The program 
opened with King Robert of Sicily, with musical setting by 
Rossiter Cole, and was followed by various numbers by 
contemporary writers, including five selections by Kipling. 

New additions to the fac ulty of the Conservatory this 
season are—violin, Scott Wittits and Arthur Fagan; piano, 
Hans Levy Heniot, Jacob Hanneman, A. Manussovich, An- 
nelle Keane and Erwin Wallenborn. All these teachers have 
commenced their classes at the Conservatory. 

Victor Oakley, baritone, formerly artist-pupil of the Amer- 
ican Conservatory, has joined the Henri Boyd players of 
New York as leading juvenile and baritone soloist. He re- 
cently finished a long engagement with the Student Prince 
Company in Chicago and other cities. 

Dutch Orcanist Plays at OrcHESTRA HALL 

An impressive organ recital, given by Abraham Alt, Dutch 
organist, at Orchestra Hall, October 7, was listened to by 
a large and enthusiastic audience. A master of the old 
school, Alt set forth organ playing entirely different from 
that to which we are accustomed. He proved himself a 
virtuoso and earned fine success at the hands of a most 
interested audience. 

Scumit DisconTINUES MANAGEMENT OF WoMAN’s Sym- 
PHONY 

Hubert Schmit, manager of concert artists, has discon- 
tinued the management of the Woman's Symphony Orches- 
tra of Chicago to devote his entire time to the various book- 
ings of the artists under his management. 


Busu Conservatory Stupio Notes 


_Ella Spravka, Bohemian pianist, sends greetings from 
Czecho-Slovakia. During her visit abroad Mme. Spravka 
attended the Mozart Festival at Salsburg, Austria. After a 


short stay in England and Scotland, Mme. Spravka will sail 
from Glasgow, arriving in this country the latter part of 
the month, to resume her teaching at Bush Conservatory. 

The Bush Conservatory Trio, composed of Robert Quick, 
violinist ; John Weatherholt, cellist, and Paul Smith, pianist, 
played for the German-American Independent Club, Octo- 
ber 6. Paul Jors, baritone, pupil of Poul Bai, was the assist- 
ing artist. 

Helen Pratt, contralto, who coached the past season with 
Edgar Nelson, is engaged as soloist at the New England 
Congregational Church. Verne Tomlinson, piano pupil of 
Edgar Nelson, played for the German Altenheim, October 5. 

Nellie Gilmore, soprano, pupil of Emerson Abernethy, 
gave a program at Frankfort (Ind.), October 11. Miss 
Gilmore was also heard recently in operatic duets with Mr. 
Abernethy over WMAQ. 

Maud MacKenna, soprano, filled two recent engagements 
at the Beverly Hills Community Chutch. 
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THE COOLIDGE FESTIVAL IN WASHINGTON 


Pro Arte Quartet Makes American Debut—Flonzaleys Also Loudly Acclaimed—The New Prize Work—Many Offerings 
New to This Country. 


Wasuincton, D. C.—Brisk, clear weather greeted the 
large number of visitors who came to Washington last week 
for the second Chamber Music Festival held at the Library 
of Congress under the auspices of the Elizabeth Sprague 
Coolidge Foundation. 

The initial recital, on the evening of October 7, began with 
Bach’s Brandenburg Concerto No. 3 in G. Following this 
came the Serenata Notturna in D by Mozart. In 
both, the tonal balance was good but the total result was 
heavy and hard. The Malipiero Ricercari, next listed, had its 
first hearing in this country. The work was composed last 
year and is scored for one flute (piccolo), one oboe, one 
B flat clarinet, one bassoon, one French horn, four violas, 
one cello and one bass. Whether it is on a plane with the 
other creations of the same author is somewhat a matter of 
personal opinion. At any rate, it received the major portion 
of applause from the gathering. The work is well set up, 
if lacking in decision, perhaps a little thin but pleasant 
withal and rather the best of the new things heard at the 
Festival. 

Mr. Bloch’s Concerto Grosso for string orchestra with 
piano obligato completed the recital. It has been heard and 
reviewed previously, a dissertation of length is therefore, 
unneeded. The manifestations of appreciation at the close 
were of considerable length. The composer conducted 
throughout the concert and was often recalled. Arthur 
Loesser happily executed the piano part of the closing 
concerto. 

Desut or THE Pro ARTE QUARTET 

Friday morning brought the Pro Arte String Quartet of 
Brussels for their first American concert. Messrs. A. 
Onnou, L. Halleux, G. Prevost and R. Maas make up the 
personnel of the unit. These gentlemen are artists of the 
first water. They played with a finish only found in the best 
and certainly made a host of friends on this occasion. Joseph 
Jongen’s Quartet, Opus 67, programmed for the first time 
in America was their initial offering. There is great charm 
in the work, though the too varying colors of its makeup 
possibly militate against it. The allegro non troppo is bright 
and graceful. The scherzo carries a running theme of 
apparent folk origin that is tossed about, stepping out here 
and anon in a different guise, but always retaining a sprightly 
aspect. In the third movement, andantino, molto cantabile, 
the melody is rich but there is present the feeling of sorrow, 
a fear perhaps, that is deeply sincere. It rises in volume to 
a point of tragic expression, subsiding without complaint, 
yet always grieving. Closing with the molto animato the 
dolorous element of the previous movement is still carried. 
The shining thoughts of the first two parts surge to the front 
and return quickly, as if overcome. But at the moment 
of resignation there is a rapid reversal to them and a hasty 
ending in this mood. 

The Coolidge Prize Sonata for 1926 by Albert Huybrechts 
was the second number. E. Robert Schmitz at the piano and 
A. Onnou, first violinist of the Quartet were the instrumen- 
talists. The composition comprises three movements, allegro 
moderato, lento and presto. A general atmosphere of light- 
ness, Debussy-like in nature, pervades the entire creation. 
The mental picture and the construction are certainly not 
akin to anything leaden. With it is found some of the 
bizarre, a much overworked effect just at present. Rather 
unexpectedly toward the finale, a few measures of definite 
syncopation are twice exchanged between the instruments. 
The result is a trifle startling. Not a great deal had been 
added to sonata literature with the coming of this work 
and while the after effects are not unpleasant, it is believed 
a lot better stuff could be found. 

The Cesar Franck Quartet wound up the recital and was 
superbly handled by the Belgians. Needless to say the 
applause was considerable. 

The afternoon was begun with N. Berezowsky’s Theme 
and Fantastic Variations, recently completed. The String- 
wood Ensemble of New York, including Messrs. Stopak, 
Kuskin, Cores, and Borodkin for the strings, and Messrs. 
Bellison and Loesser for the clarinet and piano, took charge 
of the delivery. The motive, a whisp of haunting loveliness, 
is passed from instrument to instrument and from section to 
section with no great show of originality but with unques- 
tioned facility. 

Boris Saslawsky, the only vocalist of the Festival, offered 
five realistic Russian bits from the pen of A. F. Gedike, 
listed as folksongs. They were intelligently treated by the 
baritone. The Quintet of S. I. Tanieev, closed the day’s 
musical spread, 

Tue FLonzaAteys PLay 

A loud-clapping, capacity audience filled the hall on Satur- 
day evening for the Flonzaley’s only recital. Haydn was 
represented by his Quartet in D, Opus 76, No. 5, delivered 
in the best form of the players. "Another American premier, 
Luc Balmer’s third Quartet, came after the Haydn. There 
is no particular virtue attached to this work, judging from 
a first hearing. It is possible that close study might reveal 
secret beauties, but even with the happy presentation the 
distinguished artists accorded its debut, the ideas in it are not 
overly clear, frequently too long, and enclosed by modern 
harmonization seemingly without particular purpose. The 
last item, Schumann’s Quartet in A, Opus 41, No. 3, brought 
shouts and a prolonged demonstration of approval from the 
listeners. 

The extra musicale by the Pro Arte Quartet on Sunday 
afternoon included Beethoven’s quartet in F, op. 135, 
Fauré’s quartet in G minor, op. 45 (piano by Ernest 
Hutcheson) and Huybrecht’ s quartet (““Poeme”) in one move- 
ment, this last the winner of the 1926 Ojai Prize. The play- 
ing of the Beethoven confirmed the impression made by the 
first appearance of the quartet, viz: that it is one of the best 
of the present day. The Fauré is a splendid work, one that 
is not too hackneyed as yet and it was given a superb per- 
formance with Ernest Hutcheson, who shines particularly 
at ensemble work, providing an effective and musicianly 
piano part. The Huybrecht poem was, at first hearing, prin- 
cipally ugly. It was the kind of thing that one likes if one 
likes that kind of thing—but few do. Just why it won the 
Ojai prize was as much of a cause for wonder as why the 
same composer’s sonata won the Coolidge prize. 


é Tue SociaL Events 


The usual social functions incident to the festival were as 
numerous as last year. An especially enjoyable excursion 


to Mt. Vernon was arranged for Saturday morning, the 
majority of the visitors making the trip. A great deal of 
credit is due to Carl Engel for his untiring efforts in promot- 
ing the concerts. They were smoothly and efficiently con- 
ducted in every detail. ee ee Ge 


WORCESTER FESTIVAL 


(Cc nebeiseih neds page 19) 
from Meyerbeer’s L’Africana, to which he added several 
encores. His singing was marked by unusually fine breath 
control, style and understanding of the content of the music 
presented. His high notes were especially clear and _ bril- 
liant and won him enthusiastic praise. This program also 
included four “first festival performances”—Symphonic 
Paraphrase, Song of the Volga Boatmen by Stoessel, an 
expertly orchestrated work; Moneymusk, by Sowerby, one 
of the most promising of American composers; and two 
selections for male choruses, Franck’s Chorus of Camel- 
drivers from Rebecca and the finale from Sullivan’s The 
Gondoliers, in which the men acquitted themselves more 
than creditably. Friday evening’s musical feast also in- 
cluded a stirring rendition by the orchestra of Tschaikow- 
sky’s 1812 overture. The climax of the program was the 
concluding number, the finale of the second act of Verdi’s 
Aida, in which the chorus and orchestra participated. 
CHILDREN’S PROGRAM AT FINAL CONCERT 

The festival closed with an orchestral program for school 
children with Mr. Stoessel giving a demonstration of the 
various instruments of the orchestra. That the conductor 
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thoroughly iiiterested his young audience was evident from 
the- fact that the children paid the closest attention to his 
every remark. He also gave decided pleasure with his ex 
planations of the compositions played. The program was 
divided in three, parts, including the picturesque in music, 
demonstration of various orchestral instruments and. folk 
music. 

This was Mr. Stoessel’s second year as conductor of the 
Worcester Festival, and following each concert nothing but 
praise Was heard of’him for the splendid results he accom 
plished in the training of the chorus and the excellence of 
the programs presented. The success of this year’s concerts 
augurs well for the sixty-eighth festival next year. 


Success for etuiss Professional Pupil 


Fine success was scored by Florence Genevieve Weil, 
coloratura soprano, professional pupil of Herman Devries, 
at the Englewood Woman's Club, Chicago, October 4 
Miss Weil sang two groups of songs and added several en 
cores to please her delighted listeners, 
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For your big organ recital 
or your 


BACH 
FESTIVAL 


why not have 
the organist who 


The New York Times, says is “the 


last word in organ playing.” 


The New York Post; “Primus Inter 
Pares on the organ bench.’ 


Washington Herald: “The master 


organist of the century.” 


Farnam has been giving organ recitals devoted to the 
works of J. S. Bach, since 1908. It is interesting to know 
that these occasional Bach megane not only drew the 
largest audience of the series but produced the largest 
collection as well. Of late years, history has been repeated 
at the Church of the Holy Communion, New York, where 
the February Bach recitals i bled and trebled 
the size of his 0 7th, Farnam will 
be the soloist at a Bach Concert given by the Society of 
the Friends of Music at Town Hall, New York City. 


Last year, he gave three historical programs at the 
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No doubt, you are planning a Bach Recital or Festival. Farnam is available for out of town recitals on mid-week dates 
His schedule is filling rapidly but a few remaining days are open. 
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“The Master -Organist 
of the Century.” 


Cleveland Museum of Art, the first being devoted to Bach 
and his predecessors. As a result of this, he has been 
engaged to play an all-Bach recital at the same place on 
January 12th. He will also open the Toledo Museum of 
Art on January 5th. 

At his Monday evening Bach Recitals in February, 1927, 
at the Church of the Holy Communion, New York City, he 
will present the entire 450 Chorale Preludes, the col- 
lection known as the Little Organ Beok. On March Gth, 
he will be the organ soloist at a Bach concert at the 
Cincinnati Musical Festival Association. 


If you 
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Movie directors now have usurped what formerly 
was the distinctive badge of operatic impresarios— 
the fur coat. 


ccedeniaiicknaa 

Bayreuth, which, peculiarly enough, omitted its 
festival this season, the fiftieth anniversary of its 
establishment, will have one next year beginning July 
19 with Tristan and Isolde, the first of five perform- 
ances of this work, which, with six of Parsifal and 
three complete Ring cycles, will make up the summer 
repertory. Tickets $7.50 each. 


Arnold Volpe, who has accepted the directorship of 
the Miami Conservatory, which is connected with the 
new Miami University, left last week to assume his 
duties there, Fortunately, the damage wrought by 
the terrible storm in Florida was not sufficient to 
delay the reopening of the Conservatory. In addi- 
tion to his work at the conservatory, Mr. Volpe will 
be at the head of a symphony orchestra in Miami and 
is bound te be a vital feature in the development of 
the, best music there. 


—— © — 

Perhaps the Metropolitan authorities learned by 
experience last year that, with all the good-will in the 
world, a lot of good singers, and a good orchestra, it 
is Yuite an impossible task to throw together a respect- 
able performance of the Ring of the Nibelungen 
without spending at least a reasonable time on rehear- 


sals. Let us hope that, even though things may con- 
tinue so-so this season, the entrance into the new 
house—if and when—will be celebrated by a thorough 


Veusinstudicrung of the Ring and the equipment of 
it with scenery a trifle more modern and less dirty. 


5 

The September number of the bulletin of the Pan 
American Union, published in Washington, had an 
interesting article on Colombian music and musicians, 
by Victor Justiniano Rosales, in which the author 
claims the palms in the musical field of the union for 
Colombia, saying, “Relatively few persons know that 
it is also Colombia which has turned to the best ac- 
count her inheritance from Spain in this art (music). 
Just as no European country has a greater wealth of 
characteristic and autochthonous music than Spain, 
so no Spanish-American nation possesses a greater 
abundance of music embodying varied, original and 
exclusive rhythms than Colombia.” The author has 
many interesting things to say about Colombian 
music which includes five distinctive styles : bambuco, 
torbellino, bunde, pasillo, and quabina. The charac- 
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teristic instruments are also considered. 
many of the names of the composers and musicians 
which he mentions are quite unknown to us. It would 
be interesting indeed to hear some of the more im- 
portant works which he lists. They are recommended 
to the attention of such organizations as the League 
of Composers and the International Guild. 
——— 


A London daily says: “H. M. Taunay and his part- 
ner are going to offer London a series of musical 
plays of a new type. These plays are to be con- 
structed in the grand opera form, but each one of 
them is a comedy. There will be no spoken dialogue, 
every word being sung, but the essential feature 
throughout will be the comedy note. It has been de- 
cided to call them comedy operas.” And who, by 
the way, is to “construct” these “comedy operas”? 
Quite a little, one would think, will depend on that. 


A 
a —6> 


The movement to bring good music to school chil- 
dren is constantly spreading in this country. This 
year the St. Louis Symphony Orchestra will give no 
less than fifteen concerts for the children of St. Louis 
and the surrounding territory. «This means that 
approximately 35,000 children will hear the orchestra 
during the season. Rudolph Ganz has arranged pro- 
grams which are interesting without being at all over 
the heads of the youngsters and they will be supple- 
mented by a number of the interesting lantern slides 
which are loaned by Ernest Schelling, who conducts 
the children’s concerts of the New York Symphony 
Orchestra and helps to make their programs inter- 
esting by use of the slides. 


an ea 
Memory searches in vain through the decades since 
musical criticism became established as a profession 
to find a parallel to what. occurred this. summer. 
Among the New York critics who flocked abroad, as 
New York critics have a habit of doing, weather 
permitting, were Edward Cushing, music editor of 
the Brooklyn Eagle, and Mary F. Watkins, assistant 
in the musical department of the Herald Tribune and 
author of several interesting books on operatic affairs. 
They departed on separate steamers. Not so their 
return, for Miss Watkins, responding to a suggestion 
from Mr. Cushing, decided to become Mrs. Cushing 
and they were married in Switzerland, much to the 
surprise and delight of their many friends in the 
musical world. Heartiest congratulations to both mem- 
bers of this unanimously musically critical family! 


A rumor, which appears to be well authenticated, 
says that the next Coolidge Foundation Festival at 
Washington will not take place until April, 1928, but 
that there will be some sort of a musical event at 
Pittsfield in the fall of 1927. The holding of the 
festival at Washington seems impractical earlier than 
October, and the October dates coming right at the 
beginning of the season, find themselves in conflict 
with numerous other musical dates of importance. 
Mrs. Coolidge, of course, was perfectly right in se- 
curing permanency for her festivals by transferring 
them to Washington and putting them in the care of a 
government institution, but the charm and intimacy 
which added so much to the atmosphere of the Pitts- 
field festivals were quite lost in so doing. Many 
guests will rejoice to learn that there is the proba- 
bility of another festival there. 

How many people realize that Carl Czerny, that 
boon of piano teachers and stumbling block of so 
many aspiring pianists, was at one time celebrated 
less for that School of Dexterity which survived him, 
than for his Masses which have long been forgotten? 
The prolific man wrote no less than twenty-three of 
them in addition to four Requiems. For one day 
each year—July 15, the anniversary of Czerny’s 
death—one of his sacred compositions emerges from 
oblivion at St. Augustin’s Church, Vienna, where 
Czerny served as Court Musical Director for many 
years. Czerny, it appears, did not overestimate the 
longevity of his sacred compositions. To safeguard 
it he left 1,000 florins as a Carl Czerny Fund, stipu- 
lating that the interest from this sum should go to- 
wards the annual performance of one of his masses 
or requiems, at St. Augustin’s, where he used to 
produce them so often himself. The post-war infla- 
tion of Austrixn currency, of course, wiped out the 
bequest and tk: annual performances were in papal 
of being discontinued ; but somehow or other it 
made possible once again to fulfil Czerny’s last will 
this year. So for one day the name of Czerny was 
invested with an ephemeral semblance of musical 
greatness. 





on 
STATISTICS 

In Fort Worth (Tex.) there are 73 professional 

musicians. Of this number, says Rene Devries, 28 

have made names for themselves in Fort Worth; four 

are known throughout the State of Texas; three have 

acquired a national reputation, and one is interna- 
tionally known. 


Of course, 
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THE PUBLIC RULE 


American music, at least, is beginning to 
awaken interest in itself and its makers. That 
is something. It is not much, but it gives some 
slight promise for the future. If the public at 
large can be made conscious of the fact that we 
are trying to do something, it will gradually listen 
with keener attention than it manifests today 
and, perhaps more important still, will learn to 
differentiate between the native and the for- 
eigner. 

It is rather discouraging to realize that, at 
present, there is almost no such realization. 
People—the general public—the masses (or, as 
somebody has said, “them asses”)—are mostly 
terribly ignorant and quite completely uninter- 
ested in names unless the names are the well- 
advertised ones, 

One need but listen to radio programs for 
awhile to become fully convinced of this. As- 
suming that the announcers reflect the public 
mind—which, of course, they do—it is easy to 
see that the public only knows and cares for a 
few names of composers. Almost all jazz pieces 
are announced without mention of the name of 
the composer. The notable exception is Irving 
Berlin, and one wonders if he does not include 
mention of his name in his advertising appro- 
priation. Other composers of popular music 
get no such advertising. ‘The announcer says 
the radio audience will hear a “song hit from 
Sunny,” but who wrote Sunny he fails to men- 
tion. 

On the opposite side of the medal is the same 
evidence of assumed public ignorance. The an- 
nouncer, by carefully explaining who the com- 
poser is, indicates clearly enough his personal 
conviction that the listeners-in are unfamiliar 
with the name. Even the great masters are thus 
introduced, and Americans are particularly fa- 
vored with the announcer’s remarks and com- 
ments, most of them rather apologetic. Irving 
Berlin is just Irving Berlin; but Victor Herbert 

“the noted American composer of—etc.” 


It always seems to the intelligent listener that 
the more the announcer explains the more apolo- 
getic he becomes, as if by extolling the merits of 
the composer of the work about to be played he 
seeks sufficiently to explain and excuse its pres- 
ence on the broadcasted program. 


However, it all helps. MacDowell, a very 
few years ago known to not more than half a 
million Americans, is now known to many mil- 
lions. Other composers will gradually get their 
share of recognition if they write things that are 
really worth while. And they will write things 
that are really worth while just as soon as the 
public demands it. 

Only the rare genius writes without an audi- 
ence. The average talent must be spurred on 
by the feeling of a visible public not all too hos- 
tile. And the average talent moulds himself into 
the cast demanded of that public. In other 
words, he writes what the public wants, or what 
he thinks the public wants. Sometimes the pub- 
lic takes a little time to find out that it wants 
what is written for it, especially if there is any 
originality in it. 

On the whole it is sure that the taste of the 
public rules. A restaurant serves what its pa- 
trons order. If a dish is rarely ordered it soon 
disappears from the bill-of-fare. And so it is 
with music. If a publisher tries a certain style of 
composition and fails he fights shy of the same 
sort a second time. 

Nor can the output be better than the public 
taste. To attempt to make it so would be eco- 
nomically unsound. It would also be artistically 
unsound (strange as it may appear!). For art 
is the expression of public feeling. All art at all 
times has been historical and biographical. We 
have but to listen to the successful music of 
any time and we know what the feeling of the 
time was like. Palestrina, Bach, Mozart, Bee- 
thoven, Wagner, Tschaikowsky, each has told us 
about his day, his land and his public. 

And so it must be in America (which does not 
mean that we must write jazz!). And so it will 
be when our (serious) composers begin to suc- 
ceed, The reason they have not yet succeeded 
is because they have had no public and have 
written copies of European idioms. In other 
words, they have lived in America and have 
written for an European audience. Need we won- 
der that their names are unknown to the public? 
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VARIATIONS 





By the Editor-in-Chief 


Prize offerings and paid commissions never will, 
in and of themselves, produce the American Beetho- 
ven or Wagner so warmly desired in certain of our 
native quarters. 

Even Cavalleria Rusticana, winner of the Son- 
zogno competition, and Aida, ordered at a set price by 
the Khedive of Egypt, are exceptions that merely 
prove the rule. 

The two operas by Horatio Parker, that won a 
total of $20,000 in prize money (at New York and 
Los Angeles) are in the limbo of total oblivion. See 
if you can remember their names. 

Haydn, Mozart, and Beethoven wrote some very 
good pieces to order, but then—they were Haydn, 
Mozart, and Beethoven, and it would have been diffi- 
cult for them to write anything absolutely bad. 

At any rate, prize offers if they do not exactly 
freeze the fouyt of creative inspiration, on the other 
hand do not cause it to flow any more freely. 

American composers should be encouraged prin- 
cipally through hearings, hearings, hearings of their 
works. Our only native American composer who 
ever wrote really worth while stuff in competition, 
is Henry Hadley, but he, too, is one whose average 
of creative achievement never falls below a high level 
of worth. 

The best form of competition for American com- 
posers is an open one, without money prizes, and 
on regular programs with the works of the writers of 
all nations, 

It was our own MacDowell who first protested 
against the patronizing and_patting-on-the-back 
method of encouraging the American composer. On 
the occasion of a Metropolitan Opera House Sunday 
concert many years ago, it was proposed to devote the 
entire program to American works. MacDowell im- 
mediately refused permission to perform any of his 
compositions at the concert, saying that if they were 
not worthy of being placed on mixed programs of 
European works, he did not desire them to be “pat- 
ronized” by being done at special occasions whose 
nature was more or less charitable. 

MacDowell’s action aroused much discussion at the 
time, but was generally commended by his confreres 
and others who had the proper sense of dignity with 
regard to treatment of American creative artists and 
their productions. 

As remarked before in this screed, let us have 
hearings, many hearings, of works by Americans, but 
let us also have more works that are American, and 
not merely poor replicas of musical styles, harmonic 
formulas and constructive methods invented by Euro- 
peans and used by them with infinitely more skill than 
has been displayed so far by their imitators in Uncle 
Sam’s domain. 

neRe 

The personal tax assessments for 1927 show that 
Fritz Kreisler will be expected to pay $40,000; Mme. 
Gadski, $30,000; and Serge Rachmaninoff, $700. 
Gloria Swanson, the screen actress, is however taxed 
for $100,000. ’ 
nme 

“The fees paid to some opera singers,” corresponds 
a correspondent, “seem to disprove the old adage that 
silence is golden.” 

Rmne 

To Charles L. Wagner’s office came the attached 
recently : 
Dear Sirs: 

I have a good voice & have sung songs since I was a boy 
at Social Entertainments & now in demand at all local 
Banquets. Everyone who hears me including vocal instruct- 
tors, Choir Leaders & the people in my Audience all give 
me personal Praise as to my Ability to sing. 

I have been advised to get in touch with some one who 
would be interested in me. I can produce & satisfy large 
Audiences & my voice is strong enough to fill a large Circus 
Tent or calm enough for a Concert Hal! or Theater smaller. 
I now at Present have a steady Position. 

Advise me what you have to offer. 

(Signed) Wiict1am M. Norden Ho-p. 
96 Union St., 
New London, Conn. 

P. $.—Can furnish Best of References as to Character & 
Personality. 

Rene 


The critic’s prayer—that managers and artists 
shall begin their recitals at the precise time an- 
nounced in the advertisements and on the printed 
tickets. 

npre 

There has come to our attention an interesting col- 
lection of Liszt relics and reminders, and anyone 
desirous of purchasing all or part of the material may 
communicate with the writer of this department for 
further information. The collection consists of one 
large bound volume of manuscripts, including works 
for piano and orchestra (1) Hungarian Fantasia, (2) 
Turkish March (3) Polacca Brillante; part of Liszt’s 


manuscript diary, dated 1849-1855, treating of many 
private affairs; a signed photograph of the master, 
taken in 1884, two years before his death; a lock of 
his hair ; a photograph of Liszt on his death-bed. The 
authenticity of the foregoing articles is guaranteed ; 
they were for many years the property of Pauline 
Apel, Liszt’s secretary and house-keeper, whose death 
was reported recently from Weimar. 
RR er 
“The modernistic musicians,” writes J. P. F., 
“admit among themselves that it is harder to find a 
gentleman in their ranks, than a genius.” 
RRR 
[he melancholy days are here,” sighs the poet. 
True. But also the days when music lessons have 
been resumed, and those are considered by the teach- 
ers to be very merry days indeed. 
eR RR 
And by that token, pedalling is about to be re- 
sumed publicly by the great pianists and the great 
football players. 


or 


RRR, 

National anthems are being sought by some of the 
recently created nations of Europe. Why not send 
over ours? It would give us an honorable chance 
to get rid of the thing’ and build a new one. 

Ree 

Dr. Gilbert H. Wynekoop is on hand with a poem 
called We Two, and as it is a gem of its kind, we 
cannot refrain from publishing the lines: 

So this is the you whom I adore 

I would that I had long before 

But I was acting on orders of fate 
And had to take my share of wait. 
When God designed my wonderful you 
His favorite angels came right thru 
Chanting perfection in voices of gold 
Then your Creator retired the mold 


Since He ordained that you I meet 

You, the sweetest of all that’s sweet 

Now the world seems ever so nice 

‘Cause you made my life a paradise. 

As He looks down on me and you 

And sees us living right and true 

Then the stars smile up in the sky 

‘Cause we're never to say good-bye. 
Chorus: 

Oh, we two, oh we two are so glad 

It seems as tho we'll never be sad 

Since we are living here in Heaven's light, 

Just loving and trying to do what's right. 

| a 

Another arresting communication, reprinted for 
the same reason mentioned in the preceding para- 
graph, is this: 

New York, September 30, 1926. 
Dear Variations : 

Have noticed some funny pictures in your MusIcaL 
Courter and send you an outline for another. Have your 
artist draw a young boy sitting at the piano playing a la 
Creatore style, and the family entering his studio door with 
several compositions with the word (hope) on them, like 
Gottschalk’s “Last Hope,” etc. Over the top of the picture 
you can write “They had great hopes for him.” 


W. GILLiAM. 
eRe 
“I’m truly sorry that Mascagni did not appear with 
my San Carlo Opera this autumn and conduct his 
Piccolo Marat,” said Fortune Gallo. “Why?” we in- 
quired, wondering at Gallo’s magnanimity in view of 
the legal passages between the two. “Because,” an- 
swered the impresario, “the Piccolo Marat would 
have proved anew to my patrons how good Cavalleria 
Rusticana really is, and I give frequent perform- 
ances of that work.” 
RRe 
Chaliapin’s wife is reported to have told a Moscow 
interviewer a few weeks ago, that her husband con- 
siders America “tedious and artistically illiterate,” 
and that this country “admires the fox trot more 
than the opera.” Chaliapin is wrong. If the Ameri- 
can people admire anything more than the opera, it 
is not the fox trot, but the Charleston. 
ere 
3y the way, Chaliapin, being a Russian, should 
know that his own country always has possessed the 
lowest percentage of literacy of any white man’s land. 
Eighty per cent. of the population of Russia—before 
the war—could not read or write. Only four per 
cent. had college educations. If Chaliapin would 
take the trouble to look up the corresponding data 
of America along the same lines, he might gain some 
astounding knowledge himself. 
eRe 
New York, September 22, 1926. 
Dear VARIATIONS: 


Recently you suggested a list of questions for inter- 
viewers to ask foreign musical artists returning from 
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Europe. Your questions were old fashioned and inapropos, 
How about my list, submitted herewith? 
Helpfully yours, 
R, E. I. 

What do you think of the Dempsey-Tunney fight? 

Is jazz delightful or detestable? 

Should flappers cover their knees? 

Who is greater, Beethoven or Babe Ruth? 

Do you think that Gertrude Ederle could swim across 
the Atlantic? 

Should America join the League of Nations? 

Who is your favorite bootlegger ? 

Do you Charleston; how many steps do you know? 

Do you use lemon or lime with gin? 

Who is the best dressed conductor? 

Should one raise or stand pat on nines and fives? 

What do you think of the 1926-27 football rules? 

Why do you prevaricate about your income tax? 

How much of your jewelry is paste? 

_What cuss words do you use when you see a newspaper 
picture of your closest rival? 

How many persons do you employ in your claque? 

What future has a good bandit in Chicago or New York? 

How long will Valentino be remembered? 

How much do you regret every dollar spent in America? 

Do you consider yourself greater than Ford? Edison? 
Will Rogers? Coolidge? Al Smith? Benny Leonard? 
Helen Wills? Mary Pickford? 

Do you consider yourself as great as you think you are? 

ReRre 

Many Berlin resorts where they dance, display 
signs reading “Charleston Forbidden.” Our Govern- 
ment should retaliate immediately for such a slap at 
American sovereignty. 

RRe 

“Which is the quietest place in New York?” asks 
the New York Evening World. When found, we 
would like a ninety-nine year lease for an apartment 
there. 

RRR 

Apropos, E. E. Free, writes in the Popular Science 
Monthly, about the noises of New York. Not a men- 
tion, however, does he make of the concerts by the 
organizations dedicated to the performance of mod- 
ernistic music. 

RRR 

An evening paper is publishing The Life Story of 
Gene Tunney. Are you reading it? Neither are we. 

zn Re 

Opera tenors, when crushed to earth in the last 
act, will, like truth, rise again. 

ere 

Has Karl K. Kitchen some song recitalists in mind, 
when he refers to an estimable Forty-third Street 
concert auditorium, as “Meowlian Hall”? 

ere 

Giorgio Polacco was our seat neighbor at the pre- 
miere of Deep River, the new “native opera’’—as the 
program called it—by Laurence Stallings and Frank 
Harling. Polacco applauded plentifully and at inter- 

“or: ” “op *¢ ” “ ” 
vals called out “Fine, Beautiful, Lovely, 
“Bravo, bravo.” And then they say that the Italian 
conductors and managers in this country are enemies 
of American grand opera. 

nRe, 

As we were leaving the Imperial Theater after 
Deep River, an elderly lady remarked to her white 
haired escort: “How did you like that opera?” He 
replied: “I thought it had some pretty chords.” 

nr ese 

By the way, the music critics were not invited to 
the Deep River premiere, and its manager sent out the 
explicit request that he wished it treated as a theatri- 
cal production and not as a grand opera performance. 
So far as this department is concerned the manager's 
wish shall be observed. 

eee 

We cannot refrain from saying, however, that we 
liked Deep River. Now let Manager Hopkins take 
reprisals against us. 

eRe 


AMERICAN ARTISTS 
“Bill” Carlisle, single-handed, held up three Union Pacific 
passenger trains in 1913 and later escaped from prison 
to rob another in 1920.—Memphis Commercial-Appeal. 


First Burglar—Come on! Let's figure up and see how 
much we made on this haul, 

His Pal—Shucks! I'm tired. Let's wait and look in the 
nforning paper—Boston Transcript. 


We are an athletic, fight-loving nation. Mr. Tex Rickard’s 
Madison Square Garden, in New York, carned nearly half 
a million for the first six months of the year. And the 
Dempsey-Tunney fight added almost another half million 
to the profit side. 

Grand opera, on the other hand, always needs one or mor¢ 
“angels” to meet the deficit—Arthur Brisbane, in New York 
American. 


erme*e 
Great opera singers used to like praise; now they 
are satisfied with nothing less than flattery. 
Rene 
We suppose that the urge which makes some men 
become tuba players, compels others to become 
botanists. LEONARD LIEBLING, 








24 
A “NATIVE OPERA” 

What the makers and producer called a “native 
opera” and what the public and the press had dubbed 
a “jazz opera” was presented Monday 
October 4, on the stage of the Imperial 

Neither definition fitted. It wasn’t an 
opera at all. It was considerably like the French form 
known as “opéra comique” and it was still more like 
an operetta, an operetta without comedy and with 
an unusual quantity of melodrama; but under what- 
ever head it be classified, what it amounted to was a 
play of early nineteenth century days in New Orleans, 
written by Laurence Stallings and with the music 
provided by W. Franke Harling, the whole lavishly 
and tastefully produced by Arthur Hopkins. It was 
of great interest as an experiment in something dis- 
tinctly new, and it succeeded to a considerable extent. 
If Mr. Stallings had done as well as Mr. Harling, 
it would have come very close to being an unequivocal 
is too strung out. It would 
to support an hour of 


in advance 
evening, 
‘Theater. 


success, but the story 
have served—and served well 
music, but spread over three acts, the second of which 
is lugged by its ears into the dramatic scheme, it is 
too thin. 

The tale is a very simple one of two men, one a 
rich Creole gentleman of New Orleans, the other a 
visitor from Kentucky, who desire the same quadroon 
virl, Muguette. It ends with a duel off-stage, a la 
Cavalleria Rusticana, except that both the combatants 
are killed. And following the duel a final picture 
falls flat, with a low, dull, thud. ‘There sits a per- 
fectly good orchestra, capable of underlining and 
heightening all the emotion there is in the scene 
and it is not called upon to play a note! Mr. Stallings 
is no more the expert dramatist in this than he was in 
What Price Glory. In the absence of the vital mate- 
rial so abundant in that piece, one sees how faulty his 


technic is. 

The first act takes place before the Café of the 
Theater Orleans; the second act apparently in a 
cellar, near the Place Congo; the third act on the patio 
at M. Hercule’s Quadroon Ball. The scenery of the 
first and third acts is beautiful, creating real atmos- 
phere the moment the curtain rises. Mr. Harling has 
caught and added to this atmospheric effect with 
clever and attractive tunes, appropriate to the time 
and the place, including one or two genuine themes 
from a Voodoo ceremony. His catchiest tune is a 
beautiful tango which he uses a number of times. 
But of modern jazz there is practically none, though 
some passages of what we used to call “ragtime” are 
heard. There is skillful use of off-stage choruses. 
There is ingenious employment of the Cafe orchestra 
as an integral part of the score in the first act—in 
fact, it is a most workmanlike score that Mr. Harling 
has provided. 

The second act (the Voodoo scene) is opera—at 
least it is all music while the numbers of the other 
two acts are interspersed with dialogue in which the 
story is told. This Voodoo ceremony is picturesque. 
lhe music is spirited throughout and has the air of 
being authentic. It is principally choral music and 
magnificently sung by a picked chorus such as is not 
to be heard elsewhere in New York. Unfortunately, 
from a-dramatic standpoint, this entire scene merely 
holds up the action instead of expediting it. There 
is NG movement of any sort in it, but musically the 
close of this scene is the most effective moment of the 
opera. What would improve the whole thing de- 
cidedly is someone with courage and a large blue 
pencil, All three of the acts are too long. 

lhe performance was, on the whole, excellent. Mr. 
Harling conducted a large and competent orchestra 
and proved himself an adept in interpreting his own 
score, At the end of the second act there was a long 
siege of applause with calls for everybody, including 
author, composer, and pri wlucer. 

Mr. Hopkins, in commissioning this work, which 
he is entitled to call ‘‘a native opera” if he wishes to, 
has started something new and something very prom- 
ising. One hopes that the fact that the authors have 
not quite succeeded in accomplishing what they set 
out to do will not discourage further experiments in 
the same line, for it is a new form (for America, at 
least), highly interesting and thoroughly entertain- 
ing, which has rarely been the case with American 
operas. The librettist is not up to the technical stand- 
ard of the composer, but Deep River (which seems 
to be nothing but a title, after all, as far as this par- 
ticular work is concerned) points out the fact that 
something very much worth-while can be made out 
of American material by American workmen. Let 
them go to it! 


MUZIO THRILLS IN SAN FRANCISCO 

Claudia Muzio’s first appearance this season at San 
Francisco with the San Francisco Opera Company 
as Manon thrilled'the San Franciscans to the highest 
pitch of enthusiasm. Alexander Fried, in the San 
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Francisco Chronicle of September 29, wrote; “Thirty 
years from now hoary veterans of many a perform- 
ance will recall the Manon Lescaut she did with the 
San Francisco Opera Company, with the wistful 
pride with which their fathers now summon up mem- 
ory of the great triumphs of Patti, Melba, Sembrich 
and Caruso.” Redfern Mason voiced his opinion as 
follows, in the San Francisco Examiner, September 
29: “Princes and Caribbean cyclones do their best 
to keep Claudia Muzio away from San Francisco, but 
she keeps her word with her friends. She sang 
Manon in Puccini’s early opera of that name and 
last night’s audience at the Civic Auditorium gave her 
an ovation, which her fine art developed into a 
triumph.” Mollie Merrick in The Bulletin of the 
same date stated that ‘“Muzio thrilled the audience 
with initial role.” 
ee 
EXAGGERATIONS 

It seems strange that writers on daily papers, as 
well as many on magazines, are given to exaggeration. 
Did you read the interview that Margaret Norris had 
with Galli-Curci in the Liberty magazine of Septem- 
ber 25? That article—entitled Grand Opera Ludi- 
crous, but Lovely, says Galli-Curci—is interesting 
even though the documents as published in Liberty 
are not quite correct. In that interview it was stated 
that in eleven weeks of opera the Chicago Civic 
(pera Company has an annual deficit of half a mil- 
lion dollars. The loss last year did not quite reach 
$400,000. What is $100,000 more or less for such a 
money maker as Liberty and such a popular singer as 
Galli-Curci? But figures talk, and the readers of 
Liberty should not be made to believe that Chicago 
loses every year all of its annual guarantee fund. The 
guarantee fund is $500,000 for the season, but that 
amount is not lost. 

In the same article, we also note that “the late 
Campanini, original general director of the Chicago 
Opera Company, heard Mme. Galli-Curci in South 
America, recognized her greatness at once and intro- 
duced her to the capital of the Midd'e West in the 
winter of 1917.” The late Campanini was not the 





TUNING IN WITH EUROPE 





Although it’s no business of ours, one can’t help 
being interested in what Mr. Richard Aldrich says in 
the Sunday music page of The New York Times 
concerning the “contemporaneous [English school.” 
He says that it is doing much of the “most vital and 
promising work of today” and he pities the poor 
American concert-goer with his “almost exclusively 
Teutonic tutelage” for what he is missing. 

Well, speaking as one living in the midst of all 
these blessings, we somehow don’t feel as rapturous 
as we should, though that may be due to exclusively 
Teutonic tutelage, too. But let us examine the feast 
that Mr. Aldrich spreads before our hankering eyes. 
Elgar’s “orchestral variations” (we suppose he means 
the Enigma Variations, written about thirty years 
ago), which head the list, we seem to have heard quite 
a lot; in fact no English concert series seems to be 
complete without them. America knows them too, 
as well as the violin concerto, though somehow we 
don’t recollect any public clamor for their frequent 
repetition over there. 

Then there’s Vaughan Williams’ Pastoral Sym- 
phony, which has also been heard in New York, and 
his Old King Cole overture—not exactly a weighty 
item. As for the numerous orchestral poems of 
Delius, they might, we suppose, be performed in 
New York with about as much effect as many other 
post-Wagnerian, post-Debussyan products of the 
European continent, but their connection with the 
“contemporaneous English school” is rather tenuous. 
We do recallect, moreover, being thoroughly bored by 
some of them. 

As for Holst’s Planets, it is rapidly becoming an 
old chestnut at English concerts, though an element 
of novelty is provided by the various combinations 
of movements played. Even an English audience, it 
appears, isn’t good for all six of them together, light 
as they are. 

Then follow compositions by Arthur Bliss Butter- 
worth (a youngster killed in the war, whose English 
Rhapsody is decidedy in the “promising” class), J. B. 
Mcl*wen, Walford Davies, Ethel Smyth, Ireland, 
Haydn Wood, Montague Phillips, Susan Spain- 
Dunk, etc. “The showing of modern English com- 
positions is notable,” says Mr. Aldrich of this list. 
Heavens and earth, Mr. Aldrich, have you ever heard 
a composition by Dorothy Howells:or Susan Spain- 
Dunk? If, after hearing Mr. Phillips’ Heroic Over- 
ture or any of Rutland Boughton’s music you are still 
willing seriously to recommend them for a New York 
Philharmonic program, we shall make a heroic at- 
tempt to eat our hat! 
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“original director” of the Chicago company. Cam- 
panini had been engaged as conductor for the com- 
pany by Andreas Dippel, who was the original general 
director of the Chicago Grand Opera Company. How 
Dippel had a contract with the late Campanini long 


‘ before the inception of the Chicago Grand Opera 


Company is a story which as yet is known to but 
few; how Dippel met the late Camparini in London 
and how Campanini was getting a larger remunera- 
tion for his services than Dippel, are proven by facts. 
Andreas Dippel, as general director, was paid $22,500 
for the season ; Cleofonte Campanini as general musi- 
cal director, for twenty weeks, received $30,000, At 
that time Bernard Ulrich, business manager of the 
company, was paid $8,000 for the season; Chandler, 
secretary, was paid $5,000; Jules Daiber, secretary 
to the general manager, was paid $3,500 for the sea- 
son, and the late Max Hirsch was getting a salary of 
$1,875. Those figures, though not given by the Chi- 
cago Grand Opera Company, are absolutely correct, 
the documents being in the hands of the writer, who 
can vouch for the authenticity, as the pages from 
which those figures are taken are from the ledger of 
the Grand Opera Company. 

To come back to Galli-Curci. How she came to be 
engaged with the Chicago Opera is also another 
story, which is too well known to deem necessary to 
repeat here. A certain New York vocal teacher was 
responsible for the engagement. Galli-Curci had 
been engaged for two performances and after her 
triumphal debut, was signed up by Campanini, who 
followed the advice of his secretary, Jules Daiber, 
who after having served Dippel as secretary for sev- 
eral years, held the same position for many seasons 
under Campanini. It may also be that Galli-Curci 
said to Margaret Norris that “Grand Opera is 
Ludicrous.” This is nothing new. Many of us have 
had that opinion since infancy, yet it was grand opera 
that made Galli-Curci in America and not concerts. 
She made a big hit in opera and since then has been 
a great favorite in concert, though, unlike John Mc- 
Cormack, it was the opera that made her and not the 
concert field. 


‘ 


America surely should be interested in the “vital” 
work that is being done in England, or indeed any- 
where else, but it cannot be blamed for “neglecting” 
that which is merely ‘“‘promising,” and of which it has 
its own most generous share. Sir Henry Wood, who 
performs all these works in a series of popular con- 
certs, with the minimum of rehearsal, is doing a good 
work-~a patriotic duty to the British composer—the 
more laudable as it most surely means the sacrifice 
of box office receipts. But what business is that 
of the “Teutonic” conductors appearing in New 
York: 

And any way, just whom does Mr. Aldrich mean? 
He lauds Walter Damrosch (born in Breslau) and 
Frederick Stock (born in the Rhine provinces) for 
their comprehension of English music. Does he mean 
to blame such “Teutons” as Messrs. Stokowski, Tos- 
canini, or Koussevitzky for not following their exam- 
ple? Or did he expect the two German guests. of last 
year, Furtwangler and Klemperer, to curry favor 
with their New York audiences by introducing them 
to the ecstatic delights’ of Mcl'wen and Haydn 
Wood? What New York probably wants these men 
to do is to give it readings of the Teutonic classics of 
which they have made a specialty, just as London 
invites the same Teutons to do the very same thirg 

When Mr. Aldrich lauds Sir Henry Wood’s pro- 
grams on another score, he is on safer ground. If it 
is his purpose to call for more variety, for a better 
representation of the less hackneyed masterpieces, we 
are with him heart and soul. And here, we agree, Sir 
Henry Wood gives us an example in program build- 
ing which we might emulate with profit. London 
audiences delight in the less known symphonies of 
Mozcart, all of the Brandenburg concertos of Bach, 
the concerti grossi of Handel, rediscovered overtures 
by Hayan and many other delicacies of the sort. He 
has educated his audiences to the point where they 
demand these things; and, given a little more educa- 
tion along the same lines, they will demand the Schu- 
bert of the “heavenly lengths.” 

ie Ex 

“Discretion is the better part of rubato,” says 
George Woodhouse, the eminent piano pedagogue in 
a trenchant sketch on rhythm shortly to appear in 
the Music Bulletin. “The present general excessive 
use of rubato,” he continues, “is a degeneration of the 
rhythmic sense, as for example its current abuse in 
modern Chopin playing. Every generation of pian- 
ists, since Chopin became a popular vogue, has added 
new rubato effects ; our ears grow accustomed to this 
license ; unfortunately, our taste often conforms also. 
Where will it end? Ten years’ suppression of all 
Chopin recitals would seem to be the only remedy.” 

There are, it seems, still optimists in the world! 


C..3. 
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CECILIA GUIDER 
photographed ;while enjoying a motor trip to Chicago. 





FOREIGN NEWS IN BRIEF 





A SEASON AT THE ApRIANO 

Rome.—Impresario Sgambati has taken the Teatro Adri- 
ano for a fall season of opera. It is said some great artist 
will grace the boards during the season. D. | 

Mouinart To Conpuct Opera 

Rome.—As the’ Teatro Costanzi is to remain closed this 
winter, as announced before, the Teatro Argentina will 
give an opera season, opening December 26 with Puccini's 
Manon, to be conducted by Bernardino Molinari, the artistic 
director and conductor of the Augusteo. D.. P, 

FirtietH ANNIVERSARY OF THE ZURICH CONSERVATORY 

Zinicu.—The Ziirich Conservatory, founded in 1876 by 
the efforts of Friedrich Hegar, has just celebrated its fif- 
tieth jubilee. The three concerts which constituted the cele- 
bration comprised compositions by pupils and teachers, past 
and present, the programs including such names as Hegar, 
Vogler, Andreae, Robert Blum, Schoeck and Honegger. 
Among others, a fine speech was made by Volkmar Andreae, 
director of the conservatory. GS 

Arno Ackté to TeAcH IN Paris 

HELSINGFORS.—The celebrated Finnish soprano, Aino 
Ackté, who, at one time, was a Metropolitan favorite, is 
going to take up winter quarters in Paris and devote her 
time to teaching, only returning to her estate in Finland 
for the summer months. 

JANACEK’S AND Sux’s Sympuonies Have “ProGRAMS” 

Pracue.=It ig interesting to note that the two represen- 
tative sym writers of Czechoslovakia, Leos Janacek 
and Josef Sik, have both returned to “program” music in 
their latest oT Janacek’s new piece is a symphony 
called Danube, Suk has completed a symphony entitled 
Love, which, im ats proportions and character, is said to be 
along the lines of his two big symphonies, Asrael and Rip- 
ening. P, 

WEINGARTNER ORCHESTRATES BEETHOVEN SONATA 

ViennaA.—Having completed his big historical opera, The 
Apostate, Felix Weingartner is now at work upon a cham- 
ber composition for wind instruments which he expects to 
roduce here during the coming séason. Particular interest 
as been caused by the announcement that Weingartner has 
made an orchestral setting of Beethoven’s Hammerklavier 
Sonata, opus 106, which, according to the conductor's ideas, 
requires the full orchestral apparatus to be presented in all 
its coloristic and dynamic grandeur, the piano being entirely 
inadequate. r.. Bs 
Chicago Symphony’s New ): Senco Most Active 

of All 


October 15 and 16 will mark the opening of the thirty- 
sixth season of the Chicago Symphony Orchestra and the 
beginning of the orchestra’s most active year of home ser- 
vice in its entire history. Its schedule calls for ninety-eight 
performances in Orchestra Hall, eight at Mandel Hall 
(University of Chicago) and four suburban concerts, mak- 
ing a total of one hundred ten concerts in Chicago and 
suburbs. This is a record of home performances not ap- 
proached by any other symphony orchestra in America dur- 
ing what is known as the “regular” concert season. 

During this same period of time the orchestra will play 
twelve concerts in Milwaukee and four miscellaneous en- 








I SEE THAT - 


Worcester’s annual festival opened auspiciously. 

Maine, too, opened its annual festival with noted soloists. 

The Coolidge Festival in Washington, D. C., presented 
many novelties. 

New York concert season begins in earnest. 

Andres de Segurola, in interview, tells of his new experi- 
encé as a movie star. 

The Coolidge Festival will be held in Pittsfield, Mass., next 
year, according to report, returning to’ Washington in 
1928. 

Maria Jeritza will sing in the American premiere of Tur- 
andot. 

Schoen-René had a large master class in Berlin. 

Mary Lewis is to be presented by the Vitaphone. 

Richard Buhlig will make his first appearance here in three 
years. 
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gagements, making a grand total of one hundred and twenty- 
six appearances during its twenty-eight week season. 

The Orchestra Hall concerts include the twenty-eight 
Friday afternoon symphony performances, the twenty-eight 
Saturday evening repetitions, the new series of twelve 
Tuesday afternoon symphony concerts, the two series of 
children’s concerts (six performances in each series), six- 
teen “Popular” concerts, the annual Music Memory Con- 
test and a special concert to be given next spring for the 
National Federation of Women’s Clubs. 

The list of soloists now under contract (negotiations for 
others are still pending) for the Friday-Saturday concerts 
includes: piano—Mischa Levitski, November 19 and 20; 
Alfred Cortot, December 10 and 11; Frank Sheridan, Janu- 
ary 14 and 15; Walter Gieseking, February 4 and 5; Harold 
Samuel, February 25 and 26; violin—Jacques Gordon, 
November 26 and 27; Joseph Szigeti, January 28 and 29; 
cello—Alfred Wallenstein, November 12 and 13; Maurice 
Marechal, December 17 and 18; vocal—Harriet Van Emden, 
February 18 and 19 and Sigrid Onegin, March 11 and 12. 

For the Tuesday afternoon performances the following 
have already been engaged, with negotiations pending for 
others: violin—Albert Spalding, November 9, and Joseph 
Szigeti, January 25; cello—Alfred Wallenstein, January 11; 
piano—Alfred Cortot, December 14 and Elly Ney, March 8 

The first concerts of the Friday-Saturday series will be 
given in Orchestra Hall next Friday afternoon and Satur- 
day evening, for which occasion Mr. Stock has prepared a 
program including Weber’s Euryanthe overture (to be 
played in commemoration of the hundredth anniversary of 
the composer's death), Franck’s popular symphony in D 
minor, Suite from Stravinsky's L’Oiseau de Feu, the noc- 
turne and scherzo from Mendelssohn's music to A Midsum- 
mer-Night’s Dream and Borodin’s Prince Igor dances. 

The Popular concerts will have their first performance 
on Thursday of the following week, October 21, and: the 
Tuesday afternoon series will begin October 26. The chil- 
dren's capcerts commence in November—Series A on Thurs- 
day afternoon, November 4, and Series B on Thursday 
afternoon, November 18. 


Hanna Brock’s Pupils Heard 
Hanna Brocks, New York vocal teacher, recently brought 
to a successful close her first master class in Bedford, Pa 
and owing to the favor with which this charming young 
artist met, a class, double the size of this year’s, has been 





HANNA 


BROCK’S 

BEDFORD, PA., 
which proved a splendid success. 
gust double. 


FIRST MASTER CLASS IN 


Next year's enrollment is 


enrolled for next summer. Miss Brocks’ class included a 
number of interesting young pupils whose enthusiasm 
about their work quite equalled their teacher’s inspiration. 
In commenting upon a demonstration by Miss Brocks’ 
pupils after the ten weeks’ work, the Inquirer of September 
30 said in part: “Bedford is indeed a good place to live. It 
is very vividly on the map as regards its interest in educa 
tional and cultural ideals, and the New York soprano, an 
artist of rare gifts and a matchless method of voice cul 
ture, is another splendid asset along these lines. Saturday 
afternoon a demonstration ‘of what has been accomplished 
by her pupils in ten weeks was a glorious revelation to 
those fortunate in being present. 

“Miss Brocks made a few remarks, explaining that the 
occasion was to give an understanding of the initiative work 
of tone production, which prepared her listeners for what 
was to follow. Dorothy Bortz, after: but ten lessons, gave 
an excellent demonstration of the fundamental exercises for 
natural tone production; Mabel Diehl followed with a beau 
tifully sung Italian number by Giordani. Mrs. Murdock 
sang splendidly an Italian air by Gluck; Margaret Smith 
rendered, with action, the opening measures of the Jewel 
Song from Faust to show her operatic talent of high 
quality. Fannie and Arminta Gamble sang an English duet 
beautifully and in perfect harmony. Florence Smith sur- 
prised and delighted her friends by the power and richness 


Minna. Kaien announces that a permanent institution 
is to be established in Oslo, Norway, to further the art 
of singing in the Scandinavian countries. 

Tamaki Miura has already started on her tour: 
solidly booked until the end of March. 

Ursula Greville is here again. 

3eethoven will dominate the Brussels musical season. 

A fine tour has been booked for the Dayton Westminster 
Choir. , 

The Syracuse Symphony Orchestra will present notable 
soloists. 

Hanna Brocks recently concluded her first master class in 
Bedford, Pa. 

The Buenos Aires papers say that no contralto of Karin 
Branzell’s caliber has ever stepped on the Colon stage. 

Tsianina gave a novel concert at dawn at Mesa Verde 
National Park. 

Maria de Kyzer and several of her pupils have returned 
from a summer in Paris. 

Dusolina Giannini has begun her European recital tour. 

Mischa Levitzki is filling his tenth American tour. 

Mikhail Mordkin and his Russian Ballet wil be seen in 
New York the first week in November. 


has been 
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Spain Likes the Cherniavsky Trio 
(Special cable to the Musical Courier) 


Paris.—The fourth concert of the Cherniavsky 
Trio in Madrid was, like the three preceding ones, 
sold out to the last seat. The audience was as en- 
thusiastic as it was numerous. The Societa Filar- 
monica has engaged the organization to make a 
tour of sixty concerts in Spain next season. C. L. 








Shavitch Opens Symphony Season 
(Special telegram to the Musical Courier) 


Syracuse.—Vladimir Shavitch, conductor of the 
Syracuse Symphony, was greeted by a capacity 
house at the opening of symphony season yesterday 
(October 10). Twenty-seven hundred occupied 
every seat available of the large theater, and there 
were many standees. Mr. Shavitch, who just re- 
turned with new European laurels, was greeted 
with enthusiasm. .Orchestra was in splendid form, 
opening the program with a brilliant performance 
of Berlioz Overture, Benvenuto Cellini, and the 
Debussy Nocturnes, played with finish and verve. 
Shavitch’s dynamic baton guided the orchestra 
through an impressive reading of 'Tschaikowsky’s 
fourth symphony. Marie Sundelius was the soloist, 
winning hearty applause with Alleluia aria of Mo- 
zart. (Signed) H. L. B. 











of her voice in the aria from Rinaldo, by Handel, and 
Louise Stiver Shaffer, our popular song-bird, won every 
one by her superb singing of an Italian air by Secchi, in 
which she showed marvelous improvement. 

‘The children’s class, of which previous mention has been 
made, sang a sweet little French song, a lullaby by the girls, 
and a two-part song, The Star, by the class, in which Jack 
Sammel and Frank Jordan carried the second part perfect 
ly. This number showed a tone quality, harmony and ar 
tistry that were a joy and reflected most flatteringly on 
their instructress. Frank Jordan closed the exercise with 
a solo of beautiful sentiment, Dedication, in which his glori 
ous young voice filled the room with sweet, sincere melody 
that touched the inmost sensibilities of his hearers. At the 
close he presented Miss Brocks with a sheaf of beautiful 
flowers. Taken all in all, the affair was thrilling for it 
shows the way into the inner world of beautiful music 
beautifully rendered, and to have Hanna Brocks, artist 
of highest order, is an inspiration to lovers of music in 
Bedford.” 

Miss Brocks made her own debut in Bedford at a Rose 
Tea given at the home of Mrs. Hoefgen, when she thor 
oughly charmed all present. Following the recital, Mrs 
Hoefgen presented the singer with a lovely diamond pendant. 
She will be heard in another recital on October 14. The 
summer class was held in Miss Brocks’ studio in the Re 
formed Church of Bedford 


Maximilian Pilzer Reopens Studio 
Maximilian Pilzer, violinist, has reopened his studio in 
New York with a large enrollment of pupils. Many of his 
adve ves pupils are members of the leading symphony and 
picture orchestras. 


Emily Rosevelt’s Activities 
Emily Rosevelt has been invited to sing for the French 
Steamship Company on November 13 and she will be heard 
over Station WOR during the Hardman Peck Hour every 
two weeks 





ENRICA CLAY DILLON, 
who has resumed teaching at the Grove Street Theater. Miss 
Dillon numbers many prominent opera singers among her 
pupils in dramatic action, and she is planning a series of 


Sunday night concerts at her theater this winter. (Photo 


©by Underwood & Underwood.) 
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American Composer and the Theater Versus 


the Symphony 

To the Musical Courier 

Realizing that the most misunderstood and abused condi- 
tion of music in America is that relating to the native com- 
poser, I feel called upon, as a practical musician constantly 
in touch with such matters, to state a few facts which are 
well known to orchestral and chamber music players, but 
which seldom or never meet the notice of the general public 
yw the press 

First of all, 
term “Amer 
music by an 


I should like to define our conception of the 
ican music,” which means to us simply good 
American, without regard for national traits 
of Indian or Negro characteristics, but with a certain fresh 
ness of rhythm, colorful open and free harmonization and 
broad sweeping melody that, without ostentation, smacks 
of this western soil and its heterogeneous activities 
Strangely enough, I am able to call attention to’ works 
of this nature from a certain portfolio which, although 
widely known among the better musicians, are not given the 
attention they deserve from the promoters of symphonic and 
other musical activities from which we too often hear a cry 
of pampered patronage of the American composer. This 
very pampering and patronizing attitude of music promoters 
is the chief enemy of the advancement of the native music 


creator Although the efforts to advance interest in the 
American product have always been the most kindly in- 
tended, nevertheless they have resulted in a condition closely 
resembling the “showing off” of a precious child before a 
private gathering of friends Such a system can never 
bring about familiarity with, nor appreciation for, American 


works, No self-respecting composer will willingly submit 
himself nor his works to this condition, even when he knows 
it is the best his country offers him Sut if unostentatious 
programming of American works became the fashion, with 
adequate rehearsals and genuinely interested endeavors to 
present the works as intended by the composer, then, and 
only then, will the rights of American composers be accorded 
him and will the public know and appreciate his works 

It is in the symphonic field that the native composer is 
most neglected. The numerous orchestras of the land, in 
winter and summer programs, show little interest in native 
works, but they scour the European markets for novelties, 
which often lack the first elements of merit, but which 
ultimately are given the attention due greater works; where- 
work of the same or even better proportions, by an 


as, a 
American, would be given no thought at all. In the realm 
of the theater the American composer has greater oppor 
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tunity at the 
case in point. 

When first I heard the special music scores’ composed by 
Mortimer Wilson for the Douglas Fairbanks first run fea- 
ture films, | was partly aware of the tremendous departure 
Mr. Wilson had made from former conditions surrounding 
moving picture music, Later I fully realized that here was 
one home for the American composer, and that Mr. Wilson 
by conducting his works intended to make it an habitable 
place, which notwithstanding long runs of two performances 
a day, he succeeded in doing. All the members of the 
orchestra agree that a dozen weeks of playing the Wilson 
music results in genuine musical pleasure and the greatest 
respect for his works. There is not a musician who has 
been with Mr. Wilson who will not say that his scores are 
as interesting as any operas performed at the Metropolitan 
and that he 1s easily classed with the greatest. There is not 
an uninteresting bar of music in a two-hour performance, 
and the players are as eager at the end as at the beginning 
of the time; and I have heard the remark from them that 
they “did not feel as if coming to work, but to a pleasure. 
From musicians, this is high praise indeed. 
naturally, the audience is taken 
up with the sereen action and, while appreciating the fine 
distinctions the Wilson music draws between the various 
dramatic situations, nevertheless often the people miss the 
delicious musical morsels which accompany the situations 
on the screen. I have known auditors to return again and 
again only to hear this music after having had a first night 
taste of it. Gabrilowitsch came to The Thief of Bagdad, 
and afterwards informed some of his former players in the 
orchestra that he would “have to return to see the picture” 
as he had not been able to “take his mind from the music 
score.” Schumann-Heink informed us that “the music is 
wondrously beautiful. ” And Henry T. Finck said among 
other things that “Wilson had shown the American com- 
poser how to make a living.” With the Don Q and The 
Black Pirate the success of the Wilson music has kept to 
the high standard at first set by the composer, which has 
vindicated his contention that moving picture audiences are 
entitled to the best music, done especially for the production 
and not hung together like strips of wallpaper, as is the case 
with music “assembled” from a half-hundred sources, no 
matter how good. 

The only criticism we have of Mr. Wilson is that he 
has an unbecoming sense of modesty out of all proportion 
to his gifts and accomplishments. The more of his music 
we hear the better we like it. This would have to prove 
true of audiences who regularly heard music from his pen. 
His is not music which reveals its beauty or strength upon 
one hearing. Even the trained listener will require several 
hearings before appreciating the inspiration and craftsman- 
ship of this composer—it is not of the fly-by-night variety, 
but of the greatest dignity, depth and lofty sentiments 
coupled with the sanest and broadest developments of modern 
conception, 

We, who know Mr. Wilson best, feel selfish in that others 
do not know his music as we do. We are at a loss to know 
why America, with its avowed purpose of wanting to “find” 
its composers, has not placed this representative American 
in one of the highest positions the country has to offer. 
I feel sure that familiarity of the general public with him 
as we know him, would result in the same estimate of him 
as I have made during close association with him and his 
music. This familiarity of the public can not be had 
through moving picture performances, simply because the 
greater attention of the film audience is given to the picture, 
the lights are down, and until recently no one has expected 
music with the pictures, except an adequate amount of noise, 
“love-themes and slapsticks.” And what is even more potent 
as an influence, derogatory to the best development of music 
with pictures, is the fact that the producers of the films are 
never willing to share any of the glory with the orchestra 
accompaniment. Seldom is proper attention called to the 


present time. And here I may speak of a 


At these performances, 
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TITO SCHIPA 


Renowned Tenor 


is singing with great success 


LA NINA QUERIDA 


(My Beloved Nina) 


Spanish Serenade for Voice and Piano 
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music in even a small advertising space; and in America in 
particular, audiences are assisted to make up their minds, 
unfortunately, by what they are told in the programs and 
newspapers. What, therefore, seems to be a haven for 
music, that is, the moving picture theater, is also beset with 
neglect of the score- setting which is at least fifty per cent. 
of the performance. 

As | write, there is a two-weeks’ engagement of the first 
release of The Black Pirate showing in New ‘York. The 
advertising makes no announcement of the Wilson music, 
played four times daily. There is no mentiér Of this music 
in the displays in front of the theater. "We of aesthetic 
tastes realize that commercialism in some fotim is necessary 
to pay the rent, and that reputation is necessarily gained 
with the help of much advertising. This last, up to present 
then is the only drawback to the development of music 
with the movies, viz., the neglect of the star to share the 
glory with the composer commensurate with the. importance 
of the work involved. In the case of The Black Pirate 
I could in my harshest criticism not call this more than 
an oversight, as Douglas Fairbanks with his high artistic 
ideals not only spares himself no end of labor and expense 
in bringing the seemingly smallest insignificant details in 
his pictures up to the highest perfection, but was also the 
first screen ‘star in history with the vision and courage to 
blase the trail that must come for the composer. Withal, 
the chances for the American composet afe greater at 
present in the theater than in the symphony, because in the 
former the music gets an unpampered hearing éven if it 
be in the form of an accompaniment, whilé inthe latter the 
few hearings accorded a work which might be fortunate 
enough to be noticed are stifling in their patronizing manner 
of presentation. 

Through all the various talks about the American com- 
poser we have noticed no desire nor effort toward the one 
thing that will find him and appreciate him, and that is to 
take the trouble honestly to seek for his works and then 
sincerely to study and prepare them for performance, finally 
to perform them adequately and sympathetically until the 
public gets to know them. 

In France, where the acme of taste prevails in such 
delicate matters, I have yet to find a French or foreign 
artist who would have the temerity to face an audience with- 
out at least one French composition on the program. I 
am sure the audience would have to be carried out in a 
faint, and would not overcome the shock. 

Yours truly, 
(Signed) Pauto Gruppe, 


Gordon String Quartet to Play Beethoven 


The Chicago Chamber Music Society, Inc., announces a 
series of six concerts in commemoration of the hundredth 
anniversary of Beethoven's death. In presenting the entire 
cycle for the first time in the musical life of Chicago, the 
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Society feels that it is doing a great service for the music- 


GORDON STRING QUARTET 


lover and the student alike. 

The very nominal admittance fee to these concerts was 
made possible by a group of public-spirited and music lov- 
ing citizens. The unique honor of giving these concerts has 
fallen to the Gordon String Quartet, which is the official 
string quartet of the Chicago Symphony Orchestra and con- 
sists of Jacques Gordon, concertmaster of the orchestra; 
John Weicher, first violinist; Clarence Evans, principal 
viola, and Richard Wagner, cellist. 

The concerts are announced for Sunday afternoons, Oc- 
tober 17, November 7, December 19, January 16, February 
20 and March 20, at three o'clock, at the James Simpson 
Theater of the Field Museum of Natural History. 





Tofi Trabilsee Resumes Activities 


Tofi Trabilsee opened his studio, October 4, with a ver- 
satile gathering of vocal artists, as well as many new stu- 
dents of promise. He has secured a number of halls in vari- 
ous parts. of the city in which to present his pupils this 
season, giving them a chance to appear before audiences, 
and acquire good stage presence. Mr. Trabilsee has a large 
number of new enrollments from distant cities, and numer- 
ous requests from concert managers for many of his pro- 
fessional pupils. He will place a number of new singers 
before the public. Juliet McIntyre, soprano, formerly of 
the Boston Opera Company, artist-pupil of Mr. Trabilsee, 
is completing a tour which includes the largest cities in this 
country and Canada; she was warmly received at all her 
appearances, her programs including arias and songs in 
French, German and English. 
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Interview with Kate Crandall Raclin, Impresaria 


The writer has known Kate Crandall Raclin for many 
years, but to date, has been unable to gather any facts re- 
garding her reasons for entering the managerial field a few 
years ago. Desirous of shedding some light on the musical 
doings of that enterprising lady, this representative of the 
MusicaL CouRIER made up his mind recently to surprise 
the impresaria in her law office in the First National Bank 
Building, Chicago. Reaching the sixteenth floor of that edi- 
fice hé noticed on the door, “Kate Crandall Raclin, Lawyer.” 
It was certainly the right place, so he boldly entered. 

“Why, Mr. Musica Courter,” shouted Miss Raclin, 
“here you are paying us a visit in our sanctuary. To what 
honor do we owe the pleasure of your call?” 

“Now Miss Raclin, we wanted to see your offices and, to 
tell you the truth, we desire some data regarding your 
activities in the musical world in order to write about you. 
First of all, kindly give us your picture, as it is always 
interesting for our readers to see what big personages in 
our field look like.” 

“You can make a thousand dollars very easily, my dear 
sir. If you can ever find a picture of me, there will be a 
thousand dollars coming to you as I have never had my 
picture taken.” 

“Vou are very modest. Do you mean to say that you have 
not even a kodak 

Correct.” 

“So much the worse for us, my dear Miss Raclin,” and, 
as we smiled, the impresaria went on, looking sharply at 
us: “You didn’t come here really to get my picture, did 
you?” 

“Yes , we wanted your picture as we desire to write about 
you. You have done big things in the profession and it is 
wrong for you to remain hidden in your law offices without 
telling the world at large how successful you have been. 
Is it not true that you managed several recitals for Chali- 
apin in Chicago, and that you presented Muratore and 
many other artists in Chicago and other localities?” 

“Yes, but who cares what I am doing?” 

“We do, Miss Raclin, and likewise many others. I recol- 
lect quite well when you came to our office several years 
ago completely unknown to us, stating that you wanted 
Lucien Muratore to fill a date for you at the Auditorium. 
We told you that Muratore was a very difficult artist to 
manage; that he would ask a big fee and that you would 
have to pay him in advance. You said you were ready for 
all. those emergencies; that you had the money and _ that 
you wanted Muratore. We told you that you could locate 
him at the Blackstone Hotel. You went there and came back 
and told us that Muratore wanted $4,000 for an appearance. 
We said then that the fee was very high. You knew how 
friendly we were with the French singer, but inasmuch as 
you asked for advice, we had to say that the fee seemed a 
little too high. You laughed and said you had an idea Mura- 
tore would ask $5,000. Notwithstanding our advice, you 
took Muratore; paid him his $4,000 in advance and filled 
the Auditorium in Chicago, the official receipts being over 
$18,000. A year later you came to us again and said you 
would like to get, Chaliapin for a Chicago recital. We ad- 
vised you to get in touch with his manager, Mr. Hurok, 
giving our name as a guarantee. Then again you came, 
telling us how much Mr. Hurok was charging you for 
Chaliapin and again we told you the fee was very high. You 
smiled, paid Chaliapin the fee, and the receipts, if memory 
serves right, were far in excess of $11,000. From then on 
you. have presented artists so successfully that now the 
Musica Courter has assigned me to secure from you an 
interview.” 

“Well, you have said about all there is to be said. What 
else can I say? Do you want to advertise me as a lawyer 
or as an impresaria?” 

“Please don’t joke, Miss Raclin; this is important. Tell 
us something. about yourself.. You refuse me a picture; 
now you refuse an interview. 

“I would be glad to give you any information you request 
were it not that you Spy as much about my activities in 
the musical world as I do myself, so what more can I say? 
You know of my course at Sarasota (Fla.) last year, in 
which I not only presented Chaliapin, Max Rabonovitch, 
pianist, and Louise Homer, but also the Chicago Opera 
Trio, which is composed of Irene Pavlovska, mezzo- 
soprano; Forrest Lamont, tenor; Virgilio Lazzari and St. 
Leger, conductor of the Chicago Opera, and the course was 
a big success.” 

“Have you any other statement to make?” 

“Shortly I will have some announcements, but for the 
present I must wait until I have signed contracts. That I 
will present big artists like Chaliapin in several cities this 
coming season you can announce, but further than that, I 
prefer not to commit myself,’ 

We would have stayed longer in the company of this 
chaming impresaria were it not that several clients were 

waiting for her in the ante-room, so we said good-by with 
a promise to come again, as Miss Raclin surely owes the 
Musica Courter a good interview.” 


La Forge-Berimen Studio Notes 


Mary Frances Wood, pianist, pupil of Frank La Forge 
and Ernesto Bertimen, has been reéngaged as accompanist 
and pianist with Florence Easton. This is the second sea- 
son that Miss Wood has acted in this capacity. 

Flora Toronti, coloratura soprano, has been heard on 
numerous occasions in and around New York and is fast 
becoming popular as a concert artist. 


Josefin Hartman Vollmer in New Studio 


Josefin Hartman Vollmer, coach and accompanist, has been 
compelled to take a new and more commodious studio by the 
amount of work that is pouring in on her this season and 
moved on October 1 into new quarters on 70th street. Mrs. 
Vollmer called attention to the fact that the recent statement 
in the Musrcat Courter that she was to be with Mme. Schu- 
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mann-Heink again this season was incorrect. She has acted SS 


for many years as Mme. Schumann-Heink’s accompanist and CONCERT ANNOUNCEMENT 
was out with her again last season on her tour of the North- 
west and the West. This season, however, she is devoting to 
her studio work in New York. Mme. Schumann-Heink has BEATRICE 


paid Mrs. Vollmer the compliment, of referring to her as “the 
perfect accompanist.” Pp I N K H A M 


Monica Graham Stults Opens Private Chicago PIANO RECITAL 














Studio 4 Fray Even:nc, Ocioser 22, 8:30 O’C.ocK 
. Bach, Daquin, Chopin Group, Schumann, Mendelssohn, Brahms, Mosz 
After several years’ connection with the Mary Woods kowski, Lisat, Leschetizky, Scriabin, MacDowell, Rachmaninoff Works, 
Chase School of Musical Arts, Chicago, as head of the Tickets 50 cents—$2.20. Boxes (seating 6) $19.50 
voice department, Monica Graham Stults has now opened Chickering Piano. Mgt. Daniel Mayer, Inc. 








her own private studio in the Fine Arts Building, where, 











CONCERT ANNOUNCEMENTS 











October 14——Philharmonic Orchestra, evening, Carnegie Hall; Kather 
ine Palmer, song, evening, Aeolian Hall. 

Octcher 15 Philharmonic Orchestra, afternoon, Carnegie Hall; Old 
Masters Trio, evening, Aeolian Hall. 

October 16 Benno Moiseiwitsch, piano, afternoon, Aeolian Hall; 
rsula Greville, song, evening, Town Hal 

October 17——Ukrainian National Chorus, . evening, Carnegie Hall! 
Russian Symphonic Choir, afternoon, Aeolian Hall; Ronlaantan 
Gigli and Lillian Hunsicker, afternoon, Century Theater. 

October 19—Philadelphia Orchestra, evening, Carnegie Hall; Marcella 
Roesler, song, evening, Aeolian Hall; Grace Hofheimer, piano, 
evening, Town Hall. 

October 20-—-Richard Buhlig, piano, evening, Town Hall. 

October 21—Richard Crooks, song, evening, Carnegie Hall. 

October 22-—Mieczyslaw Munz, piano, evening, Carnegie Hall; Ru 
alph Reuter, piano, afternoon, Aeolian Hall; Beatrice Pinkham, 
piano, evening, Aeolian Hall, 

October 23-—Donald Tovey, piano, afternoon, Aeolian Hall; Ursula 
Greville, song, evening, Town Hall; Hotel Roosevelt Musicale, 
afternoon, 





October 24 Reinald Werrenrath, song, afternoon, Carnegie Hall; 
John McCormack, song, evening, Carnegie Hall; Dora Rose, song, 
‘ . . is a oO eve » 4eCOT all; The Eng S re é ‘rnov oO a! 
MONICA GRAHAM STULTS sventag Aeolian Hall; The English Singers, afternoon, Town Hall 
October 25—Mina Hager, song, evening, Aeolian Hall; Beethoven 
= , - i Association, evening, Town Hall. 
veginning October 4, she vegan teaching on Monday anc October 26—Zimbalist Quartet, evening, Acolian Hall; Felix Salmond, 
Thursday afternoons. Mrs. Stults will also maintain her cello, evening, Town Hall. 
residence studio in Evanston (Ill.), where she is to be 
found all other days. 
Mrs. Stults is a well known soprano, who has established 


a fine reputation as soloist and as duet singer, sharing many 
programs with her equally popular basso husband, Walter 
Allen Stults. 
<abiahtintinasietiaibabdlie a 


Pauline Apel Dead Steinway Hall—Studio 709 

Alte Pauline, old caretaker of the Liszt House in Weimar, as 
died on September 18, at the age of eighty-eight. She was Pianist-Composer 
Liszt's housekeeper for many years and after his death, when 
his house was turned into a museum, she was retained to 
take charge of it. She was well known to all the visitors and Prepares Pupils for Public Appearance 
her wealth of anecdotes of the master will be greatly missed. 








Liszt Traditions—Mr. Lachmund being the only American 


Davico’s New Opera to Have Premiére pupil to whom Liszt gave a Testimonial Letter. 


Rome.— Vincenzo Davico has just finished a one-act opera, Crane Hendeatinrg Coure—A Metter way'te Tyebals. 


La Principessa Prigioniera, which will have its premiére A Concerto Recital—Steinway Hall (November) by pupils 
thi tor. 10 { ts bacta 1 thet Pia d from the Artists’ Class, with accompaniment ot string 
tis win er las for its background the historic la ae instruments. Interview by appointment. 

Tolomei. Davico is at present working on a three-act opera 

whose subject is in the Boccaccio style. DD, 


c 











Kansas City Symphony Orchestra 
N. DERUBERTIS, Conductor 


. . « Unique among orchestras.”—Portland (Ore.) Journal. 


“ 


“ 


. . « sureness, clarity, plasticity of expression give him power 
to stamp a distinctive contour on his interpretations.”—// 
Piccolo, Rome. 


70 Concerts 1926-27 





3215 Park Avenue Kansas City, Mo. Photo @ Cornish Baker, K. ( 


MAY BARRON 


Contralto 


Formerly of the San Carlo Opera Company 
Season 1926-27 


Bookings include: November 5, Freehold, N. J. 
November 15, Indianapolis 


December 8, Bridgeport, Conn.; January 9, Montclair, N. J. 





CONCERT—OPERA—ORATORIO 


Photo by Nishiyama 


Exclusive Management: ANNIE FRIEDBERG, Fisk Bldg., 250 West 57th Street, New York City 
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VIOLIN MASTER CLASS 
46 West 83rd Street, New York 


Endicott 0187 
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MUSIC ON THE PACIFIC SLOPE 





SEATTLE, WASH. 

Seatrie, Wasn.—Musical plans for the coming season 
promise tuat the efforts to make Seattle an outstanding city 
of the Northwest, musically as well as commercially, will 
le crowned with success. Many are the announcements Of 
the different musical clubs and organizations regarding their 
planned: activities, all of which will include numerous con- 
certs, cither their own membership or by artists from 
other cities 

As always, pre-eminent in this field of endeavor stands the 
Ladies’ Musical Club, whose series of concerts this year will 
present a number of well known artists. October 11 the 
opening concert of the season will be given. Following that 
the “Elman String Quart tet ()ssip * Gabrilowitsch, Fritz 
Kreisler and Tito Schipa will be presented—certainly a series 
to be greatly appreciated 

The Men's Club of Plymouth Church will present its 


meerts, commencing November 18, 
will make her first Seattle ap 


of 
sop ano 


fifth annual seri 
jen Mary Lewis 





Haron Richmond Boston Appearances 


CONCERT DIRECTION 


Arranged in 
Symphony Hall 
Jordan Hall 
Pierce Building, Steinert Hall 


Nrarcmelbarinans pact 
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pearance. Following will be Allan McQuhae, Cecilia Hansen 
and Alexander Brailowsky, all on the regular series, while 
Lucrezia Bori will be presented as a special added attraction. 

John Hopper, young Seattle pianist who has recently re- 
turned from a year’s study in Europe, was heard in his first 
recital since that return at the Women’s Century Club. Mr. 
Hopper is the possessor of a brilliant technic, but more than 
that is endowed with the ability to use it for the attainment 
of beautiful interpretations rather than mere skillful pianistic 
display. The concert was sponsored by the Cornish School 
where Mr. Hopper is a member of the faculty. 

Clarence Eddy, organist, appeared here at the Coliseum 
in four short programs. Needless to say he attracted un- 
usual interest in his appearances. 


PORTLAND, ORE. 

PortLAND, Ore.—Local managers are looking forward to 
another brilliant musical season. Steers and Coman, who 
are entering their twenty-sixth consecutive season, will pre- 
sent Galli-Curci, Ossip Gabrilowitsch, Rosa Ponselle, New 
York String Quartet, Percy Grainger, Mordkin and his 
dancers, Russian Symphonic Choir, Mischa Elman String 
Quartet, Tito Schipa, and other artists. 

The Elwyn Concert Bureau has booked Louise Homer, 
Lucrezia Bori, Charles Hackett, Florence Austral, Kathryn 
Meisle, Allen McQuhae, Mary Jewis, Cecilia Hansen, 
Alexander Brailowsky, Albert Spalding and Reinald Wer- 
renath. 

David Campbell, director of the Ellison-White Conserva- 
tory, is concertizing. Frances Striegel Burke, New York 
pianist, has been appointed acting director of the conserva- 
tory in the absence of Mr. Campbell. 

The Music and Arts Club, William Frederic Gaskins, 
president, recently held its first annual frolic at Montrose 
Park. 2 UD; 


LONG BEACH, CAL. 

Lone Bracu, Cat.—The last concert of the summer series 
of the Seven Arts Society of Long Beach also ushered in 
the fall musical season, when Kathryn Meisle, contralto, 
appeared at the Municipal Auditorium under the manage- 
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Exclusive Concert Manager, 
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Baritone Metropolitan Opera Co. 
Available Concerts—Recitals—May and October Only 
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New York 
HARDMAN PIANO 


R. E. JOHNSTON, 1451 Broadway, 
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HAMLIN 


SOPRANO 


CHICAGO CIVIC OPERA COMPANY 








Steinway Hall 
NEW YORK 





THE 


PHILADELPHIA CHAMBER STRING SIMFONIETTA 


FABIEN SEVITZKY, Conductor 


Composed of 18 Members of the Philadelphia Orchestra 


Concert Management Arthur Judson 


Packard Building 
PHILADELPHIA 
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ment of Katheryn Coffield, director of the society. Mrs. 
Meisle is making friends at all appearances and completely 
won her long Beach audience with the first group of songs. 
She was the guest of a number of Long Beach musicians at 
the Club California. 

Clarence Eddy, organist, appeared in a concert at the 
First Methodist Church, at the organ which he dedicated 
some months ago. Mr. Eddy’s program was a demonstfa- 
tion of his inexhaustible repertory. He was assisted’ by 
Ethlyn Hall Dickey, Lyric soprano. Mr. Eddy’s engage- 
ments in Southern California are many, but in Long Beach 
he spent some time renewing old acquaintances, amon 
them his friendship of many years with Herbert L. Clarke, 
director of the Long Beach Municipal Band. 

Florence Van Dyke has been elected president of the Long 
Beach Symphony Orchestra, which began its concert season 
on October 4. Leonard Walker remains as conductor of 
the organization. M. T. #. 

BOSTON 


(Continued from page 16) 


Dorothy Mackaye, leading part in new musical comedy, 
Maybe I Will, opening at Long Branch; Frank Harrington 
in Rose Marie, under Arthur Hammerstein management} 
Vi irginia QO’ Brie: *n leading prima donna in Castles in the Air, 
nlaying its fortieth week in Chicago; Alice Brady starring in 
Sour Grapes; Frances Halliday has a leading role in The 
Vagabond King; Joan Ruth sang leading roles with Cincin- 
nati’s summer opera company, making a great success as 
Gilda in Rigoletto; Hazel Miller played with the Orpheum 
Players in Duluth, Minn.; Robert Haines in The Donovan 
Affair at the Fulton, New York C ity; Edith Thayer will sing 
the prima donna role in The Flower Princess to be presented 
by the Gotham Productions; Francesca Rotoli with O. D. 
Woodward's national Playe rs in Kansas C ity ; Clayton Plage, 
leading juvenile with the Palace Players, Manchester, N. H 
Cora Belle Morse is presenting Pandora in Lilac Time, ‘a 
spectacular production, using her own scenery and electrical 
effects, and training 500 to 1000 amateurs in each city wher 
she puts on this production; Wesley Patterson played the past 
summer at the Bijou Theater, Bangor, Me., in Gracie Em- 
met’s company; Rita Marvin has been singing in vaudeville 
in Havana and returns for a special engagement; Madeline 
Keltie sang the title role in Tosca at Le Tonquet, France; 
Robert Pitkin has been engaged for Louis Werba’s produc- 
tion of Terrible, Terrible; Mortimer Chadbourne with Paul 
Ash in his oriental company in Chicago: Esther Lynnquist 
in No, No, Nanette, western company; Margaret Ellis en- 
gaged for one of George M. Cohan’s company, opening in 
Buffalo in Deep Yellow; C. E. Goodrich and Alice Erkhardt, 
are apnearing in pictures; Frances Woodbury engaged for 
leads in The Saenger Stock Company, opening in New 
Orleans. 
Noras.e Girts to Conservatory Liprary 


The original scores of four important compositions of the 
late Horatio W. Parker, head of the music department of 
ale University, have been presented to the library of the 
New England C onservatory of Music, Boston, as a gift from 
Mrs. Parker. These pieces are the opera, Fairyland; the 
Count Robert of Paris overture, op. 24; Collegiate Overtures, 
op. 72, and the Northern Ballad. They have been given, to 
be added to other Parkeriana at the Conservatory, in natural 
consequence of the long friendship existing between Prof. 
Parker and Director George W. Chadwick, of _ the 
Conservatory. 

Another notable accession at the Conservatory library is a 
set of the complete poetical works of Edna Dean Proctor, 
the gift of her literary executors, who have also, in accord- 
ance with the terms of her will, established at the Conserva- 
tory, for the benefit of students from New Hampshire, the 
Lucinda Gould fund, 

Other recent donations of books and other publications ap- 
propriate to a library for music students have been received 
from Mrs. Richard H. Dana, L. H. Eaton, Nellie Merriam, 
Mrs. S. E. Morison (correct), Helen G. Moseley and Charles 
F. Dennee. 

The conservatory orchestral library has been very consid- 
erably enriched through the gift of the entire orchestral li- 
brary of the late Napier Lothian, who was musical director 
of the Boston Theater during a period most important in 
the history of the drama in Boston. 1G 
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Alton Jones Resumes Work 
After completing his summer teachine at Columbia Uni- 
versity, Alton Jones, pianist, spent a five weeks’ vacation 
in the West and returned to New York the latter part of 
September. He has reopened his studio and has also re- 
sumed teaching at the Institute of Musical Art as well as 
the Brooklyn Conservatory of Music. Mr, Jones will give 

his second Aeolian Hall recital in December. 
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RMSTRONG, FRANCIS J. 
Concert Violinist 
Resident in Seattle, 1519 3rd Ave. 





Formerly 


B hee tem JOU-JERVILLE of Paris 


and leading grand opera of France 


Boston Opera 


ANTNER SCHOOL OF SINGING 
Clifford W. Kantner, Director 
306 Spring Street, Seattle, Washington 


ATMAN, JOHN R. 
Musical Courier Correspondent 
612-14 Journal Bldg., P Ore. 








ht SCHOOL OF MUSIC, 


Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash. 


Private Voice Studios 
The McKelvey, Seattle, Wash. 


EREMBLUM, PETER 
Concert Violinist and Pedagogue 
Head of Violin Department 
Cornish School, Seattle 


OWNS, KIRK 
- Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 
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PACIFIC COAST DIRECTORY 





EHYMER, L. E. 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 





BOGART, ANDREW 
Teacher of Singing 
“A Message to Singers’’ mailed on request 


26 O'Farrell St., San Francisco 





BOWES, MR. and MRS. CHARLES 
Voice—Mise en scene ; 
446 South Grand View, Los Angeles 





BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Franciscc 





ARCKE, HENRY 
Accompanist and Coach 
540 Stockton St., San Francisco 


OTT, MR. and MRS. CLIFFORD 
Voice and Piano 


Member, American Academy of Teachers of Singing, 


912 W. 20th St., Los Angeles 


N. Y. 





ERSINGER, LOUIS 
Management Selby 
68 Post Street, San 


Oppenheimer 





SAN FRANCISCO CONSERVA- 
TORY OF MUSIC 

ERNEST BLOCH, Director 

3435 Sacramento St., San Francisco 








ARRINER VOCAL STUDIOS 
(Formerly the Metropolitan 
Opera House, New York City) 
702 Kohler & Chase Bldg., San Francisco 
Marie Henrietta Warriner 
Teacher of Singing 
Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 





7, OELLNER CONSERVATORY OF 
MUSIC 


3839 Wilshire Boulevard, Wilshire Arts 
Bldg., Los Angeles, Cal. 
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Lyman Almy Perkins Returns to Pittsburgh 


Lyman Almy Perkins, Pittsburgh coach and teacher of MOST PROFICIENT NEGRO CHOIR IN AMERICA 


singing, recently completed a most successful summer ses- Available for Recitals, Concerts or Special Programs of Negro Spirituals 
sion at Norfolk College, Norfolk, Va., where he is an asso- WILSON LAMB, Organizer and Manager - METROPOLITAN BUILDING, ORANGE, N. J. 


og mag oh ey oe of Mr. —— appeared in recital at 
the First Baptist urch in Norfolk during the early part 
THEO.—TENOR 
Studio: 4 West 40th Street, New York 


of the term, a large and appreciative audience thoroughly en- 
Opposite Public Library. Tel, 4792 Penn. 
PERSONAL ADDRESS: VILLA FLETA, 


joying the singing of those who participated, including Mrs. 











Helen Markham Flynn and Mrs. Mai Lee Winfree, sopranos ; 
i Metropolitan Opera 
83 8: CIUDAD LINEAL, MADRID, SPAIN 


Louise Cofer Paintier, contralto; Archibald Twiford, tenor ; 
Company 
GIGLES ony Tescte 


Ray Winters and Owen W. Moran, baritones; Druey Cecil 
Vocal Studio: 24 West 59th St., New York City 


Carr, bass-baritone. Another recital given on August 31 in- 
Circular Mailed on Request Phone Plaza 2875 


spired the Virginian-Pilot and the Norfolk Landmark of 


FREE ORGAN SCHOLARSHIPS 


ence gathered to hear a group of local concert artists than 
offered by Hon. and Mrs. Philip Berolzheimer at the 


was present at the Norfolk College vocal presentation at the 
Guilmant Organ School 


First Baptist Church last night. The artists were Norfolk 
Write for Information 


pupils of Lyman Almy Perkins, well known voice teacher - 
17 East 11th Street, New York 
of Improved Music Study 


of Pittsburgh, who. conducts the college voice class for the 
DUNNING SYSTEM 77 Sm: 


summer, the concert being given prior to his return. Every 
number on the well selected program was excellently pre- 

THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
Normal Classes as follows : — 


sented. The artists showed exceptional ability and stage 
MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 








presence, which would have been appreciated on the concert 
stage. Though encores were not taken, the applause of the 
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METROPOLITAN MUSICAL BUREAU 
AEOLIAN HALL, NEW YORK CITY 














the master. He is of those singers whose 
‘price is above rubies,’” 
H. T. P. in Boston Transcript 
Limited Tour—Xmas to February 12th 
Mgt. LOUDON CHARLTON, Carnegie Hall, N. Y. 


Steinway Plano 











LYMAN A. PERKINS 


New Catalog ready 


audience, which seemed to demand real appearance at times, 
brought each singer back for a bow.” Those taking part in 
this recital were Mrs. Helen Markham Flynn, Louise Cofer 
Pantier, Mai Lee Winfree, Druey Cecil Carr, Owen W. 
Moran, Archibald Twiford and Ray Winters. Piano accom- 
paniments were played by Mr. Perkins. 

In addition to winning the approval of Norfolk for the 
excellent results accomplished in his master class, Mr. Per- 
kins was highly praised as substitute organist at the First 
Baptist Church. : 

Mr. Perkins has returned to Pennsylvania and reopened 











his Pittsburgh and New Kensington Studios. The rehearsals 
of the Choir Ensemble Society, of which Mr. Perkins is 
founder and director, will begin early in October. 


Landowska Establishes a Little Bayreuth 


At Saint-Leu-La-Foret, Wanda Landowska has estab- 
lished a little Bayreuth, where, in the midst of the beauties 
of nature and surrounded by the many musicians of that 
section of France and her admirers, she lives the life she 
has long dreamed of. In Mme. Landowska her fellow 
musicians find a remarkable interpreter of Bach and the 
great clavecinists. After the strain of her yearly tours 
Mme. Landowska goes to this cherished spot and gathers 
about her all those who are interested in the study and de- 
velopment of technical principles and aesthetic interpre- 
tation. She has been the first in France to take hold of a 
means which would be a revival of the music of the ancients. 
After the hours spent in study, in the beautiful gardens 
which surround the house, tea is served and the guests are 


MRS, ZELLA E. ANDREWS, Leonard 
Bidg., Spokane, Wash. 

KATHARINE M. ARNOLD, 93 Mad- 
Ison St., Tiffin, Ohio. Arnold School 
of Music. 

ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. Normal for Teach- 
ers. 

ELIZETTE REED BARLOW, 817 E. 
Central Ave., Winter Haven, Fia. 

CATHERINE GERTRUDE BIRD, 658 
Collingwood Ave., Detroit, Mich. 

GRACE A. BRYANT, 201-10th Ave. N., 
Twin Falis, idaho. 


BEULAH CROWELL, 201 Wellston 
Bidg.; 1606 Hadiamont Ave., 
Louis, Mo. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portland, Ore. 

DORA A. CHASE, Carnegie Hall, Now 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 


MRS. H. R. WATKINS, 124 East 11th 
St., Oklahoma City, Okla. 

ADDA C. EDDY, 136 W. Sandusky 
Ave., Bellefontaine, Ohio. Holiday 
Normal. 

BEATRICE S&S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 

LA VERNE C. FLEETWOOD, 1344 
Spaulding Ave. Studio: Hollywood 
Women’s Club, 7078 Hollywood Boule- 
vard, Hollywood, Calif. 

IDA GARDNER, 17 East 6th Street, 
Tulsa, Okla. Normal Classes. 

GLADYS MARSALIS GLENN, 1605 
Tyler Street, Amarillo, Tex. October 
ist and February ist, Amarillo. 


¢t, FLORENCE ELIZABETH GRASLE, 


Lansing Conservatory of Music, 
Lansing, Mich. Normal classes, June 
28, 1926, Jan. 15, 1927. 

CARRIE MUNGER LONG, 
Arts Bidg., Chicago, III. 
Tenn., June; Chicago, 
Sept. 


608 Fine 
Memphis, 
July, ug., 


HARRIET BACON MACDONALD, 
13434 Detroit Avenue Cleveland, 
Ohio. June: Dallas, Texas; duly: 
Cleveland, Ohio; September: Little 
Rock, Ark. 

MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 

MRS. WESLEY PORTER MASON, 
6262 Oram Avenue, Dallas, Texas. 
Normal Classes, Feb. 1, three months; 
June 1, five weeks. 

ROBIN OGDEN, Box 5644, Waterbury, 
Conn. 

MRS. LAUD GERMAN PHIPPEN, 1536 
Holly St., Dalias, Tex. Classes held 
Dalias and Oklahoma. 

ELLIE IRVING PRINCE, 4106 Forest 
Hill Ave., Richmond, Va. 

VIRGINIA RYAN, 1070 
Avenue, New York ‘City. 

ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles. 


Madison 


riven the opportunity of pleasant associations, making this 
; gathering cians of endless value. Mme. Landowska has 
up to the present used the spaciousness of her home for 
accommodating the many music lovers of the Well Tem- 
pered Clavichord, but she is now building a concert hall in 
the Gothic style in her gardens, which will be ready next 
spring, and when she returns next summer the inaugural 
concert will be given. 


INFORMATION AND BOOKLET UPON REQUEST 


PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a list of distinguished artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 


New York Studios 
109 West 57th Street 


Steinway Piano Used Exclusively 














Branzell in South America 


Karin Branzell, contralto of the Metropolitan Opera Com- 
pany, was among those artists who made a distinct impres- 
sion at the Teatro Colon at Buenos Aires this past sum- 
mer. On the opening night of the German season there, 
with Fritz Reiner conducting, Mme. Branzell sang the role 
of Fricka in Die Walkiire and made one of the strongest 
impressions of the evening, though her name was accident- 
ally omitted from the account in the MusicaL Courter at 
the time. The Buenos Aires papers said that no contralto 
of her caliber has ever stepped on the Colon stage. Her 
successes were repeated in the following performances of 
Tannhauser, Tristan and Isolde, Meistersinger, and in the 
notable success she made as recitalist when she gave a _con- 
cert for the Wagnerian Society of Buenos Aires, Very 
few artists are asked to sing at the Wagnerian Society and 
Karin Branzell was the first to open the series of 1926. 


Steinway Hall 








Telephone: Marble 1573 


Opera Director, Peabody Conservatory of Music, Baltimore 


Iseo Ilari at Ocean Grove Auditorium 


Iseo Ilari, who coaches with Ada Soder-Hueck, sang with 
success recently at Ocean Grove, N. J 
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ELLY NEY 
(left) snapped in Zurich this summer with two eminent con 
ductors, Brun of Berne and Schéck of St. Gallen, and (right) 
with Mrs. Wilhelm Furtwaengler and a friend. 
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Cerieaturiste 
EIFFEL 
PAR ‘s 


DORSEY WHITTINGTON, 
American pianist, as seen by Xim, the French caricaturist. 


Mr. Whittington played his first recital in London at Wig- 
more Hall, October 1. : 
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GANNA WALSKA AT BIARRITZ. 


1 picturesque snapshot of Mme..Ganna Walska and her husband, Harold Me 
The famous resort heard Mme. Walska sing successfully 


Cormack at Biarritz. 
the title role of Madame Butterfly. 


MARTHA ATTWOOD AT ROSCOCHIESANUOVA 
While in Roscochiesanuova, in the mountains above the city 
of Verona, Martha Attwood was snapped with a group of 
notables. At the extreme right of the picture is Tullio 
Serafin, next to whom is Mme. Attwood. Rosa Ponselle ts 
next in line and to her right is Stefani, Ex-Minister of 
Finance under Mussolini. Mme. Attwood returned from 
Europe on October 4 on the S.S. Biancamano. 


A MUSICAL SUMMER AT LAKE PLACID 
Among the musical colony at Lake Placid this past summer 
was William Thorner, well-known voice teacher, busy with 
a special summer class. Shown above is Mr. Thorner with 
four of his pupils; (left to right) Celeste Hutsler, Helene 
Gaubis, and Nellie and Sara Kouns. In the second picture 
are Mr. and Mrs. Thorner with their two girls, Rosalinde 

(right) and Claire Tania. 


October 14, 19 
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PICKNICKING, 
Howard-J ones, distinguished Eng- 
lish pianist; his wife, and a 

friend, on the Welsh coast. 


NATHAN I, REINHART, 
concert pianist and accompanist, at Bar Harbor, Me., where 
he has appeared in concert for two consecutive summers. 
His popularity was attested on the second occasion by being 
the guest at a luncheon given him by several prominent mem- 
bers of the summer colony at the Kebo Valley Golf Club. 


SAMETINI 

At the close of the Chicago Musical College’s summer mas- 
ter school, Leon Sametini sailed for Europe for a restful 
vacation, While abroad he visited with his old friend, Eugene 


LEON 


Ysaye. The distaiguished violin instructor returned to 
Chicago for the opening of the fall term at the College, 
where a tremendously large class—the largest Sametini 
has ever taught—had registered for instruction with him. 
“Not only is this the largest class I have ever enrolled, but 
in it there is a very large showing of unusual talent, and I, 
of course, am very happy with my class,’ reported Sametini 
recently, 
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LYNNWOOD FARNAM 
spent the latter part of his holiday in the eastern townships 
of the Province of Quebec, Canada; with his mother, he 
visited his old home, Dunham, also Sutton (his birthplace), 
and Waterloo (shown above) 


“che Piast * 
SOME OF LAST WEEK’S ARRIVALS. 
(Left) Giorgio Polacco, artistic director of the Chicago Civic Cpera Company, who arrived last week on the steamship 
Biancamano, accompanied by his wife, Edith Mason, American prima donna of the same company, and their baby daughter, 
Grace. (Right) Vincenzo Bellezza, new Italian conductor of the Metropolitan Opera Company, and Signora Bellezza, who 
came in on the same steamer, This is not Mr, Bellezza’s first visit to New York. He was here for some time before the 
war as coach and accompanist of the late Enrico Caruso, and also conducted a Sunday night concert at the Metropolitan 
which brought him excellent criticisms. Bellezza was the conductor of the Italian season at Covent Garden, London, this 
past summer. and achieved notable success.. (International Ne.wvsreel Photos.) 
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JOHN McCORMACK 
shines in another field besides being one of the grand moguls 
of the concert platform. He is an excellent tennis player 
though it would be idle to say he stands as high among ten 
nisites as among singers. This past summer he put in many 
hours at Los Angeles wielding the racket, with the resultant 
loss of no less than thirty-six pounds. Among his partners 
and opponents was Maurice McLaughlin, once the famous 
tennis champion. The accompanying phi tograph, taken on 
SUR LE PONT D’AVIGNON. the courts of the Hotel Ambassador, shows what splendid 
physical shape Mr. McC Rei is in for the coming season 


Here it is at last, the genuine and only bridge of Avignon, (Brunn & Vance photo.) 


made famous by the old French nursery rhyme and particu- 
larly by Du Maurier’s novel, Trilby. The person about to 
dance on the bridge is none other than Lester Donahue, 
American pianist, who has been on a motor tour through 
southern France with John Hayes Hammond, Jr., the im- 
ventor of the piano improvements which Mr. Donahue dem- 
onstrated in his concerts last year. Mr, Donahue will be 
back in November, playing first in Boston and then going on 
a tour that will take him to the Coast and back 
MIRIAM AND IRENE MARMEIN 

in the characters of their Drama Dance, Priscilla and John 

Alden, posed on historic Plymouth Rock at Plymouth, Mass. 

The Marmeins are to appear in recital at Carnegie Hall on 

November 29. 


VISITORS AT THE CORNISH SCHOOL, 

Otto H. Kahn, well known patron of music, paid a visit to 

the Cornish School at Seattle during a recent trip to the 

West. The photograph shows, left to right, J. W. Spangler, 

7 president of the Seattle Chamber of Commerce; Nellie C. 

AN INTERESTING GROUP—IN AN INTERESTING Cornish, founder and director of the School, and Mr. oe ‘ Pa 

LOCALITY. The latter, in a speech before the Seattle Chamber of Com- ISID( R GORN 
This snapshot, taken in the garden of the villa where once merce, said that the west was the place of cre ative develop- will give his first recital of the season at Aeol Hall, 
Lenbach, famous German painter, lived, shows Paul von ment and that, while New York was the market and would October 29. Mr. Gorn’s program includes works by Scar 
Klenau, noted Danish composer- conductor, with two dis- continue to be, he felt the creative and educational work latti, Haydn, Beethoven, Brahms, Chopin, and George Gersh 
tinguished colleagues. From left to right: Paul we Klenau, would be done on the Pacific Coast and admonished the busi-  win's Rhapsody in Blue arranged for piano solo by Mr. 
Baron Franckenstein (Intendant of the Munich Opera), Dr. ness men of Seattle not to neglect the artistic and intellectual Gorn. In presenting the Rhapsody in Blue Mr. Gorn feels 
Carl Muck, Hans Knappertsbusch (conductor of the Munich — side of their lives. He also sboke words of praise for the that he is presenting a work that ranks foremost among 
Opera) and Dr. Bautner. The photo was made by Baroness Cornish School which is just beginning the busiest year of modern American compositions. Mr. Gorn will appear at 
Franckenstein during the summer’s Munich Festival. its existence. Jordan Hall, Boston, on November 9 
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HUGHES 


Management of EOWIN HUGHES, 338 W. 89th St., New York 
Steinway Piane Duo-Art Records 


Jose REGNEAS ::° 
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Tel. ‘an poets 
— only by 
miment 


ADELAIDE FISCHER > 
LYRIC SOPRANO 


Phone Nevins 1091 401 Knabe Building, New York City 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral of 
my plano concerto op. 5, under your baton, was excellent. 
« (Signed) Eanst Vow Dounawnyt.’ 











FRANCES SEBEL 


LYRIC RANO 
CONCERT—OPERA—ORATORIO 
Management: R. E. Johnston, 1451 Broadway, New York City 
Personal Address: 164 West 79th St., N. Y. Phone 9666 Endicott 


ETHEL NEWCOMB 


PIANIST 





WHITNEY POINT NEW YORK 


JOHANNES MACENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N.Y 


JOSEFIN HARTMAN VOLLMER 


COACH AND ACCOMPANIST 
“The perfect accompanist.”"—Mme. Schumann-Heink 
236 West 70th St., New York City Phone 9930 Susquehanna 
PIANIST- 


RUTH DAVIES "sus 


Especial attention given to beginning students 
Studio: Hotel Wellington, Seventh Ave. at Fifty-Fifth St. 
Phone Circle 1066 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., New York Telephone 6747 Plaza 




















ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy. 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for information of any 
sort, which will be diy furnished without 
charge by correspondence or in personal in- 
terviews. 


Milan Office of the Musical Courter, 
Via Durini, 31 
Telephone 19-345 
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Zlatko Balokovic, Croatian violinist, began his Euro- 
pean tour on- September 29, with a recital-in Zagreb, Jugo- 
slavia. This Will be followed with a tour Of twenty con- 
certs in Jugoslavia, Chechoslovakia and Rumania, After 
that Mr. ttalokovie will play in Berlin, Holland, Germany, 
Austria and France. 

Richard Bonelli, Chicago Opera baritone, paid a final 
tribute to his late departed friend, Rudol ‘alentino, when 
he sang the Ave Maria at the Requiem igh Mass held as 
part of the funeral services for the famous screen star. 

Richard Crooks will give his New York recital at Car- 
negie Hall this season, transferring his musical activities from 
Aeolian to the larger auditorium in response to the increasing 
interest in his art and personality. The tenor’s program this 
year includes groups of Italian, German and French songs, 
and also, as a Victor red-seal artist, he will sing at least 
one of his favorite recordings. 

Duncan R. Cumming, tenor, was so enthusiastically 
applauded at his Ocean House recital, Watch Hill, R. 1, 
that he had to repeat Time of Roses, the Boheme aria, God 
louched the Rose, and the Tosca aria. He was made to 
feel that the spontaneous applause echoed the feelings of his 
audience. During the summer he sang regularly in church, 
and those who had previously heard him were amazed 
at his vocal development. 

Royal Dadmun has just been engaged to appear as 
soloist in two performances of the Messiah to be given by 
the Handel and Haydn Society of Boston. This will be Mr. 
Dadmun’s first appearances with this famous organization. 

Marie de Kyzer, with several pupils, has been in Paris 
during the summer, studying with .Dumesnil. Her party 
returned to New York, October 2. Mme. DeKyzer expects 
a busy season, both as singer and teacher; she spent the past 
week in her beautiful summer home, at Shelter Harbor, 
R. | 

N. De Rubertis, conductor of the Kansas City Sym- 
phony Orchestra, who directed a concert at Rome this sum- 
mer, already reported in the Musicat Courter, received 
notable praise from the Roman critics. One of them said : 
“Mr. De tubertis conducted with sureness, clarity ot rhythm, 
and ease of expression.” Another, that “He possesses the 
requisites of a conductor ‘di grande stile,’ energy, delicacy 
ol interpretation, and exquisite spontaneity.” La Tribuna, 
the most important Roman paper, said that he “received great 
apnroval and at the close of each number the applause was 
long and enthusiastic,” while Ll] Lavoro D’Italia reported that 
“Mr. De Rubertis showed himself an intelligent and expert 
director with his clear, precise, vibrant, and energetic baton.” 

The Elshuco Trio of New York, the personnel of which 
includes William Kroll, Willem Willeke and Aurelio Giorni, 
will give a series of four subscription concerts in Aeolian 
Hall this winter. In recognition of the centenary of the 
death of Beethoven, the trio will present one of his immortal 
works on each of its programs. Many splendid tributes were 
paid to the trio last season by the New York critics. Accord- 
ing to the Evening Post of April 10, 1926, “The high level 
of musicianship of the Elshuco Trio is too well known to 
demand extended comment. It was in full evidence last 
night. Such undertakings (referring to their Schu- 
bert concerts) are a liberal education for young musicians, 
and for those music lovers who wish to develop in themselves 
a real understanding of the art and a knowledge of its 
literature.” 

Dusolina Giannini, after completing her first two weeks 
of operatic guest appearances in Berlin, began her recital 
On September 22-24 she appeared in a pair of sym- 


tour. 
phony concerts at Frankfort-am-Main, and on the 28th 
she gave her first recital of the season in Berlin.. Between 


September 30 and October 3 she returned to the opera for 
two more guest appearances, and on October 5 gave her first 
recital of the season in Hamburg. 

Francis Greer Goodman is now the baritone soloist at 
the Church of the Holy Ghost, Brooklyn. The music at 
this church is furnished by a solo quartet. 

Elizabeth Ivanova, soprano, who arrived last week 
from Paris is the newest addition to the forces of the Russian 
Symphonic Choir. She was engaged by Mr. Kibalchich while 
in Europe and will sing solos as well as in the ensemble. 
Mme. Ivanova was for several years a member of the 
Petrograd Imperial Opera and in recent seasons has sung in 
Spain and France. 

Basile Kibalchich, conductor of the Russian Sym- 
phonic Choir, will introduce a special choral arrangement of 
an excerpt from the second movement of Beethoven's 
fifth symphony, at the October Aeolian Hall recital, to com- 
memorate the centennial of Beethoven's death. 

Alexander Koshetz and his Ukrainian National Chorus 
will bid farewell to this country in a tour that will take the 
organization from coast-to-coast. Immediately after their 
New York concert the Chorus takes to the road and will not 
return to New York until the middle of next March. 

Mischa Levitzki, pianist, begins his tenth tour of Amer- 
ica with a recital in Rome, Y 

The London String Quartet arrived in South America 
in June and gave thirty-three concerts in forty-one days in 
Chile. They met with as many adventures in the Southern 
Hemisphere as the hardy explorers of olden days. Part of 
the trip from Chile into Argentine was made on mule back, 
part riding horses, lakes were crossed in small power boats 
and at one point three ofthe musicians and their wives nearly 
lost their lives when a brakeless Ford in which they were 
riding, slid back, half way down a mountainside, and except 
for a providential boulder, would have been dashed to 
pieces. Their trunks and instrument cases were carried the 
entire way on mules. The quartet is meeting with its usual 
success, and will return to this country the first of January 
to fill over fifty engagements here. 

Edward K. Macrum’s arrangements for mixed voices 
of two Christmas choir-numbers include Arise, Shine 
(Hopkins) and In the Field (Farmer), and are just issued 
by New York publishers. Two of Dvorak’s Biblical Songs, 
well known to lovers of sacred music, have likewise been 
arranged by him; his own sacred song, Spirit of Love, issued 
by Schirmer, is now to be had for both high and low voices. 

Mikhail Mordkin and his Russian Ballet will have its 
engagement in New York during the first week of November. 
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Address: JAMES GUIDER 
1947 Broadway 
New York City 


GUIDE 


SOPRANO 
108 West 75th Street, 


OC QUIRKE =... 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 
Trinity Court, Boston Conrad Building, Providence 


DUEHEANA 
scoot or SINGING and OPERATIC TRAINING 


Mme. Gertrude Dueheana, Director, 160 Boyiston St., Boston 


ADALBERT OSTENDORFF 


PIANIST-INSTRUCTION 
Studio: 405 Carnegie Hall 
Write for appointment 


ERNEST TOY 


EMINENT AUSTRALIAN VIOLINIST 


For dates address Room 400, 437 Fifth Ave. 
New York City 
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Voice Placement and Opera Class 
Address 
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New York City 











KELLY 


Mr. and Mrs. Thomas James Kelly 
IN EUROPE 1926-1927 


Address BANKERS TRUST CO., 
PLace VENDOME Paris, FRANCE 











BUZZI-PECCIA 


VOCAL MASTER 
Author of “HOW TO SUCCEED IN SINGING” (Presser) 
and “THE ITALIAN DICTION” (Schirmer) 
Voice, Diction, artistic personality developed. Method based 
on experience, natural laws and individual aptitude of the 
pupil, not on the tration of tical rules. 


Studio: 33 West 67th Street New York 
Phone Susquehanna 9216 




















MARIE SUNDELIUS 


IN ALL THE QUALITIES WHICH MAKE A 
PIANO ADMIRABLE THE KRANICH & BACH, 
IN MY OPINION, SURPASSES ALL OTHERS. 





; ere is 
Soprano, Metropolitan Opera Co. 


ICH-&-BACH 


Grand—Reproducing—and 
Period Model Pianos 


237 East 23rd St. New York 
77 East Jacxson Bivp., Cuicaco, Itt, 
CATALOGUE AND PRICE LIST UPON REQUEST 
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Prior to the metropolitan appearance, the Ballet will be seen 
in Philadelphia, Baltimore, Washington, Montreal, Quebec, 
Ottawa, and smaller cities. 

The New York String Quartet, on its second transcon- 
tinental tour, will devote three weeks in April to the Pacific 
Coast states, where twelve dates already have been booked 
Several of these are joint appearances with Percy Grainger 
in which a quintet will be featured on the program. 

Francesco Pelosi, director general of the Philadelphia 
Opera ee formerly La Scala Opera Company, will 
begin the*Season in Philadelphia at the Metropolitan Opera 
House with a performance of I! Trovatore. One of the most 
important features of the evening will be the appearance for 
the first time of the Philadelphia Chorus, now training under 
the capable direction of Walter Grigaitis, and the ballet of 
Caroline Littlefield. 

George Perkins Raymond, 
early in October to commence his third season. 

go directly to the Pacific Coast and work eastward. 

Hilda Reiter has been engaged as soloist for the com- 
ing season at the Unitarian Church, Germantown. On Sep- 
tember 8 she sang in Lawndale, Philadelphia, for the Real 
Estate Board, and the following day she had an engagement 
at Moose Hall, Norristown. September 23 there was an 
appearance at the Burlington, N. J., High School, and Sep- 
tember 28 the soprano participated in the program given by 
the Phillips Jenkins Singers at the Pe» Athletic Club. Miss 
Reiter is booked for numerous other concert engagements 
during the forthcoming season. 

Albert E. Ruff, veteran voice teacher, known in Chi- 
cago where he taught for many years; in New York, where 
he distinguished himself by restoring a great deal of the 
lost freshness to Geraldine Farrar's voice, and in Los 
Angeles, where he is now head of the vocal department at 
the Zoellner School, is the author of a new k on voice 
training, entitled Vocal Fundamentals for Speech and Song, 
with the subtitle. A Brief Treatise on the Vocal Muscular 
System. Mr. Ruff published the book himself but G., 
Schirmer has now acquired the rights to it and it will be 
handled exclusively by that house. 

John Prindle Scott’s The False Prophet was sung by 
Marion Talley as an encore in many recitals, including Ocean 
Grove, N. J., and Springfield, Ill. Mr. Scott is still at his 
summer home, The Scottage, where he -will remain during 
fair weather, 

Eleanor Spencer, American pianist, who for the past 
ten seasons has been away from the country of her birth, 
will continue cencertizing in Europe the entire season 1926- 
1927 and will not be available in this country until 1927. 

Helen Stanley has closed her summer home in Twin 
Lakes, Conn., and returned to Stamford, where she is busy 
with preparation for her season, which will include both 
operatic and recital engagements. 

Harriet van Emden, young Americ an soprano of Dutch 
parentage who has not been heard here since the season 1921- 
22 when she made her New York debut and toured the coun- 
try. has returned to the United States and will give two 
recitals. Since 1922 Miss van Emden has concertized abroad 
where, in addition to recital and oratorio engagements in 
the principal cities of Germany, England, Holland. Austria, 
Denmark, Sweden. Belgium, Czecho-Slovakia, and Tava. she 
has appeared with orchestra under Willem Mengethere. Carl 
Muck, Bruno Walter, Geore Schneevoiet. Max Fiedler. and 
Hermann Abendroth. Althouch snecializing in old music and 
German lieder. Miss van Emden has created works of such 
composers as Casella, Rraunfels. and Mengelbere. Miss van 
Emden is now an associate teacher at the Curtis Institute of 
Music with Marcella Sembrich. her former teacher. 

Ivan Steschenko. basso. who toured last season as 
special soloist with the Russian Svmnhonic Choir will have 
seven appearances nevt season in Philadelnhia. Five of these 
will be with the Philadelnhia Opera Company, one with the 
Forum, and one in recital 

The Virgil Piano Conservatory and School of Public 
Performance opened the fall term on September 27 with a 
fine enrollment of pupils. The conservatory is now located 
in its new quarters on Seventy-second Street, where there are 
heautiful large and light rooms, with every convenience 
for pupils and for the many recitals this school affords to 
students. This Conservatory is noted for the many ex- 
ceptional players who owe their facility, brilliancy and mental 
concentration to Mrs. Virgil’s excellent method. 

William Von Sadler, formerly known in New York as 
a voice teacher, who has lived in South America profession- 
ally since the war, is now in Berlin with his pupil, Mme. 
Elsa de Lutz-Lussandro of Buenos Aires. The young artist 
has already sung in Germany and, after a season in South 
America next summer, will be presented here in the fall of 
1927. Ata recent Berlin concert at which she sang. one of 
the daily papers spoke of her as having a “splendidly 
trained, powerful, and expressive voice.” 

(Continued on page 38) 


tenor, will sail for home 
He will 


Norden to Conduct New Choral Work 


Camile W. Zeckwer, the well known composer, just 
previous to his death, completed a choral composition en- 
titled I Met With Death. This niece is inscribed to N. 
Lindsay Norden, conductor of the Brahms Chorus of Phila- 
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delphia, and will have its first hearing at the first concert 
of this new chorus in the ball room of the Bellevue-Strat- 
ford, Philadelphia, in January. It is the last choral composi- 
tion which Mr. Zeckwer wrote before his death. It is scored 
for eight parts a cappella and the text is by Lord Dunsany, 


PITTSBURGH, PA. 


PirtspurcH, Pa.—Casper P. Kock's organ recital in the 
Carnegie Hall, Northside, given each Sunday afternoon, will 
be heard at 3 P.M. during 1926-27 season, instead of 4 P. M., 
the hour during previous years. Dr. Kock will play this year 
upon the superb new organ installed last spring in the hall, 
offering Pittsburgh the finest in organ music. 

Rev. Raymond Balko, head of the department of music in 
St. Vincent's College, returned from several months devoted 
to musical study in Rome. 

The music class of St. 
ovened. 

The Franklin Rotary Boys’ Band and Drum Corps were 
featured during the week at Stoneboro Fair, the band pro- 
gressing considerably since its inception some months ago. 

The first of the season’s rehearsals of the Mendelssohn 
Choir was held recently. The plans of Conductor Earnst 
Lunt for the new season promise a vast amount of prepara 
tion for the year. 

Louis Canton, tenor, former steel’ worker of Braddock, 
will give a song recital in Carnegie Hall, November 9, under 
the .direction of May Beegle. Mr. Canton is in Schroon 
Lake, N. Y., preparing his programs for the series of re- 
citals booked during the new season, 

Formal dedication of the new band stand in the river 
front park of Kittanning took place recently. The Kittan- 
ning Boys’ Band, under the direction of Colonna, furnished 
the program. 


Francis Xavier's School has re- 


The first meeting of the Musicians’ Club was held in the 
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Ruskin, Harvey B. Gaul is president of the club, Ralph 
Lewando vice-president, and Ott C. A. Merx treasurer. i- 
rectors are Burt McMurtrie, Daniel R. Philippi and E, Cur- 
tis Clark. 

The Epiphany Choir, now beginning its fourth year under 
the direction of Rey. Carlo Rossini, has become one of the 
finest groups in Pittsburgh. The organization has mapped 
out a series of musical programs for the coming season in 
Epiphany Church, including the masterpiece productions of 
the best composers of church music. 

The Pennsylvania College for Women opened its school 
of music. Two new organs have been installed in the school 
for concert and practice use, while Alice M. Goodell will be 
in charge of organ instruction this year. Mae B. MacKeu 
zie will be director of piano; Mabel Davis Rockwell, chorus 
work, and Eleanor Spindler Egle, violin work. Marion Slo 
cum, pianist, will also be a member of the staff. 

Anne Griffiths, vocal instructor, announces the re-opening 
of her studios. 

Organ recitals in Carnegie hall, Schenley Park, played by 
Charles Heinroth, will be resumed for the new season. The 
usual program of a Sunday afternoon recital and a Satur 
dav night program will prevail. 

Margaret Llewellyn, pianist, who has been teaching th« 
past year in the Sherwood Music School, Chicago, has re 
turne? to Pittsburgh and re-opened her studio. 

Foster C. Jones, song leader of the Pennsylvania district 
in Kiwanis, was the principal speaker at the regular weekly 
luncheon of the Old City Club, speaking on The Spirit of 
Music, B. McM, 

De Horvath Scores Success in Springfield 

Cecile de Horvath scored so great a success in her recital 
at Springfield, Ill, that the Ursuline Sisters sent the fol 
lowing telegram to her manager: “De Horvath’s playing 
convincing and charming. Recital Magnificent.” 
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MASTER INSTITUTE OF UNITED ARTS 


Music—Painting—Sculpture—Architecture 
310 Riverside Drive, New York City 





Opera Class—Ballet-—Drama—Lectures 
Phone Academy 3860 





MARION MARSH BANN ERMAN 


East Front Street, Hempstead, L. I. 


HARPIST 


Tel. 1894 Hempstead 
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TECHNIQUE—INTERPRETATION 
CINCINNATI CONSERVATORY OF MUSIC 


oary value in English, French, 
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ANNOUNCES SHE HAS SECURED 


THE PLAYHOUSE AND STUDEBAKER 


For Every Sunday Afternoon During Season 1926-27 
624 South Michigan Ave., Chicago 


Years Assistant to the Late F. WIGHT NEUMANN 
Harrison 8780 
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CONCERT 


Steinway Hall,New York 





YORK STRING QUARTET 
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Packard Buildinég,Phila 
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CONCERT MA NA GEMENT 
CIVIC CONCERT SERVICE, Inc., 


Demea Harshbarger, President 
Auditorium Bldg., Chicago, Il. 
Personal Representative: 
Congress Hotel, Chicago, II}. 








Master Pianist 
MASON & HAMLIN PIANO 


TAANAGEMENT 


METROPOLITAN MUSICAL BUREAU 


AEOLIAN HALL, NEW YORK 
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SPECIAL MASTER CLASSES 
with « 4 them, See.“*The Pract IDEA 


IN VOICE TECHNIQUE 


mune ZA behind tom, See he Froctient Pay- 
chology of Voice,” pu . Schirmer, 
which is a Complete Vocal Method. 


Studio: 30 West 72nd St. Phone 1457 Endicott 


DEANE DOSSERT 


TEACHER OF SINGING 
1204 Carnegie H Hall 





Tel. Circle 0737 


STEPHEN TOWNSEND 


Teacher of Singing—-NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, BOSTON: 6 Newbury Street, Friday, Satur- 
day, Monday. Choral Director, N. Y. Society of the Friends of Music 
ARTHUR J. 


“VINCENT V. HUBBARD 


246 HUNTINGTON A BOSTON, MASS. 


TEACHERS OF SINCIN in all ite branches and of dramatic 


action applied to singing 


Estelle LIEBLING 





Thursday. 











SOPRANO 
Studio: 146 West 55th St., New York Tel.: 1787 Circie 
Associate Teacher with 
ESTELLE 
Karwenmne BELLAMANN LIEBLING 


Specializes in Voice Placement 
Studio: 200 West 57th Street, New York. 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St., N. Y. +. Phone 1452 Trafalgar 


MARGARET LADLEY McBRIDE 


Voice Culture — Accompanist 
Studio: 45 Pinehurst Ave., N. Y. Phone Billings 9476 


Freee Circle 9873 











ETHEL WATSON VIRGINIA 

Coach - and - Concert all 
paecamaate Teacher of Singing 

Phone: Susquehanna 3136 Studios: 127 West 7éth St., N. Y. 





EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N.Y 


WILHELM FLAM 
Vocal Studio: Berlin-Wilmersdorf 


Assmannshausenerstr. Ila. 


Present and past artist pupils include LEO SLEZAK, 
THEODOR SCHEIDL (Berlin Staatsoper), HELENE 
WILDBRUNN (Vienna Opera), LEO SCHUTZENDORF 
(Berlin Staatsoper), JOSEPH SCHWARZ, etc. 


‘MUSICIANSHIP 
TRINITY PRINCIPLE PEDAGOGY 


not “Do-re-mi”’ 
“ “Intervals” 
“Numbers” 








SIGHT SINGING { 


Visitors Welcome—Schedule of classes for Adults, 
Children, Teachers, sent upon request. 
Address 


EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Phone Ashiand 5551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 





charge. 

With the facilities at the disposal of the Musicat Couniza 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musica. Coveize will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 
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SAENGER 


Studios: 
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Consultations and voice trials by appointment only 
L. Lilly, Sec’y 
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Opera in Venice 
Venice, August 23, 1926. 
The summer season of opera is in full blast at the Theatre 
Malibran. So far it has been a most successful season, artis- 
tically and financially. In America one hears much of the 
audiences at Milan, but one seldom thinks of Venice as an 
operatic center, Yet there is no city where the singing art 
is more worshipped nor where the public is more difficult to 





LOUISE DE CARRE 
As Mimi in La Boheme 
Parma is 


please, especially from a purely vocal standpoint. 


considered a very severe city and artists tremble when they 
first face the public of The Reggio. The musical forms must 
be sung and played there as written. No singing an eighth 


for a sixteenth note without a none-too-gentle reminder from 
someone in the gallary to stick to the text. But in Venice 
they go in especially for pure vocalism. They do not neglect 
expression nor acting either, but they love good voices, well 
produced. 

The other evening at the Malibran I heard one of the most 
finished and most spirited performances of La Boheme I can 





WESSELOWSKY 


remember. I think a better ensemble cannot be offered to- 
day in Italy, or anywhere. 

The Rodolfo and the Mimi were young and ardent. They 
actually lived their parts and they have two of the loveliest 
and best trained voices I have heard in the roles. 

Wesselowsky, the tenor (tenors first, please, in Italy) has 
made a hit that takes one back to the first triumphs of—but 
T must not exaggerate. Anyhow, on certain phrases he never 
fails to stop the show and he is always Rodolfo—vocally a 
super Rodolfo and dramatically the genuine Giacosaized 
Murger creation. The young French soprano, Louise de 
Carré, was the Mimi. She is back in Venice, the scene of her 
first success in Italy as Butterfly two years ago. 

Her Mimi was a veritable incarnation of the part and her 
voice was of such delicious quality and guided with such 
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unerring taste that she proved a worthy companion to Wes- 
selowsky, which is saying very much indeed. 

Maestro Mucci brought all the beauty out of the orches- 
tral parts and the glory was his after the second act. He 
has come to the front rank of the younger Italian conductors. 

Among the audience I noticed J. H. Duval. It must be 
remembered Mille. de Carré is a Duval pupil. In fact she 
has never studied with any other teacher. Maestro Duval 
says he has another pupil, an American soprano, he expects 
to bring out this same season. He may well be proud of 
Mile. de Carré. She has shown herself equally great in But- 
terfly, Mimi, Marguerite in Faust and Nedda in I Pagliacci. 
May she soon be heard in America. M. L. 


Adolphe Max Writes to Devries 


Adolphe Max, burgomaster of Brussels, Belgium, and 
one of that country’s. best known citizens, and who, besides 
having played a great part in the world war, is still Secre- 
tary of State for Belgium, wrote an interesting letter to 








HERMAN DEVRIES 


Herman Devries while he was in Brussels. The letter, 
dated August 4, is here translated: “Dear Sir: I answer 
by return mail your very kind letter. I will be most happy 
to receive the newspaper which you were so kind to send 
me. I have kept from your sojourn at the Theatre De La 
Monnaie the best remembrance. I recall that your first ap- 
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pearance here was in Si j’Etais. Roi (If I Were King) 
where you had as colleague Frederic Boyer (alas! gone 
forever). The tenor was Furst, from whom I have never 
heard since, and Miss Wolf, who became later on Mme. 
Maurice Renaud. I am very touched, indeed, at the thought 
that you are so good as to recall the great friendship that 
existed between you and my late beloved father, and I pray 
you, my dear sir, to believe me, Sincerely yours,’ 

Herman Devries has just returned to Chicago after sev- 
eral months in Europe, and his pilgrimages were duly re- 
ported in the Chicago Evening American, the only paper 
for which Mr. Devries writes, even though from time to 
time special. articles have appeared in periodicals. Mr. 
Devries has re-opened his studio in the Fine Arts Build- 
ing, an" Mrs. Devries re-opened her studio in the Congress 

otel, 


Wisconsin Conservatory of Music 

Two years ago a most important step was taken to 
standardize the work done by the larger and better known 
schools of music in this country, namely, the organization 
of the National Association of Schools of Music and 
Allied Arts. Only twenty-three music schools out of the 
hundreds of schools in America were invited to become 
charter members of the Association, they being recognized 
as setting up a high enough standard in their educational 
work. The Wisconsin Conservatory of Music was one of 
these twenty-three schools. Living up to the full realization 
of the high aim involved in this membership, and striving 
to carry out the ideals of a true, thorough and complete 
musical and artistic education for its students, also for the 
important purpose to equip its graduates for any position 
as teachers of music and allied arts in any government, or 
state, high, or normal, or university, school, the manage- 
ment of the Wisconsin Conservatory of Music has reorgan- 
ized its entire course of study, making the semester-hour 
the basis of all work done, adding a good many important 
branches of study of a general cultural nature (as required 
by the State Boards af Education)—in short, making the 
educational work of the school in every respect by far 
more complete and of higher standard than ever before. 
Besides, the splendid teaching faculty has been further 
strengthened by the addition of nine new qualified teachers, 
so that it now comprises 104 teaching forces. 

The new, beautifully published catalog of the Wiscon- 
sin Conservatory of Music gives all detailed information 
on every phase of the school’s work, and provides this year 
more interesting and instructive reading than ever. It can 
be had gratis. by writing or telephoning to, or calling at the 
office of the Conservatory. 


Frances Sebel Begins Season 

Frances Sebel, soprano, was the soloist with the Freiheit 
Singing Society, assisted by the New York Symphony 
Orchestra, in Carnegie Hall on October 2. She sang the 
solo part in an oratorio, The Two Brothers, composed by 
Joseph Schaefer, who conducted the performance. Miss 
Sebel appeared with the Freiheit Singing Society last April 
and due to her outstanding success at that time was imme- 
diately re-engaged for all the concerts the society is giving 
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FRANCES SEBEL 


this season, numbering eight. Her next appearance with 
this society will be on November 20 in Carnegie Hall 

Miss Sebel is the leading soprano with the WEAF Grand 
Opera Company, and has been engaged to sing with this 
company for the entire coming season. Due to an unusual 
quality and type of voice she sings both lyric and dramatic 
parts most successfully and has gained a legion of friends 
all over the United States in the huge radio audience which 
listens in, 

On October 4, the WEAF Grand Opera Company pre 
sented Carmen, in which Miss Schel sang the role of 
Michaela. She wilt sing the role of Leonora in Il Trova 
tore on October 18 with the WEAF Opera Company, Cesare 
Sodero, well known Italian conductor and composer, direct 
ing all these performances. 


Milan Lusk Well Received in Bohemia Recital 

Milan Lusk, violinist, who has been concertizing in Europ 
with much success during the past spring and summer, played 
among his many engagements a recital in Franzensbad, one 
of the oldest and be “st known watering resorts in Bohemia, 
which easily ranks in importance with Karlsbad and Marien 
bad. Lusk’s playing aroused the most enthusiastic applause 
of a select and discriminating audience. 
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Wauere Are Tuey? 

S. M. K.—Your question as to where are all the pupils 
who pao 9 over to Europe in the years before 1914, is a 
difficult one to answer. For four years the conditions brought 
about by the war prevented aspiring musicians from doing 
much of anything but stay at home. Then by the time things 
had settled down a little in Europe, the large number of 
teachers who had formerly attracted pupils, had most of them 
flocked to the United States, for there was nothing for them 
to do in their former locations. Two things appear to have 
heen accomplished ; we have the majority of the best teachers 
of music living here in the United States, and conditions in 
music are not of the hectic variety that existed up to the 
beginning of the war. So many who went abroad to study 
were totally unfitted for a musical career that it may be said 
that the great majority “fell by the way.” There was nothing 
for them to do, Through lack of talent or education they 
were totally unfitted to pursue the profession they all were 
convinced would bring them fame. The general idea was 
apparent in the manner in which the majority of these aspir- 
ants approached the matter. Without funds for more than a 
limited number of months of study, they crowded the steam- 
ers, all believing only success would be theirs. Those who 
know the history of those years realize what tragedies were 
enacted. However that is all in the past, and the years that 
have elapsed since the war have decided the fate of many of 
those who were only too glad to return home in any way 
possible. Musical conditions are not so hectic. But even to 
suggest what has become of this vast army, after the lapse of 
so many years, would be impossible. 

AN AMERICAN Soprano 

\. L, W.—You are quite right in thinking that Lillian 
Nordica was a distinguished artist. Commencing with her 
concert debut in Boston at the age of seventeen, she, two 
years later, travelled in Europe with Gilmore’s Orchestra. 
Her ambition, however, was to become an opera singer, but 
she realized that more study was necessary. She placed her 
self with San Giovanni in Milan and made her debut in La 
Traviata, at Brescia, when she was only twenty years of age. 
From that time on she continued to appear in opera with few 
interruptions, in America and Europe, being a great favorite 
in both countries. Nordica was essentially a student. She 
might be said to have spent all her leisure time in study. 
Languages she conquered, making herself thoroughly con 
versant with French, Italian and German, all of which she 
spoke fluently as well as using them in her professional work. 
An indefatigable worker, it may be that she overtaxed her 
strength, as her health seemed to fail rather suddenly in 
1914, when her death occurred on her way home from an 
extended tour, Of her it was said: “She posse: ssed a glori- 
ous voice which she used with consummate art. 


Prominent Mehan Pupils 

Le Roy Weil, six years a student at the Mehan Studios, 
spent two months at the Fontainebleau School under Salig- 
nac, and received the highest award for voice work. Last 
season this young artist was heard in church, concert, and 
oratorio, eighty engagements in all. 

Janet Velie, prima donna in The Cocoanuts Company, 
cedicated a photograph to Mrs. Mehan: “To my dear and 







































LE ROY WEIL 
great teacher from J. V.” Another dedication reads, “To 
Lady ‘Caroline, with great devotion.” Her brother, Jay 
Velie, is baritone headliner in vaudeville, appearing at the 
Palace Theater week of October 18. Other important sing- 
ing artists and actors are Mignon Brezin, dramatic con- 
tralto with Deep River Company; Dorothy Forsythe, with 
a quartet of women’ s voices, etc. Mrs. Mehan was unusually 
busy this summer; “I had a marvelous summer class,” said 
she, “including many stage people and teachers, so that it 
was August 15 before I got away. 


Class in Onetatie Deoatnes 

The Y. M. H. A. Music School of the 92nd Street Young 
Men’s Hebrew Association announces the formation of a 
class in operatic repertory for advanced singers. 
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OHMER 


INE Piano building is a 
tradition with the Sohmer 
family. For more than 
half a century, its members have 
devoted their energies and efforts 
to the creation of the superb 
instrument that bears their name. 


The ripe experience of these more 
than fifty years, and the pride of 
achievement, go into every Sohmer 
piano of today. 


Those who the finer 
things of life rejoice in Sohmer 
ownership. The presence of the 
Sohmer in the home denotes the 
appreciation of the 


treasure 


uttermost 
artistic. 

compass of its keyboard—every 
line of its beautiful period cases, 
bespeaks quality; quality that can 
be found only in the products of 
those who have family tradition 
and love of craftsmanship as a 
background and an inspiration. 


Every tone within the 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
ity. Uprights from $700 and upward. 
Grands $1250 and upward. Period models 
in Queen Anne, Italian Renaissance, Louis 
XVI, Spanish Renaissance and Jacobean. 
Monthly terms of payment if desired. 
Illustrated Catalog mailed on request. 
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Established 1872 
31 WEST 57TH ST. 
NEW YORK 


Factory ° Astoria, L. L. 
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ACROSS THE COUNTRY 





Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Omaha, Neb.—A new three manual Kilgen pipe organ 
has been placed in the Scottish Rite Cathedral in this city. 
The organ and its placing represents an outlay of $25, 000. 
It was totmally opened by Clarence Eddy in four recitals. 
Most appreciative audiences listened to the excellent pro- 
gram rendered by Mr. Eddy who was in excellent form. In 
tonal voicing and character, this organ is pronounced by 
competent judges as one of the greatest in the Mid-West. 
The Scottish Rite Masons have been congratulated upon 
giving such a splendid instrument to Omaha. 

Petersburg, Va.—The Mary C. Webb School of Music 
presented Virginia Parrish, on October 1, in a pianoforte re- 
cital at the Y. M. C. A. Music Room, Miss Parrish played 
a difficult program and was received with heartiest delight. 
Included in her numbers was Rubinstein’s Etude in C, op. 23. 
No. 2; Chopin's Nocturne, op. 32, No. 1; Bach’s Bouree 
(from the second violin sonata); Beethoven’s Sonata in C 
minor, op. 13, two Nevin selections ; Rachmaninoft's prelude 
inG ae, op. 23, No. 5, and Schubert’ s Impromptu, op. 142 
No. 3. 2 

Richmond, Va.— male quartet, composed of le. 
seph W hittemore, ey tenor; Reginald James, second tenor ; 
Horace Powell, first bass, and W 3 Sharitz, second bass, 
gave an enjoyable concert in the Y. M. C. A. Auditorium. 
The program included ten groups ral songs by the quartet 
and soloists individually. Paul Saunier was the accompanist. 

A fine series of concerts, sponsored by the Richmond 
News-Leader, will be given in this city at the City Audi- 
torium at popular prices. The first will be on October 28, 
when Lucrezia Bori, Metropolitan soprano, will sing. On 
December 2, Samuel Padraza and the Tipica Orchestra of 
Mexico will be heard, and on January 27, Elisabeth Reth- 
berg, soprano of the Metropolitan Opera Company, will 
return to Richmond for another concert and will doubtless 
repeat the great success which she made at her appearance 
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here last season. On February 8, the Salzedo Harp En- 
semble, with Helen Traubel, soprano, will give a concert, and 
Lawrence ‘ibbett, baritone of the Metropolitan Opera, will 
sing on April 7. Mr. Tibbett delighted a large Kichmond 
audience last season when he sang here in joint recital with 
the Shrine Chanters. 

The Musicians’ Club of Richmond has announced a series 
of four concerts for this season, to be given in the Hotel 
Jefferson Auditorium. They are Karin Branzell, contralto, 
on November 2; the Belgian Pro-Arte Quartet on Decem- 
ber 7; Gitta Gradova, pianist, on January 18, and Lauritz 
Melchior, tenor, on March 29, 

The Woman’s Choral Club of Richmond, under the direc- 
tion of Paul Saunier, began rehearsals on October 4. Sevy- 
eral concert programs are being prepared, the dates to be 
announced later. The officers of the club, which numbers 
twenty-eight voices, are Mrs. Basil Gwathmey, president ; 
Pattie Johnson, vice-president; Mrs. Lawrence Price, secre- 
tary and treasurer. Grace Wendt is the accompanist. 


The Strand 


Notwithstanding the world series baseball games, the 
many new play openings and what not as the season opens, 
the Strand found its audiences last week just as large as 
ever—and every bit as enthusiastic. Betty Bronson and 
Milton Sills were starred in the new picture, Paradise, which 
was not as good as many of the pictures that have preceded 
it. The best offerings of the program, however, were the 
Egyptian scene, beautifully staged, and the numerous songs 
presented during a display of old-fashioned gowns. The 
orchestra was, as always, an important feature, and the Odds 
and Ends and organ solo completed the bill. 


Engagements of Sadiorine Bellamann Pupils 


Laura Janos Fuessel, after a summer of work with Kath- 
erine Bellamann, has returned to head the voice department 
at Randolph Macon Institute, Danville, Va. Louise Heine- 
camp, mezzo-soprano, after a season of study of vocal meth- 
ods, has accepted a teaching position in Vincennes, Ind. 
Florence Stern was soloist on September 21 over WMSG 
(Madison Square Garden Station), also broadcasting a pro- 
gram from this station on October 5. Nancy Trevelyan, 
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The Prince of Tempters” 
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and an all star cast 
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former prima donna of The Bare Facts of 1926, is back at 
study atter a tour with the Firefly company of the Redpath 


Chautauqua. Ella Vanson sang recently at the Mesiole Thea 
ter. Mary Lubbock, Lillian Bart and Alice Walster filled 
engagements at the Jackson Theater the past week. Eliza 


beth Biro, formerly of the Buda Pesth Opera, is on tour with 
a Hungarian company singing leading roles in Hungarian 
presentations of well known operas. 


St. Louis Orchestra Novelties 


Rudolph Ganz has found a few novelties which he is in- 
cluding in his St. Louis Symphony programs this winter. 
There will be three American works, Emerson Whithorne’s 
New York Nights and Days, Edward Collins’ Tragic Over- 
ture and Carl Busch’s Song of Chiebos. From foreign com- 
posers there is Casella’s La Giara, Honneger’s Chant de joie, 
and George Migot’s Le Paravent de Laque aux Cinque 
Images. The first American performance of the symphony 
in one movement by Carl Nielsen, The Inextinguishable, will 
also be offered by Mr. Ganz. 


Hilsberg Pupils’ Recital 
A recital by the pupils of Ignace Hilsberg is announced 
for Sunday evening, October 17, at the Knabe-Ampico 
studios. A program will be rendered by K. Magee, Myron 
Klempner, P. Seintz, G. Steinman, Gladys Walsh, Max 
Barnett, Juliet Greenspoon, and Carolyn Bergheim. 
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Theatrical Singers’ Troubles Adjusted 


tudio: Chickering Hall, 29 W. 57th St., Studio 7A, N. Y., Plaza 2690 


ARE YOU A SINGER 


with a desire to improve your musical 
knowledge? 

Then write for information concerning a 
class to meet your special need, wherein 
you can gain the proper background for a 
career. 

Address: D.B.A., care Musical Courier, 
437 Fifth Avenue, New York. 
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Accompanist to Charles Hackett 
Mary —— Maria Kurenko, 

Florence Austral 





W. (affiliated with University of Lon 
don); Teacher of Leonard Celiley, Royal 
Opera, Covent Garden, who sang the 
tenor name-part of the Operetta ‘Student 
Prince’’ through the U. 8. last Season 
316 times without missing a single per- 
formance. Studio, 915 Carnegie Hall; 
algo 18106 Cortelyou Rd., Brooklyn, N. Y. 
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fessional purposes ; large closets; fireplace ; 
quiet, overlooking gardens. $1, 000.00 per 
annum, Also part time studios; Steinway 
pianos. Recital Hall in building—$15.00 an 
evening. 149 East 61st Street, New York. 
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family. References, Editor-in-Chief of 


Large at- Musicat Courter. Address Prof. Dr. M 








WANTED: 
A rare oppor- 


“F. P.,” care of Musical preferred. Subscriber 


Season ticket for New York 
Concerts Philadelphia Orchestra, balcony 


ticket please telephone Vanderbilt 6248, or 


with waiting Schaefer, 24 Klopstock Strasse, Berlin 
and Tuesdays Germany 
Steinway Grand , 
50 West 
Telephone Sus- | WANTED—Sopranos, Contraltos, Baritones 
and Tenors—double quartette for radio 
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Address “B. T. M.,” for audition, care of 
desiring to sell Musicat Courier, 437 Fifth Aven ue, New 


York. 
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Mr. and Mrs. Frantz Proschowsky’s Studio 

News 

Artist-pupils of the Frantz Proschowsky studio are holding 
the following church positions in and around New York 
Doris Emerson for the last e years during the summer 
months has been soprano soloist at the Old South Church in 
joston; Hazel Tuthill, contralto, is singing at the Hillside 
Presbyterian Church in East Orange, N. J.; Cantor Joseph 
Temple Bnei Israel and Sheerit 
22 sang to 25,000 peopl at the Coney 
Demms is the soprano soloist at the 
ian Church. Rose Reed, contralto, is at 
Rockwell Center and Temple Mt. Zion; 
contralto, is soloist it Ridgewood, N. J.; 
tegée of Mr. and Mrs. Pierre Du Pont, 
ypal Church in 
oprano at the 
Minn. ; 
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ul Mc Mains are playing in 
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Amusement Corporation's direction; Leo 
ol t at the Rialt Theater for severa 
wack at the ¢ apit 1 Theater 
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eae > 
New tjork 


MUSICAL COURIER 
selves, so perhaps, that is why she is looked up to as a 
reliable and thoroughly honest woman and teacher. 

Mme. Schoen-René went to her home in Berlin last sum- 
mer to do some teaching and to enjoy a little rest, but she 
did more teaching and had little rest. A number of her 
professional pupils on this side of the water, accompanied 
her to Europe and worked on their concert or operatic rep- 
might be, and many in Europe flocked 
to their teacher of former years. Several gave successful 
recitals in Germany and France. The names of the Schoen 
pupils are familiar to the readers of the Musicat 
Mme, Schoen-René does not make a practice 
of advertising her pupils. She lets their work do that, but 


ertory, as the case 


René 
Courirr, but 


ANNA SCHOEN-RENE 


the general musical public knows who Schoen-René’s pupils 
are and that they are holding down some of the most im- 
portant positions in the opera houses of Europe and America. 
That, is enough! 


ARTISTS EVERYWHERE 


(( jalnned from page 33) 


William Drummond Fife, New York vocal teacher, 
has returned from his summer home in Canada and resumed 
his classes at his new studios on West 88th Street. A largé 
class has been booked for the season’s work, both in his New 
York and Philadelphia studios, and a prosperous 
assured 

Isadore Freed, pianist and composer, 
soloist, lecturer and conductor. 
Sesqui-Centennial Auditorium in 


season 15 


is facing a busy 
October 3, he 
P hiladel 


season as 
appeared at the 











Steinert Pianoforte 


THE EXCLUSIVE 
=== P| ANOS 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 


October 14, 1926 
phia as conductor of an orchestra composed of members of 
the Philadelphia Orchestra and a chorus of 100 voices. Dur- 
ing October, November and December he is scheduled to give 
fourteen lecture-recitals, six in Newark, seven in 
Philadelphia and one in Arden, Del. Mr. Freed’s recently 
published book for young pianists called First Year 
Kssentials already has had a gratifying sale. The book is 
published by Carl Fischer, Inc., and has been adopted for 
use in a number of fine schools. 


Paulo Gruppe resumed instruction of the cello and 
chamber music on October 1, in his new New York studio. 


Marjorie Harwood recently gave a program in Dans- 
ville, N. , for the meeting of all the Rotary Clubs of 
Western New York and Ontario, Canada, held at the Jack- 
son Hotel and Health Resort. Owing to the success which 
Miss Harwood scored on this occasion, she was requested 
to give a program for The Woman's Club of Dansville, and 
another for a tea arranged for the guests of the hotel and 
a party of 150 from Rochester, N. Y. The three concerts 
re-established Miss Harwood’s reputation in those environs 
as an artist of merit. 


Mary Lewis has been busy at the Vitaphone Studio 
making records of Carry Me Back to Old Virginny and 
Dixie, singing in a specially designed fitting appropriate to 
the character of the 


Laura E. Morrill, teacher of singing in all its branches, 
now has studios both in New York and Boston. Mme. 
Morrill has many artist pupils who are appearing in concert 
and recital and in opera and musical comedy. 


Ashley Pettis, pianist, on his tour of Oklahoma and 
Texas during the month of November, will play practically 
every night in the month, having been signed for twenty- 
two recitals, the latest being an engagement by Mrs. John 
F. Lyons of Ft. Worth, Texas. 


The Young Men’s Symphony Orchestra of New York 
begins its twenty-fifth season on Sunday morning, October 
17, at Yorkville Casino, where it will rehearse regularly for 
its coming concerts. This organization was founded and 
endowed by Alfred L. Seligman, for the especial purpose of 
affording aspiring young musicians an opportunity of playing 
the classics and to prepare themselves for the large orchestras 
of America. Paul Henneberg, conductor and musical 
director, is in charge. Applicants for examination and 
enrollment can apply at 210 East Eighty-sixth Street, 
October 17, at 9:30 A. M 


Edgar Schofield has returned from a summer abroad 
and resumed teaching at his New York studios. During his 
stay in Paris he had _ several with Jean Perier, 
who was the original Pelléas in this country. Mr. Schofield’s 
pupil, Hyde Auld, baritone, has remained in Paris to study 
with Perier. 
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“To me, the outstanding attribute of the Ampico is its amax- 

ing, ability to capture that indefinable quality of the artist, 
termed “personality”. This extraordinary capacity of the 
Ampico mechanism, combined with the warm, singing tone and 
the unequalled range from delicate pianissimo to fortissimo of 
the Mason & Hamlin Pianoforte, renders a combination of 
the Ampico in the Mason & Hamlin as altogether un- 
approached by any other re-enacting combination.” 
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